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Abstract. Introduction. The article focuses on the changes that happened in the portrayal of U.S. characters
in Soviet Thaw cinema. The contribution of the article in the field of cultural Cold War is threefold: for the first time,
it studies the American characters’ images through the prism of the concept of rehumanization; establishes common
and particular traits of deconstruction of the image of the enemy in Soviet and American cinema; and introduces
new materials into scientific circulation. The materials consist of the movies on which Soviet cinematography
worked in the early 1960s; reviews in film magazines; and archival data of discussions on movies and their scenarios
that took place in film studios. Analysis. Specifics of the dehumanization of ‘enemy number one’ in Soviet cinema.
The Soviet anti-Americanism was based on the idea of ‘two Americas’: dehumanization has been subjected only to
class and politically alien Americans. Deconstructing the image of the enemy in Thaw cinema. Humanizing U.S.
characters was achieved with the help of endowing them with kindness, empathy, creativity, emotionality, moral
behavior, ability for love, friendship, and comradeship, emphasizing the similarity of the basic values of “us’ and
‘them’, and demonstrating the possibility of peaceful coexistence through cases of mutual aid, cooperation, and
the occurrence of friendly and romantic relations. The humanness of U.S. characters becomes less dependent on
political factors. The cinema expressed the idea that man by nature was good, and this original human goodness
was noticeable most of all in children, including American ones. The limits of rehumanization. The conservative
part of the Soviet elite accused ‘abstract humanism’ of forgetting the class principle and juxtaposed it to ‘revolutionary
humanism’. Criticism of ‘abstract humanism’ in ideology was accompanied by a tightening of demands for
representing America that representatives of the Soviet controlling bodies made. Results. In the 1960s, Soviet
cinema (just like U.S. cinema) had the tendency of deconstructing the image of ‘enemy number one’, which took the
form of rehumanization. The rehumanization had its limitations.
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BPATI' CYEJIOBEYECKUM JIMLIOM?
PEI'YMAHU3ALIUA OBPA30B AMEPUKAHLIEB
B KHHEMATOI'PA®E «OTTEIIEJIN»'

OuJer BsayeciaBosuu Psi0oB

Poccuiickmii rocynapcTBeHHbIHN negarornyeckuil yausepcuter uM. A.U. I'epuena,
r. Cankr-IletepOypr, Poccuiickas @eneparus

AuHoTanus. Beeoenue. B crarbe aHATU3UPYIOTCS M3MEHEHHS, KOTOPHIE B TIEPHOIT «OTTEIENTN» ITPOUCXOINITH B
M300paKeHNN aMEPUKAHCKUX MEePCOHaXKel COBETCKMM KHHemarorpadom. Bkian cratbu B MCCIIEOBATENbCKOE TONE
«KYIBETYPHOH XOJOHOM BOMHBI» COCTOHT B TOM, YTO BIIEPBBIE: H3y4aroTCsl 00pa3bl aMEPUKAHCKHX EPCOHAKEH COBET-
CKOT0 KMHO CKBO3b IPU3MY KOHIIENTa peryMaHH3alMH; YCTaHABINBAIOTCSI OOIINE U Pa3JIniHbIe YePThI IEKOHCTPYKIIU
obOpa3a Bpara B kuHematorpage CCCP u CILIA; BBomsITCSl B HayqHBIH 000POT HOBBIE HCTOYHHKH. VICTOUHUKAMH SIBIISIEOT-
cs1 GUIBMBI, HaJl co3iaHueM Kotopeix kuHemartorpagus CCCP paborana B Hauane 1960-X IT.; pelicH3UH B KypHaJaX;
apXUBHBIE JJaHHBIE, TIOCBSIIEHHBIE OOCY)KIISHHIO Ha KHHOCTYIUSIX (PHIIBMOB M MX cLieHapueB. A namus. Cneyughuxa dezy-
manuzayuu «epaza Homep 0ouny 6 kuno CCCP. OcoOSHHOCTh COBETCKOTO aHTHAMEPUKAHN3Ma 3aKITH0YAIach B TOM, UTO
OH OBUT OCHOBAH Ha Hjiee «IBYX AMEPHK»: JeryMaHN3alU{ TIOABEPTaIUCh TOJIBKO KIIACCOBO M MOMUTUYECKH UY)KIbIe
aMepuKaHIIbL Jexoncmpykyus obpasa epaza 8 Kunemamozpaghe «ommenenuy. O4enoBeYNBaHIE aMEPUKaHCKHX MEp-
COHaJKEH JOCTHTaJIOCh 32 CUET: Ha/IeJIeHUs X TAKUMH YepTaMH, Kak 00pOTa, COCTpaJaHne, KPeaTHBHOCTh, SMOLIOHAb-
HOCTb, CJIEIOBAHUE MOPAJIBHBIM HOPMaM, CIIOCOOHOCTS K JIFOOBH, ApYXO0e, TOBApHIIIECTBY; MOIYEPKUBAHKS CXOJCTBA
0a30BBIX IEHHOCTEH «CBOMX» U «IY)KUX»; IEMOHCTPALMU BO3MOXKHOCTH MUPHOTO COCYIIIECTBOBaHHS Yepe3 B3aHMOIIO-
MOIIIb, KOOTIEPALIHIO, BO3HUKHOBEHHE IPY)KECKHX X POMaHTHYECKHX OTHOIIEHHI. 1300pakeHre YeIOBEYHOCTH aMepH-
KaHCKUX TepCOHa)Kel CTAHOBUTCSI MEHEE 3aBUCUMBIM OT MX MOJIMTHYECKHX XapaKTepPUCTHK. BhICKa3bIBaeTCs nyiest 0 TOM,
YTO BCE JIFO/IM OT PUPOIBI SBIISFOTCS JOOPBHIMH, YTO B HAMOOIIBIIIEH CTETeHN OOHapYKUBaeT ceOst B IETSIX, B TOM YUCIIE
amepuKaHCKuX. [Ipedenvt pecymanuzayuy. KoHcepBaTHBHAS YaCTh COBETCKOM AJIMTHI 00BUHSUIA «a0CTpaKTHBIN ryma-
HHM3M» B 320BEHHH KJIaCCOBOT'0 IPHHIIMIIA, TIPOTHBOIIOCTABIISISI EMY «PEBOJIOLIIOHHBIN r'yMaHi3My. Kputuka «adcrpak-
THOTO TYMaHH3Ma» B HIEOJIOTUH COIPOBOXKIAJIACh Y)KECTOUEeHHeM TpeOoBaHmi K n3o0pakenuto CILIA co cTopoHbI
MIPEICTaBUTENEH HHCTAHITUNA, KOHTPOIUPYIOIIUX CO3IaHue KUHOKApTUH. Pe3yiomamut. B 1960-¢ IT. B COBETCKOM KHMHO
(Tax ke, KaK ¥ B aMEpHKaHCKOM ) 3aMeTHA TeH/ICHIINI JEKOHCTPYKIIMH 00pa3a «Bpara HoMep OIMH», KOTopasi IPUHIMAaeT
(opmy perymanu3anmy. Perymanu3ais aMepuKaHCKUX KHHOMEPCOHAKEH NMeNa CBOH ITPEe/IeIbl.

Koarouessle ciioBa: xonoaHast BoiiHa, 00pa3 Bpara, aHTHaMepHKaHU3M, KHHeMaTorpad «OTTeNenny, Jeryma-
HU3alUs, peryMaHu3aIus.

HurupoBanue. Ps6os O. B. Bpar ¢ uenoBeueckum nunom? Perymanusanust o0pa3oB aMepHKaHIIEB B KHHEMa-
Torpade «orrenenn» // Bectauk Bonrorpanckoro rocynapcreentoro yausepcutera. Cepus 4, Vctopusi. Peruono-
BeaeHue. MexnyHaponusie otHomieHus. — 2024, —T. 29, Ne 1. — C. 6—15. — (Ha anru. s13.). — DOI: https://doi.org/
10.15688/jvolsu4.2024.1.1

Introduction. Cooperation between the
USSR and the USA in the field of culture, which
had already resumed in 1955 [8], affected the
transformation of the images of ‘enemy number
one’. In creating these images in 1940s and
1950s, Soviet and American cinema actively
exploited the technique of dehumanization [12].
Dehumanization as a denial of humanness of
representatives of out-groups is one of the most
widespread and effective means of military
propaganda, which is intended to eliminate a sense
of pity for the rival and legitimize the destruction
of human beings. Deconstruction of the images

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1

of the enemy can be best expressed using the
concept of rehumanization, the return of the
human form to ‘them’.

One of the most outstanding examples of
rehumanization in the history of cinematic Cold
War is considered to be Norman Jewison’s film
The Russians Are Coming! The Russians Are
Coming! It was released in 1966, but Jewison
had been preparing it as a joint U.S.-USSR project
since the early 1960s [ 14, pp. 238-240]. According
to the plot, the Soviet submarine Octopus
accidentally approached the island off the
northeast coast of the USA so close that it ran
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aground. A part of the crew went to the American
territory to find a tugboat and remove the
submarine from the shoal before the U.S. military
noticed it. As a result of many adventures, when
it almost came to an armed clash between the
sailors and the inhabitants of the island, everything
ended well, warm relations were established
between them, and the Octopus went to sea. The
film does not seek to convince the audience that
Russians are the same humans as Americans but
shows that they are also humans, with whom it is
possible to negotiate the conditions of peaceful
coexistence. They have the same basic values as
U.S. citizens: they want to live; they therefore
strive to prevent the outbreak of a nuclear war;
they are able to love; they take care of children;
and so on (for a detailed analysis of the film, see
[11;14]).

According to Nick Haslam’s dual model of
dehumanization, two forms of dehumanization are
used: the animalistic and mechanistic ones. In the
former, representatives of the out-group are
declared to be coarse, uncultured, lacking in self-
control, unintelligent, and deprived of moral
sensibility and cognitive capacity [7, p. 254, 260].
The mechanistic form of dehumanization includes
the denial that out-group representatives have
agency, subjectivity, individuality, emotionality,
inter-personal warmth, empathy, and flexible
thinking [7, pp. 257-258]. In Jewison’s film, the
Soviets display such qualities as creativity of
thought, humor, curiosity, fear of death, and
religiosity. Mutual help and caring for each other
distinguish them. The Soviets are shown to be
quite well-mannered; some of them speak English.
The image of love between a Soviet sailor and an
American girl played the most important role in
rehumanization [11]. In the USA, the main
message of the film was perceived exactly in this
way; a review published in the New York Times
in 1966 noted that the film reveals ‘the
fundamental fact that, after all, Russians and
Americans are basically human beings and,
therefore, share basic human qualities’ (quoted
in: [14, p. 242)).

A reasonable question therefore arises as
to whether rehumanization of ‘enemy number
one’ was in the Soviet cinematic culture.
Answering this question looks especially intriguing
because images of ‘enemy number one’ produced
by Soviet and American propaganda in the 1940—

1950s were characterized as “mirror images’ since
the early 1960s [2]. The researchers of the Thaw
films (e.g., [15; 22; 24]) note that in comparison
with the Late Stalinist cinema, the essential
changes occurred in the images of Soviet
characters, which became more complex and
multidimensional. As for transformations of the
images of the USA, Yana Hashamova states, ‘even
in the films of the Thaw period, anti-American
propaganda appropriates tendencies of Stalinist
aesthetics’ [6, p. 27]. We try to check to see if
this really is.

Thus, the research objective is to analyze
whether the images of Americans changed in the
Thaw cinema. The first section of the article
considers the specifics of the dehumanization of
U.S. characters in the Soviet films of the 1940—
1950s. Then, we examine how some Thaw films
made attempts to deconstruct the images of
‘enemy number one’. Finally, we discuss the
opposition these attempts faced in Soviet
cinematography.

The study is based on the analysis of the
movies on which the cinematography worked
in the 1960s. Among them are: Grigoriy
Aleksandrov’s Russian Souvenir (Russkiy
suvenir, 1960); Aleksandr Alov and Vladimir
Naumov’s Peace to Him Who Enters (Mir
vkhodyashchemu, 1961); Yuri Vyshinsky’s
Submarine (Podvodnaya lodka, 1962); Genrikh
Gabay’s Forty-Nine Days (Sorok devyat dney,
1962); Mark Donskoi’s Hello Children!
(Zdravstvuyte, deti!, 1962), as well as materials
of the movie Meeting at a Far Meridian
(Vstrecha na dalekom meridiane), which was
never filmed; reviews in magazine Iskusstvo
Kino; archival data of discussions on movies and
their scenarios, which took place in film studios.

Specifics of dehumanization of ‘enemy
number one’ in Soviet cinema. When
comparing the Soviet cinematic images of ‘enemy
number one’ with American ones, it should take
into account, besides similarity, important
differences. The essential trait of Soviet anti-
Americanism was the idea of ‘two Americas’: a
‘reactionary’ and a ‘progressive’ one. The very
essence of Soviet ideology — emphasizing class
over the national principle and highlighting the
contradictions within capitalist societies — called
for images of not only ‘bad Americans’ but also
‘good Americans’, who included Communists,
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workers, the ‘champions of peace’, African
Americans, and common people.

The idea of ‘two Americas’ appeared in
Konstantin Simonov’s play The Russian Question
(Russkiy vopros, 1946) (see detailed analysis of
the emergence of this idea in [3, pp. 108-116]).
Since then, the image of the ‘Second’, that is,
progressive America, opposing the ‘First’, i.e.,
reactionary America, has become a mandatory
requirement for showing the USA in Soviet art
works of the 1940s and 1950s. This showed itself,
for example, in the way the Agitprop reacted to
the manuscript of the book by Ilya Ehrenburg,
The Night of America. The Agitprop report to
Mikhail Suslov, Secretary of the Central
Committee of the CPSU, informed him that a
publishing house hesitated to publish the book
because ‘there wasn’t the “Second America” in
it’ [5, p. 497]. ‘Shortcoming of the book is lack of
distinct border between U.S. simple people and
its oppressors. Characterizing a contemporary
American who lynches Negroes, yells about the
Red menace, makes a business, and so on, I.
Ehrenburg calls him “serial” and under this type
describes, essentially, all American people throughout
the book — in other words, a “serial” American is
shown not in class treatment’ [5, p. 497] 2.

It should be emphasized that the trope of
‘good Americans’ served as an integral and natural
part of Soviet anti-Americanism. It helped to
shape the image of the enemy by, first, showing
that internal contradictions tore apart the USA
and Americans were not united. Secondly, it
demonstrated the correctness of the Marxist-
Leninist ideology with its class principle and
prediction of the inevitability of the collapse of
capitalism on a global scale. Thirdly, it contributed
to forming the positive collective identity,
Sovietness, which was built on the principles of
internationalism (unlike U.S. society, which was
accused of being built on national egoism and
racism). Fourthly, it contributed to the legitimation
of foreign policy by the Soviet authorities, which
was supported not only by the Soviet people but
also by all people of ‘good will’, including those in
the USA.

In the context of our study, it is important
that the ‘good Americans’ had all attributes of
humanness: intellect, creativity, morality,
emotionality, compassion, and the ability to love,
friendship, and comradeship. However, in the Late
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Stalinism films, their humanness was caused by
their belonging to a certain social group, their
sympathy for the USSR, or their communist or
left-leaning beliefs. Besides that, the ‘good
Americans’ images were shaped through a sort
of symbolic Sovietization; their common feature
was their similarity with Soviet characters.
In other words, only one version of humanness,
associated with the canon of the new Soviet man,
was recognized, and the more an American
character resembled exemplary Soviets, the more
his or her image corresponded to the canon of
humanness [12].

Deconstructing the image of the enemy
in the Thaw cinema. Many Thaw films tried to
present different images of Americans in terms
of stated goals and the employed cinematic
techniques. This is indicative that the first one
among them was Russian Souvenir (1960),
whose director Aleksandrov, the maitre of Soviet
cinema, had earlier shot the movies that bitterly
criticized the vices of the American way of life:
Circus (Tsirk, 1936) and Encounter at the Elbe
(Vstrecha na Elbe, 1949). Russian Souvenir tells
how a group of Western tourists, after their plane
emergency landing in Siberia and experiencing a
whole range of adventures, reach Moscow,
becoming acquainted with the successes of the
USSR in building communism. The production of
the film was preceded by Aleksandrov’s article
in the Iskusstvo Kino in 1957, in which the
director described the characters of the film and
outlined its main goal: to show the ‘possibility of
peaceful coexistence of countries with different
systems’ [1, p. 55]. How were the American
characters shown in this context? Aleksandrov
defined the basic rule of one of them, millionaire
Adlai Scott, as follows: ‘Everything, including
honor, consciousness, innocence, and love, is
possible to buy. The only question is price’ [1,
p. 54]. However, having become acquainted with
the Soviet way of life, Scott changes: he sees the
outstanding achievements of the USSR in all
spheres and recognizes that communism is
defeating capitalism in the historical competition.
While remaining a ‘shark of capitalism’, he turns
out to be quite a nice and friendly person.
Aleksandrov, apparently, sought to show that some
of the representatives of the U.S. ruling circles
were ready for constructive cooperation with the
USSR in the name of peace.
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The theme of romantic relations was
intended to humanize more this idea of peaceful
coexistence. A writer, Homer Johns, another U.S.
character, falls in love with the main heroine,
Varvara Komarova, whose image was conceived
as an ideal Soviet woman. In response to his
courtship, she says that their joint happiness is
possible, but only if politicians are able to agree
that the world should live in peace. The historical
optimism of the Thaw was reflected in their hopes
for a future without nuclear disasters; as it was
stressed in the Russian Souvenir, it was in the
interest of both the Soviet and American peoples.

These hopes for peace are clearly visible
also in Gabai’s Forty-Nine Days (1962), devoted
to the story of what happened in the Pacific Fleet
of the USSR in 1960. A severe storm carried four
sailors to the ocean. For seven weeks, they had
been struggling with the element before they were
discovered and rescued by the crew of a U.S.
Navy aircraft carrier. This story, in itself unusual,
completely corresponded to the tasks of ideological
work, showing, on the one hand, the superiority
of communist morality and, on the other, the
benefits of peaceful coexistence with the USA.

The ideological message of the work was
most clearly expressed in the following scene on
the deck of the aircraft carrier: when an American
seaman says admiring the brave four,
‘The Russians are strong’, in response he hears
from one of the heroes, ‘That is not the point.
The matter is we were together all the time.
Had I been alone I wouldn’t have survived.
But when all are for one — then everyone is
stronger’. The American recognizes the rightness
of Soviet collectivism and embraces the heroes,
and, looking for the hugging seamen of the two
countries, the ship’s doctor notes: ‘The political
climate in our planet seems to be warmed up.
That is good when soldiers do not shoot but help
each other. That is good when humans recall that
they are humans’. It is noteworthy that in the initial
version of the literary scenario (1960), these
words are said by the narrator, who apparently
expressed the position of the film’s authors [16,
p. 87]. In the director scenario, prepared by Gabai
in 1961, after Yuri Gagarin’s flight, the narrator
says in addition, ‘We believe that this is only the
beginning. We are humans of our common
planet — the Earth. There are fewer of us on Earth
than planets in the skies above us. And we are

stronger when we are together, when we live
holding hands!” [17, p. 93].

Rehumanization of ‘them’ and shifting
symbolic boundaries, as a result of which the
belonging of Soviets and Americans to the
humankind that unites them became the most
important, is a distinctive trait of one more Thaw
film, Vyshinsky’s Submarine (1962). It tells about
one day of the crew submarine of the U.S. Navy —
April 12, 1961. Having heard the announcement
about the first human space flight, most
submariners feel happiness and pride for
humankind. It is not so important that Gagarin is
not an American; the essential is that he is a human.
With the biggest sympathy, the film’s authors
showed not ‘simple Americans’, but the captain
(though it would seem that the commander of the
submarine with a nuclear weapon on board had to
be an embodiment of ‘American voenshchina’).
Meanwhile, not only does he speak highly of the
Soviet seamen, he also seeks to save his own
carrier, seaman Temple, who received a fatal dose
of radiation, even at the cost of a violation of the
service regulations and his own risk. Images of
other members of the crew are also humanized;
they take care of each other. There is nothing
like the ‘law of the jungle’, which underpinned
social relations in the USA. The main evil is, rather,
militarist psychosis, which could lead the world to
nuclear disaster.

Let us note one more change that looks
essential: now the audience saw among the
positive characters those Americans who varied
from exemplary Soviets. In this regard, special
attention should be paid to the image of a driver, a
soldier of the U.S. army, from Alov and Naumov’s
Peace to Him Who Enters (1961), who helps
Soviet militaries rescue a pregnant German
woman by taking her on a drive to a hospital in
the last days of the war in May 1945. The directors
made his image different from exemplary Soviet
images and, apparently, made it intentionally. He
speaks only English, and, in all probability, he was
the first U.S. character in the Soviet Cold War
cinema whose speech was not translated into
Russian. The Soviet and American militaries do
not understand foreign speech, but they understand
each other because they discuss the problems that
are essential for both of them.

Another detail of the driver’s image is also
hardly accidental: the cabin of his ‘Studebaker’ is
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covered with pictures of pin-up girls. Meanwhile,
in Soviet films, it was one of the symbols of the
vulgarity of the American way of life — the decay
of bourgeois culture, which cultivates basic, bestial
instincts in humans [12].

Finally, the driver’s image is remarkable
because of his way of dancing. When, after the
news that Germany capitulates and the war is
over, all Soviet militaries start dancing, the
American also begins to dance, and it is easy to
recognize components of the Twist in his steps
(and by that, he begins to resemble the images of
stilyaga from the Soviet films of the 1950s and
early 1960s [12]).

These features, however, do not prevent the
American from being a reliable ally and a fearless
warrior. However, the most important thing is that
he shares the same values for which the Soviet
soldiers are fighting: he, just like them, believes
that a helpless woman needs to be helped by taking
her to the hospital, even if she is a German woman,
even risking his own life, and a newborn is just a
baby, a little human being, whose salvation adults
are obliged to take care of by all means.

The idea that all humans are the children of
a common mother, the Earth, is carried out in
Donskoy’s 1962 film Hello Children!, the action
of which takes place in the mid-1950s in the
pioneer camp on the Black Sea coast, where
children from many foreign countries come. The
movie is also interesting as an example of using
another form of rehumanization in Thaw cinema.
According to the director, the film should serve
as a call to create a world in which wars would
be impossible in principle. Donskoy called war an
unnatural state [19, p. 7] because the human being
by nature was not inclined to aggression, contrary
to the claims of bourgeois ideology. This original
human goodness is noticeable in children most of
all[19, p. 9].

In this regard, the image of the American
boy Johnny, the central and most interesting
character of the film, is indicative. At first, having
arrived from the USA, he demonstrates those
qualities that Soviet propaganda considers an
integral part of the American way of life: racism,
egoism, the cult of war, and the cult of violence.
He comes, apparently, from a wealthy family, far
from sympathizing with the politics of the USSR.
However, later, Johnny becomes the most
sympathetic among young foreigners and, in fact,
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their leader. Fundamentally, this change is not due
to the influence of the Soviet way of life or
ideology. Rather, it is a return to a natural state, a
consequence of a normal human reaction to what
is happening around, compassion for a Japanese
girl from Hiroshima, dying of radiation sickness,
and the desire to save her. The conclusion that
the viewer can draw is that all Americans are
born kind people. Of course, the position on the
influence of the social environment on a person
does not contradict Marxist ideology. However,
in regards to ‘enemy number one’, this idea has
not been expressed clearly before 3.

Therefore, in the conditions of the
warming in USSR-USA relations, cinematic
representations of Americans changed. Featuring
humanness in U.S. characters becomes less
dependent on political factors (the images of
representatives of social groups, whom earlier the
Soviet culture was not fond of, became
humanized). Besides that, the audience saw
among the positive characters those Americans
who lived according to the norms of U.S. society
and differed in many other respects from
exemplary Soviets. Finally, recognition of the value
of belonging to the humankind of both Soviet and
American characters was accompanied by
asserting the idea that human beings by nature
were good, and this original human goodness was
noticeable most of all in children, including
American ones.

The limits of rehumanization. The
references to humanity, to humanism, and to
humankind were visible in showing U.S.
characters, both in movie dialogues and in reviews
of film critics, but this was not the only tendency;
even during the Thaw, films imbued with the spirit
of Soviet anti-Americanism continued to be
screened. Here are some of them: Aleksandr
Faintsimmer’s Night without Mercy (Noch bez
miloserdiya, 1961), Grigory Koltunov’s The Black
Seagull (Chernaya chayka, 1962), Mikhail
Chiaureli’s The General and Daisies (General
i margaritki, 1963), Anatolii Karanovich’s Mister
Twister (1963), Roman Davydov’s The
Shareholders (Aktsionery, 1963) [12].

The ideological climate in the country
gradually changed. It was influenced both by the
domestic factors (struggle of various political
groups within the party and cultural elites) as well
as the external ones: difficulties in USSR-USA
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relations, including the 1960 U-2 incident,
construction of the Berlin Wall (1961), and the
Cuban Missile Crisis (1962), which compelled us
to look at the prospects of international
cooperation more soberly and to make necessary
adjustments in cultural policy.

The dynamics of ideological confrontation
in Soviet cinema are investigated in Josephine
Woll’s monograph. In her estimation, the autumn
of 1962 was the period of the full blossoming of
the climate of tolerance in Soviet culture [24,
p. 106]. After Nikita Khrushchev visited the
Manege exhibition, his meeting with the workers
of literature and art (December 17, 1962) was
organized, where the Secretary of the CPSU
Central Committee, Leonid Ilyichev, made a report
and emphasized that peaceful coexistence
between socialist ideology and the ideology of the
bourgeois would not be tolerated.

In the context of our study, it is noteworthy
that issues of humanism occupied one of the central
places in the ideological discussions. For instance,
Oktjabr magazine, the tribune of conservative
circles of the cultural elite, indicted the authors of
Peace to Him Who Enters for ‘sentimentality’ and
‘false humanism’ [24, p. 123]4.

The CPSU Central Committee Plenum (June
1963) was devoted to the tasks of the ideological
work; on its demands, the Iskusstvo Kino reacted
with an editorial, in which the question on the
danger of the ‘abstract humanism’ took a
prominent place. The article noted: ...bourgeois
views and tastes sometimes infiltrate the circles
of the Soviet artistic intelligentsia and find
expression... in forgetting the differences between
abstract universal human humanism — deceptive
and fruitless — and active, real revolutionary
humanism’ [9, p. 2]. Meanwhile, ‘bitter experience
of history proved: only revolutionary
reconstruction of society brings victory to the good
humanist principles; without it, the most humanist
feelings are powerless’ [9, p. 2]. That is why ‘the
revolutionary spirit of socialist art does not permit
dissolution of our communist ideals in liberal chatter
about humanism classless, apolitical, socially
uncertain’ [9, p. 3].

Criticism of ‘abstract humanism’ in ideology
was accompanied by a tightening of demands for
representing America in the art works (e.g., [24,
p. 148]). The story of the film Meeting at a Far
Meridian, an adaptation of Mitchell A. Wilson’s

novel of the same title, became indicative of the
struggle that was fought in the Soviet film
community around the representations of ‘us’ and
‘them’. The novel tells the story of two physicists,
Nicholas Rennett and Dmitri Goncharov, who,
working on the same problem in the field of atomic
energy, join forces by helping each other. The film
was conceived as one of the first joint Soviet-
American film projects [13].

The April 25, 1964, discussion of Wilson’s
screenplay and the director’s screenplay by Igor
Talankin based on it is instructive in this regard.
The conclusion of the script-editorial board
stressed that Talankin’s script ‘proceeds from the
principles and ideas of peaceful coexistence,
which now form the basis of our international
relations’ [4, p. 8]. However, during the discussion,
a lot of comments on the scenarios were made
that provided insights into debates about how
exactly ‘us’ and ‘them’ should be imaged on the
screen in the condition of peaceful coexistence.
Thus, according to one of the speakers, Talankin’s
script reflected ‘idyllic impressions about
America’; in particular, the director’s categorical
statements that ‘America is a peace-loving
country’, that ‘Americans do not want war’,
seemed to him ‘overdone’ [4, p. 16].

Even more criticism was aroused by
Wilson’s script, above all by the interpretations of
the main characters it offered. One of the board
members noted: ‘The Americans obviously know
what they want: in order to shade their hero, they
must present our hero in a more primitive way’
[10, p. 13]. Talankin’s observation of Wilson’s
script is formulated as follows: ‘...there appears
a wise reflective American, a complex and
contradictory organization, who then helps a dull
gray Russian peasant... All this, of course, was
shown from the position of a White man...” [10,
p- 11]. In estimation of Sergey Gerasimov, who
was appointed a supervisor of the film, helping
young director Talankin, Wilson contrasted the
‘intellectual pathos of Rennet’ and ‘soldier’s pathos
of Goncharov’, who followed the party’s order to
solve the major scientific task that had defensive
value [10, p. 16]. In this context, Gerasimov’s view
on the casting is of special interest. The various
candidates were considered for the roles of the
main heroes; Goncharov’s role was planned to
give Innokenty Smoktunovsky, and Gregory Peck
was one of the candidates for the role of his U.S.
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vis-a-vis [13, p. 179]. So here, apparently, not by
accident, attitudes toward Peck’s candidature
were changing; Gerasimov claimed: ‘Gregory
Peck is not what we need; Tony Perkins would
be a completely different turn — this is a tragic
story right away, and everything will be fine for
Smoktunovsky’ [10, p. 17].

Thus, the rehumanization of American
characters had its limits. They could be portrayed
with compassion (as victims of the capitalist
system) or with understanding (since they were
forced to behave in an inhumane society according
to its requirements). However, the excuse of
individuals did not mean justification for the
system. The essential superiority of one social
system over another and the historical doom of
capitalism had not been questioned, and in the
conditions of the ideological struggle, the overtures
to the American way of life weakened the
positions of the Soviet ideology both on the
international scene and within the USSR.
An overemphasis on the peacefulness of the USA
led to diluting the image of the enemy; meanwhile,
this image performed important functions,
including legitimating power in the USSR.

In addition, ‘abstract humanism’, ignoring
the class approach, questioned the key postulate
of Marxist anthropology, according to which only
transformation of the system of social relations
can make a person more humane. Good, humane
individuals are a product of humane society;
departing from this postulate to a large extent
belittles the orientation toward socialist
reorganization of the world and devalues the feats
of the building of communism.

Results. The remarkable tendency in the
Soviet cinema of the late 1950s and early 1960s
was the deconstruction of the image of ‘enemy
number one’, first of all with the help of
rehumanization. Humanizing the U.S. characters
was achieved by endowing them with kindness,
empathy, creativity, self-control, moral behavior, and
ability to love, friendship, and comradeship. Besides
that, the similarity of the basic values of “us’ and
‘them’ was emphasized. Then, the symbolic
boundaries were shifting: belonging to the
humankind of both Soviet and American characters
was accentuated as the most valuable trait. Finally,
the possibility of peaceful coexistence was
demonstrated through mutual aid, cooperation, and
the occurrence of friendly and romantic relations.
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In the Soviet culture of the 1940s and 1950s,
dehumanization of the enemy was based on the
class principle; only socially and ideologically
alien Americans were its target. Now, the in
1960s, the humanness of U.S. characters
becomes less dependent on political factors:
class-alien persons (even millionaires or high-
ranking officers) are humanized; they do not
criticize the American way of life, do not display
admiration for USSR policy or Communist
ideology, and differ in other respects from
exemplary Soviets.

Finally, the cinema expressed the idea that
human beings by nature were good, and this
original human goodness was noticeable most of
all in children, including American ones.

Rehumanization of ‘enemy number one’ had
its limitations. That is, while accepting the idea of
peaceful coexistence, the representatives of the
Soviet controlling bodies had to keep their guard
up and paid serious attention to exactly how ‘us’
and ‘them’ should be portrayed on the movie
screen. Nevertheless, the study makes it possible
to conclude that rehumanization of the enemy was
characteristic of not only U.S. cinema of the 1960s
but also of Soviet cinematography. Tony Shaw
notes that ‘the Soviet film industry produced
nothing like an equivalent of The Russians Are
Coming... during the 1960s, or, indeed, in any other
period of the Cold War’ [14, p. 243]. One can
agree with this assessment when it comes to the
films’ artistic merits, financial success, or
popularity. Besides that, the analyzed Soviet films
did not doubt the USSR’s superiority in respect
of ideology (if the rivalry of communism and
capitalism is put outside the brackets in
The Russians Are Coming... in the Thaw cinema,
Soviet characters were absolutely confident in the
rightness of their system of values). However, in
some respects of rehumanization, Soviet cinema
went further than Jewison’s comedy.

One more difference is that The Russians
Are Coming... was the exception in the history
of portraying Soviet characters in U.S. cinema.
Shaw remarks that Hollywood did not really take
a Cold War ‘turn’ at all in the 1960s but carried
on plowing a similar furrow until the Eastern bloc
imploded twenty years later [14, p. 247]; as for
the Soviet cinema, it after the Thaw films never
returned to showing Americans in the manner of
the 1940s and 1950s.
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Concluding the article, let’s outline some
perspectives on research on the topic. Above
all, it is of interest to study the reaction of the
Soviet audience to these changes in portraying
the U.S. characters. This task is as important as
it is difficult since it is hardly possible to ensure
the representativeness of the sources for
conclusions about the social views of the whole
Soviet society. However, even individual facts
may have scientific value.

Then, it would be curious to find evidence
of these cinematic images’ influence on those who
participated in foreign policymaking, including in
the sphere of USSR-USA relations. To what
extent did they take the information that these
films disseminated at face value?

Finally, a special subject of the study might
be examining the humanization of the cinematic
characters as a technique of making a more
plausible and, hence, more effective image of the
enemy that would correspond to the changed
consciousness of the Soviet audience. This view
was repeatedly expressed in critics’ reviews and
in discussions in the artistic councils of film
studios. For instance, in a review of Aleksandr
Faintsimmer’s Night without Mercy (Noch bez
miloserdiya, 1961), a film critic noted that its
characters — pilots from the U.S. military base,
where a provocation against the USSR with
nuclear weapons was planned — were archaic and
stressed that it would be far more convincing if
they were “not manequines of bad guys, but really
smart and cunning persons” and had “even a small
movements of the soul and even tiny emotions” [23,
p. 34]. In other words, representing the movie
villains in a more humane manner can help to create
a more effective and believable image of the
enemy, amplifying the sense of danger. But this is
also the subject of a separate study.

NOTES

! The reported study was funded by RSF, Grant

Ne 22-18-00305, https://rscf.ru/project/22-18-00305/
(Herzen University, Saint-Petersburg).

[pencTaBieHHOE UCCISIOBAHKE BBITIOIHEHO

nipu ¢puHaHCOBOI nonepxxke PH®, rpant Ne 22-18-

00305, https://rscf.ru/project/22-18-00305/ (PT'ITY
mM. A.U. T'epuena, Cankr-IletepOypr).

2In fairness, Ehrenburg juxtaposed simple

Americans and their oppressors in the introduction

and conclusion (e.g., [18, p. 4]). However, overall, the
text gives the impression that it intends to describe
Americans’ national character as such. Its various
sides are characterized through the titles of chapters,
including ‘Robots’ (on the cult of machines turning
Americans into its appendage), ‘Baobabs’ (on an
extremely low level of culture and intellect), ‘Nomads’
(on a lack of sense of motherland), and so on.

3 Atthe same time, there is no kind of idealization of
the USA in the film. Moreover, the atomic bombing of
Hiroshima (‘the slap in the face that the Americans inflicted
on the humankind’, according to a character, a French
doctor) is evaluated as the most terrible event in world
history. The director’s particular indignation was due to
the fact that, as he emphasized, ‘to this day, Americans are
proud that they dropped a bomb on Hiroshima’ [20, p. 50].

4 Moreover, the point of view was frequently
expressed that that kind of humanism, which glorified
abstract humanism at the expense of class one, was
designed to gain Western audience approval (e.g.,
[21, p. 40]).
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AHHoTanus. Beeoenue. B ctathe BriepBble u3ydaercs ucrnonszoBanue necHeii CCCP u CIIIA xak cumBona
JIETCTBA JUIsl penpe3eHTalunii Mpo0IeMaTHKU XO0J0AHON BOHHBL. Memoodul u mamepuanvl. OCHOBBIBasICh Ha METOIO-
JIOTMU KOHCTPYKTHBHU3MA, aBTOP aHAIIM3UPYET MIPUYUHBI IOIMTH3ALUK 00pa3a JEeTCTBa, a TAKKe POJIb HOMYJISIPHON
MY3bIKH KaK HHCTPYMEHTa CUMBOJIMUECKOW NOIUTHKY. [IpH MOMOIIM KaueCTBEHHOTO KOHTEHT-aHaIN3a UCCIIEI0Ba-
Ho Oonee 400 mecer CCCP u CILIA, cBsi3aHHBIX ¢ IPOOJIEMAaTHKOM XOMOIXHOM BOMHBL; 0K0iI0 70 M3 HUX HCHOIB3YIOT
cumBon getcrBa. Cumeon demcemea ¢ necne CCCP. VccnenoBaHue COBETCKOM MECHU MPOAEMOHCTPHPOBAIIO, YTO
00pa3kbl Jereit ObUIM Ba)KHBIM KOMITOHEHTOM «KYJIBTYPHOH XOJOMHOW BOWHBI) Ha MY3BbIKaIbHOM (QpoHTe. Cumeon
odemcmea 6 necne CLIIA. My3bIkallbHbIE KOMITO3UILIMA BHOCHIIY 3aMETHBIH BKJIa/l B JIETUTUMALIUEO XOJIOTHOM BOWHBI
1 KOHCTPYHUPOBaHHE 00Pa30B «CBOUX» U «IYXKHX», B TOM YHUCIIE IPH TOMOIIN 00pa3oB aereil. Pezyibmamuot. Cpas-
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Introduction. The symbol of childhood is
one of the most remarkable symbols of world
culture. Emotionally intense, linked to myth, and
appealing to the personal experience of each
individual, it has long been in the arsenal of political
propaganda. The symbol of childhood plays a
prominent role in the legitimation of power,
memory politics, identity politics, and other forms
of symbolic politics. This symbol was particularly
significant in the “struggle for hearts and minds”
of the Cold War period, and its role in the Soviet-
American confrontation is actively studied in
Russian and foreign scholarship using cinema,
literature, and posters as case studies [12; 13; 15;
17; 21; 22]. However, researchers have not yet
turned to the analysis of such a source as a
popular song. Meanwhile, the song as a type of
mass culture was quite visible in the “cultural Cold
War.” For example, one of the hallmarks of song
culture in the USSR was the song May There
Always Be Sunshine! (Pust Vsegda Budet
Solntse!, 1962, music by A. Ostrovsky, lyrics by
L. Oshanin). Although this musical piece is
nowadays perceived as a kind of symbol of
children’s cheerfulness, it simultaneously reflects
the anxieties of the Cold War — first and foremost,
the fear of a thermonuclear apocalypse.

The aim of the article is to explore how the
symbol of childhood was used in Soviet and
American songs to represent Cold War issues. In
the first part of the paper, we will address the
methodological issues of the study related to the
politicization of the symbol of childhood and the
use of song as an instrument of symbolic politics.
Next, we will focus on analyzing how song images
of children reflected the Soviet-American
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confrontation and, in turn, strengthened or
weakened it. We will conclude by answering the
research questions, which can be formulated as
follows:

— In the representation of which particular
Cold War issues was this symbol most in demand?

— How were the song images of childhood
associated with communist and anti-communist
ideology?

— What were the dynamics of the reflection
of Cold War issues in the songs of the USSR and
of the USA during the period under study?

Finally, given the increasing attention in
recent years to the need for comparative studies
to understand the Soviet-American confrontation
(e.g., [16; 20]), we will try to answer the question
of the common and specific features of using
childhood images in Soviet and American song
representations of the Cold War.

Methods and materials. The connection
between symbols and power relations determines
their significance in political conflict [6]; this is
also true for the symbol of childhood. The adult/
child opposition can be seen as one of the matrices
of power: labeling an individual or a community
as a child means demonstrating their lack of
independence and justifying the need to control
them [17].

The constructivist understanding of
childhood emphasizes the socially determined,
changeable, and contextually conditioned nature
of ideas about children [3]. Noting the variability
of the concept of “childhood” in different cultures
and historical periods, nevertheless, it is possible
to identify a certain set of meanings that are at
least typical for Modernity. The common
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characteristic of childhood is otherness in relation
to the norm — the state of an adult, primarily an
adult man [14]. In general, childhood symbolizes
a not-quite-social existence that is closer to nature
than to culture. The child is therefore destined to
symbolize such qualities as non-self-sufficiency,
subordination, and helplessness. Additionally, the
child becomes an allegory of lack of experience;
the child serves as an embodiment of the
prioritization of emotion over reason, the inability
to self-control, capriciousness, reverie, and
ignoring the harsh realities of life; this is usually
denoted by the term “infantilism.” However, the
Other is ambivalent: deviance has both negative
and positive features. In positive contexts, the
child’s closeness to nature is a sign of true
humanity; it refers to sincerity, superior wisdom,
harmlessness, and peacefulness. Additionally,
childhood is often seen as an allegory of
carelessness and is correlated with the “Golden
Age,” a kind of “childhood of mankind.” At the
same time, children also represent the future; their
images are associated with the hope of renewal,
and in this sense, they symbolize the continuation
of life, both collective and individual.

The value of young members of society for
the future and the child’s defenselessness
determine the special status of children in the
discourse of war and peace and the special duties
of others toward them. Thus, the social role of
the mother implies her unconditional care for her
child; motherhood is associated with the social
expectation of readiness to protect the child at
any cost. The role of the man implies his function
as a protector of those who need his help, which
includes children. The most important component
of the symbolic politics of military conflict is the
image of the enemy, and children’s symbols
contribute to the construction of this image — above
all, in representing the rivals as fighting against
the weak, women and children, which makes it
possible to portray the enemy as lacking not only
nobility and mercy but also strength and courage
(see [17; 24, p. 15]).

The paper examines the representations of
childhood in the “cultural Cold War” using popular
songs as a case study. Theodor W. Adorno, in his
essay on popular music, contrasted it with “serious
musical art,” emphasizing two distinctive features:
1) standardization, which makes music more
accessible for perception and thus less innovative

and aesthetically valuable; and 2) mass production,
which turns popular music into a commercial
product [1]. As well as sharing common features
with other forms of mass culture, the song also
has specific characteristics. First, it is interactivity:
people not only listened to songs but also
performed them and sometimes composed them.
Then, it is a special emotionality. Next is the
relative rapidity of creation and the speed of
dissemination in society. Additionally, the song
(or at least some of its subgenres) was less
controlled by the authorities than, say, cinema.
Finally, it is the synthetic nature of image creation
in songs, the combination of poetic text and music
(and with the emergence of music videos, they
also combine footage), that makes songs a
particularly effective tool of persuasion. At the
same time, one should take into account the
limitations associated with this: when creating
ideological messages, the authors’ choice of words
is influenced both by the genre of music and the
regularities of poetic creativity (rhymes, verse
size, etc.) [18]. All these features of popular music
are used in symbolic politics [19].

The array of information to be analyzed is
the lyrics of Soviet and American songs (1946—
1991), in which images of childhood are present
in one form or another. The sampling was
continuous. The material was collected on the
specialized sites “Soviet Music,” “Atomic Platters:
Cold War Music from the Golden Age of
Homeland Security,” “Songs of Cold Friendship,”
and others. In total, more than 400 songs by the
USSR and the USA related to Cold War issues
were found; about 70 of them use the symbol of
childhood.

Qualitative content analysis was chosen
as the research method. The semantic units in
the study were the characteristics of children,
childhood, and parenthood (counting units:
peacefulness, sincerity, vulnerability, infantilization,
activity, protection, and others).

The symbol of childhood in the Soviet
song. It is difficult to overestimate the role that
the mass song played in the life of a Soviet person.
It was part of Soviet everyday life and at the same
time served as a powerful weapon of propaganda
(e.g., [9; 18]). The song affirmed the main Soviet
values: the building of communism; love for the
Soviet Motherland; loyalty to Lenin’s precepts; the
struggle for peace; collectivism; internationalism;
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irreconcilability with exploiters; social optimism;
equality; and justice.

Among the most famous pieces of music from
the Cold War song culture are such compositions as
We Are for Peace! (My za Mir, 1947, S. Tulikov;
A. Zharov)?; The Migratory Birds Are Flying
(Letiat Pereletnye Ptitsy, 1948, M. Blanter;
M. Isakovsky); If the Guys of All the Earth!
(Esli by Parni Vsei Zemli, 1957, V. Solovyov-
Sedoi; Ye. Dolmatovsky); Do the Russians
Want War (Khotiat li Russkie Voiny, 1962,
E. Kolmanovsky; Ye. Yevtushenko); Hiroshima
(1971, M. Magomayev; R. Rozhdestvensky);
and Before It’s Too Late (Poka ne Pozdno,
1983, A. Pakhmutova; N. Dobronravov); the
songs that attracted the symbol of childhood
can be divided into two groups. One group did not
directly address the Cold War issues, but these
compositions were important for the “struggle for
hearts and minds.” Being addressed primarily to
children, they contributed to the political socialization
of young citizens, introduced them to the Soviet
system of values, and established ideological
guidelines for them. Another group consisted of those
musical pieces that dealt with the issues in the Soviet-
American confrontation, such as the struggle for
peace and the threat posed to children around the
world by “enemy number one.”

The image of the child was most actively
used in the discourse of political mobilization,
which was primarily associated with the struggle
for peace. In the post-war USSR, the struggle
for peace became a kind of calling card of its
foreign policy and a cornerstone of its collective
identity. The term “warmongers” served as one
of the most important markers of the enemy; the
images of children as the most defenseless and
harmless inhabitants of the Earth were also used
to expose them[15, p. 292; 16]. The securitization
of the Cold War in Soviet propaganda was ensured
in no small part by creating images of the danger
that U.S. policy posed to children — first of all, the
danger of unleashing a nuclear war. Already in
the songs of the first postwar years, this theme
becomes most prominent — for example: “The sun
can’t be obscured by a black cloud, / The bomb
can’t destroy the mighty world! / People of every
country / Remember the fire of war. <...> We are
led by the will of all ordinary people / And the
struggle for the happy laughter of children” (Song
of Peace and Friendship (Pesnia Mira i
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Druzhby, 1950, V. Shainsky, M. lordansky;
M. Lisiansky)).

The legacy of the propaganda of World War 11
was widely used; the image of the enemy who
was a child killer began to be used in
representations of U.S. policy in various regions
of the world from the very beginning of Cold War
song history. Thus, the image of American soldiers
committing crimes against children was common
in Soviet media coverage of the war in Korea
(see, e.g., [8]); it was also reflected in A Ballad
of the Korean Soldier (Ballada o Koreiskom
Soldate, 1951, V. Muradeli; G. Rublev).

The story of Sadako Sasaki, a Japanese girl
who died of radiation sickness at the age of 12 in
Hiroshima, resonated with the hearts of Soviet
schoolchildren. The song Japanese Crane
(Yaponskii Zhuravlik, 1971, S. Tulikov,
V. Lazarev), dedicated to the story of the young
Japanese girl, does not mention Hiroshima.
However, the story of Sadako, who became a
symbol of opposition to nuclear warfare, was well
known in the USSR, also thanks to Mark
Donskoy’s film Hello, Children! (Zdravstvuite,
Deti!, 1962), which was dedicated to her and which
includes the phrase “Hiroshima is the slap in the
face that the Americans inflicted on the
humankind”.

Another song also has cinematic analogues,
in which the theme of the threat to childhood is
presented in a special aspect: the enemy threatens
the identity of Soviet children and tries to impose
an alien psychology on them. The movie They
Have a Motherland (U Nikh est Rodina,
directed by Aleksandr Faintsimmer and Vladimir
Legoshin, 1949) is about how the American and
British secret services try to prevent Soviet
children who were taken to Germany during the
war from returning to the USSR. At the same
time, they try to cripple the souls of Soviet children,
to turn them into people with no tribe, and to make
them forget about their Motherland in order to
use them as cannon fodder in imperialist wars.
The pathos of the movie was to call for Soviet
children to never know the horrors of war.
The song Smolensk boy Ivan (Smolenskii
Malchishka Ivan, 1961, A. Osnovikov;
L. Derbenev) also tells about young citizens of
the USSR who, against their will, found themselves
in a foreign land after the war. It creates an
expressive image of a boy who, “alienated from
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Russia by the war”, wanders around “cold New
York”, looks “at the unfriendly sky” and believes
the learned, “alien” foreign words that he no longer
has a homeland. The boy there is “intimidated”,
“he hunches in silence”, and “for years of
wandering, he is exhausted, worn out, and used /
To greeting each other with his left hand, / And
putting his right hand in his pocket...”. The song,
however, leaves the hope that Ivan will realize
that “he has a homeland” and return home.

In addition to the enemy image, the songs
dedicated to the threat to childhood also created
another image that was so necessary in the
“struggle for hearts and minds” — the image of
the Soviet soldier who was the defender of
childhood. In the song, performed by the
Alexandrov Ensemble, it is said: “When soldiers
sing / Children sleep peacefully” (When Soldiers
Sing (Kogda Poiut Soldaty, 1963, Yu. Milyutin,
M. Lisyansky)). It is noteworthy that the Soviet
soldier is the guardian of world peace; he protects
not only Soviet children but also all young
inhabitants of the Earth. The martial labor of Soviet
soldiers is aimed at ensuring that there will never
be a war. This idea runs through the entire history
of the Soviet Cold War song [18]. The Song about
the Mother-Planet (Pesnia o Materi-Planete,
1986, A. Pakhmutova, N. Dobronravov) begins
with the words: “An immortal symbol of a
formidable battle, / As a memory of the past in
the centuries / The soldier-savior in Treptower
Park / Stands with a child in his arms”. Indeed, a
girl saved by the soldier presented on the Soviet
War Memorial (1949, Yevgeny Vuchetich) is
supposed to symbolize that the Soviet Army is
not a conqueror but a liberator of all the peoples
of Europe, including the Germans. The song refers
to the Soviet Army as a “good force”. The use of
the symbol under study in this song is interesting
in another aspect: there should be no war, because
all people are children of one mother, the Earth.

However, the struggle for peace is not just
the duty of soldiers. In the song May There Always
Be Sunshine!, the words “against trouble, against
war / let’s stand up for our boys” are addressed
to all “people of good will”3. Moreover, the
struggle for peace is the duty of children
themselves. They are not only the object but also
the subject of politics; it is their efforts that
determine whether the planet Earth will be
preserved. This interpretation becomes possible

because the Soviet song attracts not only such a
component of the semantics of childhood as the
vulnerability of the child but also other
characteristics, including peacefulness and vigor.

Children become active fighters for peace;
this theme runs through the entire history of the
Soviet Cold War song (e.g., in Our Appeal (Nash
Prizyv, 1951, E. Zharkovskii, M. Ruderman),
Peace Street (Ulitsa Mira, 1981, A. Pakhmutova,
N. Dobronravov). The song Question (Vopros,
1981, A. Pakhmutova, R. Rozhdestvensky) is also
notable for the fact that in it children initiate
activities to preserve peace; they themselves
address adults with a question about what they
are doing to prevent war: “You answer us, /
Adults! <...> Is it true / That we can’t even grow
up / Become adults in time? // Is it true / That on
our planet / Up to the sky / Atomic wind will rise?
<...> Make people friends! / Save the Earth, /
Adults!”.

A number of studies show that the specificity
of the images of Soviet children in Soviet culture
was that they were endowed with considerable
independence and responsibility (e.g., [13]). It is
noteworthy, however, that the song also attributes
active participation in the struggle for peace to
children from other countries. Thus, Gift to Stalin
from a Girl from Vietnam (Podarok Stalinu ot
Devochki iz Vyetnama, 1952, Z. Levina,
G. Rublev) tells of a young Vietnamese girl who
prepares a gift to the Soviet leader, embroidering
his portrait on a banner.

Another major theme in the Soviet song was
the protest against racial discrimination and the
affirmation of the equality of all children. The ideas
of internationalism and solidarity were embodied
in the language of pioneers in the concept of
friendship [5], which has a universal character,
as for example in the Song About Pioneer
Friendship (Pesnia o Pionerskoi Druzhbe,
1960, V. Loktev, O. Vysotskaia): “There are no
barriers to this friendship, / The pioneer is a brother
to all children. / White-skinned, swarthy-faced
people should be firm friends / Everyone is glad
to be friends”.

It is remarkable that American children also
contribute to the cause of peace; there is no
hostility toward young Americans in the songs. In
the song Under the Banner of Peace (Pod
Znamenem Mira, 1951, M. Starokadomskii,
O. Vysotskaia), addressed on behalf of Soviet
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pioneers to children of other countries, along with
children from China and India, Vietnam, and
France, the authors also mention Americans and
the British: “Children of New York, / Children of
London, / Children of all nations living in the
world — / Rows of friends are growing. / The
peaceful banner is flying above us, / Everybody
should strengthen and, / Defend / Peace and
labor”.

The most famous image of an American
child in the Soviet song is that of Samantha Smith,
a schoolgirl who came to the USSR in 1983 on a
peace mission at the invitation of the Soviet
government. Several songs were dedicated to her.
The Big Children’s Choir responded almost
immediately with the composition Girl Samantha
Writes (Pishet Devochka Samanta, 1983,
Iu. Chichkov, M. Plyatskovsky). The children’s
show group “Samantha”, created in 1986 in
Leningrad, also dedicated a song to the young
peace ambassador.

The symbol of childhood in the American
song. The Soviet-American confrontation also left
a deep mark on American song culture.
Throughout the period under study, songs
dedicated to Cold War issues were written in the
USA [19]. Artists working in a variety of styles,
including country, soul, jazz, rock and roll, heavy
metal, and disco, produced them. As for the
political orientation of the songs, they were first
and foremost part of the Cold War discourse [23].
The songs were aimed at legitimizing the Cold
War by assigning certain meanings to its events
and evoking certain emotional attitudes toward
them, with political issues being explained in a form
accessible to a mass audience.

The songs promoted the values of the
American way of life; praised the power of the
U.S. Armed Forces, the determination of the
country’s leaders, and the leadership of the USA
in the “free world”; exposed the danger of
communism and the threat of the “Reds” seizing
power in America; and demonstrated the suffering
of the “peoples enslaved by communism”.
In McCarthyist America, the songs were the
object of intense scrutiny by the authorities and
right-wing social organizations (such as the
American Legion). For example, the Red
Channels report (1950), devoted to exposing
communist influence among cultural figures in the
USA, included information on figures not only in
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film but also in music culture (e.g., Pete Seeger
and Paul Robeson [2]). The 1960s saw the rise of
protest songs that criticized the U.S. administration’s
reckless international policies that could lead to a
nuclear apocalypse, racial discrimination, the
Vietnam War, and social inequality. As noted by
Ron Eyerman and Andrew Jamison, especially in
the 1960s, the best popular songs identified social
problems, offered explanations, and provided a
sense of belongingness by “making use of more
emotive language and rhythms” [7, p. 138].

Returning to the problem of the use of the
symbol of childhood, we note first of all that in
the USA, as in the USSR, the leading theme was
the protection of the child, appealing to such an
element of the semantics of childhood as
vulnerability. This made it possible to explicate
the threat to the USA and the entire human
civilization posed by “enemy number one”. Thus,
the band “The Charades” in their song Hammers
and Sickles (Make Very Poor Toys) (1966,
H. Jackson Brown) warned listeners that their
“country’s in danger” and expressed readiness to
fight for it, explaining that communism seeks to
destroy freedom and thus deprive the future of
its children: “Hammers and sickles on banners of
red / Hammers and sickles would see freedom
dead / Our children’s tomorrow they’d like to
destroy / Yes, hammers and sickles make very
poor toys!”.

The danger of communism to the USA is
shown through images of the horrors of childhood
in the USSR. Such images not only signaled the
superiority of the American way of life in general
but also helped to legitimize the Cold War by showing
that it was being fought to prevent this from
happening to American children. The “Reds” were
accused of seeking to abolish the family; it was
argued that the state was actually taking children
away from their parents and turning them into little
robots, loyal to the authorities [15, pp. 51-60].

A song with the remarkable title The Fiery
Bear (1950, S. Thompson, J. Ozark, performed
by Tex Ritter) castigates the immorality and
godlessness of the Soviet regime (“They know
not the terms or the Bible’s words / They laugh at
the Golden Rule”) and emphasizes that Soviet
schools do not teach this to children.

Another song released during these years
was They Locked God Outside the Iron Curtain
(1952, B. Crandall, E. Ellis, performed by country
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singer Little Jimmie Dickens). It also exploits the
negative image of childhood in the USSR. It begins
with the words, “There’s a land where little
children cannot play / And the people have
forgotten how to pray”. The Soviet nation itself'is
characterized as “full of hate and full of fear /
Where a man must whisper so no one can hear”.

The attitude toward “enemy number one”
propagated by these works can be seen in the
song Kennedy and Khrushchev by Mighty
Sparrow (1963): “World wide communism they
want to spread / But me mother said she rather
dead / Than live in a world of communism”.

At the same time, not all Americans were
ready to follow the “better dead than red” rule.
The fear of a nuclear apocalypse was used in the
internal political struggle [ 10], and it also involved
the symbol of childhood. Thus, the famous Daisy
commercial, released during the 1964 presidential
election by Lyndon B. Johnson’s team against his
rival, the “hawk” Barry Goldwater, was based on
the contrast of images of a little girl in a flowering
meadow and the mushroom of a nuclear explosion.
Protecting children from nuclear war is also a
prominent theme in the protest songs. “You’ve
thrown the worst fear / That can ever be hurled /
Fear to bring children / Into the world / For
threatening my baby / Unborn and unnamed / You
ain’t worth the blood / That runs in your veins” —
such accusations are contained in one of the most
famous anti-war songs, Masters of War (1963)
by Bob Dylan.

The Vietnam War provided a strong impetus
for protest songs. Well-known songs such as
1 Ain 't Marching Any More by Phil Ochs (1965),
Eve of Destruction (1965, Ph.G. Sloan,
performed by Barry McGuire), and I-Feel-Like-
I’'m-Fixin’-To-Die-Rag (1967, rock band
Country Joe and the Fish) reflected the outrage
of Americans, whose children were sent to
Vietnam to die for the sake of unknown goals,
while the children of the political and financial elite
were not sent to war (Fortunate Son by
Creedence Clearwater Revival (1969)).

In the 1960s, music videos with songs began
to be released; video images that carried additional
meanings became part of musical compositions.
In the context of our study, the composition
Unknown Soldier by The Doors (1968) is of
particular interest: it would be wonderful if the
war were over — this idea is illustrated, among

other things, by the image of happily laughing
children — their future is saved.

The immorality of the war was also
demonstrated through images of the suffering of
Vietnamese children, an issue that could not leave
people around the world indifferent. One of the
most famous visual documents of the Vietnam
War was a 1972 photograph by Nick Ut, The
Terror of War, which shows a little Vietnamese
girl burned by napalm (see more details: [4]). In
1972, the song Napalm Sticks to Kids by the
Covered Wagon Musicians was released. It
satirizes the worldview of those U.S. soldiers who
commit crimes against Vietnamese children: “We
shoot the sick, the young and lame / We do our best
to kill and maim / Because the kills all count the
same / Napalm sticks to kids. <...> But what we
really like is the children fried <...>/ Try killin’ one
that’s pregnant, son/ You’ll get two for the price of
one / Napalm sticks to kids”.

Among the most famous compositions
protesting against the killing of children by
Americans in Vietnam are The Side of a Hill by
P. Simon (1965), Alice’s Restaurant Massacree
by A. Guthrie (1967) (for more details about this
song see: [11, p. 362]), and Hey, Hey LBJ (1967)
by B. Fredericks. The latter song is notable not
only because it contains a phrase popular during
anti-war rallies addressed to L.B. Johnson (“Hey,
hey LBJ! / How many kids did you kill today?”),
but also for another form of using the symbol of
childhood in politics — the symbolic infantilization
of the opponent, presenting the U.S. politicians
themselves as children who play war. However,
their infantilism is too costly for humanity: “We’re
gonna take your toys away and bring our soldiers
home now”.

The escalation of the situation in international
relations in the early 1980s was accompanied by
a new round of anti-war movements, which were
reflected in many songs. They use the symbol of
childhood in rather traditional meanings for anti-
war songs, as in the composition When the
Children Cry (1987) by White Lion. The arms
race itself also provokes protest: billions are spent
on war, while in many countries of the world,
children do not have enough to eat (for example,
So Afraid of the Russians (1983) by J. Cale).

What is new is the emergence of anti-war
songs that are written specifically for children.
The song One Crane by S. Stotts (1989) is about
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the story of Sadako, a Japanese girl; it echoes the
Soviet songs in many ways. Take Me with You!
by P. Alsop (1986) is also based on the idea that
children in all countries are equally peace-loving,
which gives hope for a better world without wars:
“People come in diff’rent sizes / Colors, shapes
and names / Tho’ we’re diff’rent on the outside/
Inside I think we’re the same! <...> We can be
strong without our bombs / It’s time that all the bombs
were banned. / Kids like us live everywhere /
Around the world, in ev’ry land / The words we
speak are not the same / But Peace on Earth we
understand”.

The same desire to use the symbol of
childhood to show that, despite their differences,
people from different countries share the same
basic values also characterizes Sting’s song
Russians (1985); the conviction that “the Russians
love their children too” gives the author reason to
hope that nuclear warfare can be avoided.

The second half of the 1980s, during the
Soviet Perestroika period, saw the appearance
of several songs that also emphasized the
similarities between children in the USSR and the
USA. The most famous of these, the
autobiographical song Leningrad (1989) by Billy
Joel, written after the singer’s concerts in the
USSR, highlights the similarity of the experience
of being a child of the Cold War, whether in the
USSR or in the USA. The song is about two
children. One of them is Joel himself, “A Cold
War kid born in McCarthy time”, hid in a shelter
during the Cuban Missile Crisis and watched his
friends go off to war that was fought in the name
of unclear goals (“And I watched my friends go
off to war What do they keep on fighting for?”).
Another is a Soviet boy, Viktor, a “child of
sacrifice”, a “child of war”. He was born in
Leningrad in 1944, never saw his father, and his
life in the USSR was very sad. Billy and Viktor
managed to become friends, and the song ends
with the words, “We never knew what friends
we had / Until we came to Leningrad”.

Results. To sum up, we can say that the
ability of the symbol of childhood to evoke a strong
emotional response causes a constant interest in
it on the part of political actors, which manifests
itself in various forms of symbolic politics. This
symbol is a significant component of the “cultural
Cold War”; in both the USSR and the USA, it
was employed to represent such issues as peace,

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1

TB. Riabova. “May There Always Be Sunshine!”’: A Symbol of Childhood in Soviet and American Cold War Songs

war, security, nuclear weapons, freedom, justice,
and the future of humanity. This is expressed in
such a front of the “cultural Cold War” as the
song, which has both common features with other
types of mass culture and specific ones:
interactivity, special emotionality, rapidity of
creation, and speed of dissemination in society, to
name just a few. By actively involving the symbol
of childhood, songs helped to construct the image
of the enemy as different from “us”, inferior in
every way, and yet deadly. The symbol had the
highest demand in war and peace representations
because it embodied traits such as vulnerability
and peacefulness, commonly associated with
children.

The above-mentioned features are
characteristic of both Soviet and American songs.
In terms of differences, the former was
characterized by representations of children as
subjects of politics and as active fighters for peace.
This, on the one hand, reflected the normative
image of Soviet children in the ideology as young
builders of communism. On the other hand, this
was due to the fact that a huge layer of Soviet
song culture was made up of songs for children.
In American songs, however, children are first
and foremost the object of defense.

Further, negative images of childhood in the
USSR can be found in American songs of the
McCarthyism period, which contributed to the
inclusion of Soviet children in the enemy image.
In the Soviet songs, young Americans are, first
and foremost, children, just like everyone else
(while negative images of childhood in the USA
can also be found in other forms of USSR mass
culture, such as movies and cartoons [15; 16]).

Finally, another difference concerns the
dynamics of images of childhood in relation to Cold
War issues over the course of almost halfa century
of Soviet-American confrontation. In the Soviet
song, where the ideological component was the
determining factor, these images remained
virtually unchanged. In the American song, which
was more oriented toward entertainment and
commercial success and therefore more
reflective of mass sentiments in society, the
variability was greater; in protest songs, the
symbol under study is used to delegitimize the
policies of the authorities.

To conclude the article, the symbol of
childhood not only created the image of the enemy
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but also deconstructed it. When it was necessary
to emphasize the similarity of the two peoples,
attention was drawn to the fact that they share
basic values, including the attitude toward children.

NOTES

"' This work was supported by the Russian
Science Foundation under Grant No. 23-28-
01414, https://rscf.ru/project/23-28-01414/ (Herzen
University, Saint-Petersburg).

PaGora BrInonHeHa npu onepkke Poccuiicko-
ro Hay4HOro ¢oHza o rpanty Ne 23-28-01414, https://
rscf.ru/project/23-28-01414/ (PT'TIY um. A.1. I'eprena,
. Cankr-IlerepOypr).

2 Hereinafter, when describing a song, the author
of the music is first indicated, followed by the author
of the lyrics.

3 Soon after releasing this famous composition,
in 1963, a documentary of the same name was produced
(dir. N. Solovyieva); it was devoted to the World
Congress of Women that was held in Moscow in June
1963. A woman is a mother, first of all, and she is always
for peace, the film stresses. The film likens the US
crimes in Southeast Asia to crimes committed by Nazis
in WWII; the reason for wars, however, is “greedy
interests of monopolies”; mothers — not only Soviet
but also American —are against war. One scene shows
how in New York City, American mothers break up
with their sons called to military service: “We will not
let them go! You are playing in atomic war, fathers of
capital!”, “Is that why we raise our children?”. It is
significant that not only the mothers but also the
recruits themselves, young boys, are shown in such a
way as to arouse the Soviet viewer’s sympathy and
not hatred. The film ends with a scene of all the
delegates singing May There Always Be Sunshine!
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Abstract. Introduction. The present study is devoted to the study of the influence of artifacts of the
symbolic politics of the USA and the USSR on the positioning of the respective socio-political systems in
modern video games. The article includes the content of the “Atomic Heart” video game studies and analysis
from the point of view of the theory of social memory and symbolic politics. Methods and materials. A certain
number of methods were used to solve the actual tasks in the article. In particular, case-study methods and
elements of structural and comparative analysis were used. Analysis. The game “Atomic Heart” was chosen as
a research case. The choice of the case is due to the high popularity of this game both within Russia and
internationally, as well as the connection of the plot to the topic of the confrontation between the USSR and the
United States after World War II and the presence of a wide representation of the symbolism of this conflict
inside the game (up to the reproduction of real campaign materials). On the one hand, the ways of representing
the USA in Soviet propaganda and their interpretation by video game developers are studied. On the other hand,
the positioning of the Soviet Union by game designers and screenwriters by exploiting the images and stereotypes
of perception that were formed in Western culture during the Cold War is examined. Results. The author concludes
that, when forming the in-game symbols, the developers actively exploited the resource of Soviet aesthetics;
however, Cold War narratives in Western mass culture works played a significant role in shaping the project’s
emotional, semantic, and value content. The main reason for this decision was most likely economic, as the game
was created with the expectation of generating the main profit in foreign markets as a commercial product.
However, this decision actually contributed to the resuscitation of the functional qualities of the symbolic
legacy of the Cold War and the use of its narratives to correct the perceptions of the target audience about the
USSR and its role in the confrontation between the two blocs.
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OTPAKEHHWE XOJIOAHOM BOMHBI B UTPE «KATOMIC HEART»'

Cepreii Uropesuuy besioB

MockoBcKHIi TOCYTapCcTBEHHBIN yHUBEepcuTeT M. M.B. JlomoHocoBa, . MockBa, Poccuiickas denepanus;
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AHHoOTAUUA. Béeoenue. IIpencraBicHHOE UCCIIETOBAaHHUE ITOCBAIICHO U3 YUCHHUIO BIUSHHS apTe(hakTOB CUM-
Bonuueckoi monmutuku CIIA u CCCP Ha MO3UIIMOHMPOBAHUE COOTBETCTBYIOIINX OOIIECTBCHHO-TIOMTUTHICCKUX CH-
CTEM B COBPEMEHHBIX BHIICOMTPax. B cTaThe U3ydaeTcs U aHATU3UPYETCS COoZiepKaHue BUAeourprl « Atomic Hearty
C TOYKH 3PCHUS TSOPHHU COIMATBHOM ITAMSTH U CHMBOJTUYECKOMN MTOTUTUKA. Mamepuanvi u Memoosi. B cTatbe ObUT
HCIIONB30BaH OIpe/IeNIEHHBIA METOOIOTMYECKUI HHCTPYMEHTAPHI JIs pellieH s TOCTaBICHHBIX 3a1a4. B yacTHo-
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CTH, OBUTH UCTIONB30BaHbI METO/IBI case-study, a Tak)Ke JIeMEHTBI CTPYKTYPHOTO ¥ CPaBHUTEIIBHOTO aHau3a. Ana-
u3. B xauecTBe nccienoBaTenbcKoro keiica BeiOpana urpa «Atomic Heart». BeiOop kefica 00yciioBiieH BEICOKOM
TIOMYJISIPHOCTBIO TAHHOW UTPHI Kak BHYTpH Poccnu, Tak 1 Ha MEXAyHApOIHOM YPOBHE, a TaKKe MPUBSI3KOH CIOXKeTa
k Teme npotuBoctosiHus CCCP u Coenunennsix 11ItaToB nmocne Bropoit MupoBoii BOMHEI 1 HAJIMYUEM BHYTPHU UT'PhI
LIMPOKOW penpe3eHTalu CUMBOJIUKH 3TOr0 KOH(IIMKTA (BIUIOTH 0 BOCIIPOM3BOCTBA PEaJIbHBIX aruTallMOHHBIX
MatepuayioB). VccmenyroTes, ¢ OIHOM cTOpoHbI, criocoOsl penpe3eHTanmuu CIIIA B cOBETCKOM mpomarasie U ux
MHTEpIIpETaIHs pa3paboTunKkaMu BUIEOHTP, a ¢ Apyroi — nozuiponuposanue Coerckoro Coro3a reiiM-anzaiiHe-
pam¥ ¥ CIEHAPUCTAMU ITPH TIOMOIIY SKCILTYaTallii 00pa30B U CTEPEOTUIIOB BOCTIPHATHS, CPOPMHUPOBABIIMXCS B
3ama/iHOM KYJIBType B TIEPHO] XOJIOIHOM BOHHBI. Pe3yibmamsl. ABTOp IPUXOAUT K BBIBOIY, YTO pU (OpPMHUpPOBa-
HUH BHYTPUHUTPOBOH CUMBOJIUKH Pa3paOOTYMKH aKTHBHO SKCILTYaTHPOBAIIU PECYPC COBETCKOM 3CTETHKH, OJHAKO
SMOIMOHAIBEHOE, CMBICIIOBOE M [IEHHOCTHOE HAITOJTHEHHE MPOEKTa ONPENIENsUIOCh B IEPBYIO Ouepe/lb HappaTHBaAMU
MIPOM3BEACHHI 3araJHO MacCOBOM KYJIBTYpBI, CO3JIaHHBIX B IEPUOJ XOJIOAHOM BOWHBI. JaHHOE pelieHue ObLIo
MIPOJMKTOBAHO B IIEPBYIO OYEpeb IKOHOMHUECKHIMHU COOOPaKEHUSMH, MOCKOIBKY KaK KOMMEPUECKHH MPOIYKT
UTpa co3/aBajach B pacueTe Ha Moiy4eHHe OCHOBHOM MPHOBUIN Ha 3apyOeKHBIX peiHKax. OHAKO JaHHOE pelIeHIe
(haKTHYECKH CIIOCOOCTBOBAIIO peaHUMAIMU (DYHKIIMOHATBHBIX KA4ECTB CUMBOJIYECKOTO HACIIEUSI XOJIOAHON BOM-
HBI U UCIIOIB30BAHUIO €€ HappaTHBOB I KOPPEKLUH NpeacTasieHuit neneBoi aynutopuu o CCCP u ero ponu B
X07Ie IPOTHBOCTOSTHUS JIBYX OJIOKOB.
Kiruessble ciioBa: xononHas BoitHa, CIIIA, CCCP, «Atomic Hearty, oopa3 Bpara.

Hutuposanmne. besor C. Y. OrpaxeHre X0I0aHOM BOiHBI B Mrpe «Atomic Heart» // Becthuk Bonrorpamckoro
rocynapcTBeHHoro ynuBepcutera. Cepus 4, Vctopus. Pernonosenenue. MexxayHapoaHble oTHOmEHus. — 2024. —
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Introduction. Video games are one of
the main forms of leisure activities nowadays,
especially for younger people. According to the
research conducted by DFC Intelligence in 2020,
the total number of people on Earth who regularly
spend their time playing video games surpassed
the number of 3.1 billion gamers.

It expectedly poses a question on the role of
videogames as a resource of symbolic politics, in
particular, their simple forms as the politics of
memory or identity politics towards the scientific
community.

There are a lot of conversations on this issue
in the expert community. However, a closer
scrutiny of the scientific development of the issue
allows us to conclude that there are lots of serious
information gaps in it.

Foreign researchers, specializing in the
sphere of game studies, analyze the symbolic
narratives in video games either primarily from
the standpoint of marketing or within the
framework of interpreting images of the present
and future, as well as the influence of the socio-
cultural context on the positioning models when
creating game images. The theme of images of
the past in video games was predominantly
revealed within the framework of political activism
influence on the historical context actualization in
game plots according to general mass culture
trends [1; 14; 23; 25; 26].

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1

Russian specialists in the sphere of game
studies take a grater interest in using historical
images and narratives connected with them in video
games. However, game content is usually analyzed
outside the context of theories of social memory,
political mythology, or symbolic positioning.

Many authors analyze video games only as a
resource for popularizing some knowledge and
forming an interest in certain spheres of historical
knowledge among a younger audience [6; 7; 10; 17].

Researchers also place more emphasis on
the practices of stigmatization or glorification of
certain game images, studying the reasons and
consequences of their usage residually, outside the
context of the patterns of memorial image
perception by a broader audience [8; 11-13; 32].

Research models, devoted to the study of
the practices of forming images of specific
countries and macro-social groups, line up in a
similar way [5; 19-22].

The question about channels and methods of
information transmission is accurately elaborated
in the works, which are devoted to using video
games as an instrument of political communication,
but at the same time, there is a lack of attention
paid to the subject matter of video games [16; 33].

Many researchers reveal the symbolic
meaning of video games within the frames of studies
connected with the content’s influence on gamers’
perception, thinking, and behavior [4; 18; 24; 28; 29;
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31]. However, explanatory models are used in most
works. Moreover, researchers are seriously
influenced by social conjuncture through the ongoing
public discussion about the danger of video games;
researchers often stand in as supporters or opponents
of one of the opposite points of view.

Therefore, the degree of study of this issue
is characterized by a fairly high degree of
fragmentation and lacunarity, as well as the
presence of traces of the influence of social and
political conjunctures.

It is also important to emphasize the general
lack of an empirical base in most studies, as far as
the practice of symbolic politics is concerned. Most
of them are based on the study of game projects,
which have lost their relevance for the gaming
community at the time of writing a work.

This work is intended to fill in some identified
information gaps by studying the “Atomic Heart”
content from the point of view of social memory
theory and symbolic politics. “Atomic Heart” is
one of the most popular game projects on a global
scale in 2023.

In the first instance, it appeals to narratives
constructed on the basis of the symbolic heritage of
the Cold War culture — the historical period, which is
actively actualized nowadays by the Russian elites
and elites in Western countries in the framework of
public positioning of the confrontation around Ukraine.

The aim of this research is to evaluate the
probable influence of the elements of memorial
positioning of events and cultural tropes of the
Cold War in the “Atomic Heart” content on the
social memory of the primary audience of the
mentioned game.

Materials and methods. The empirical base
of the research was formed during the “Atomic
Heart” content study during this game passing.

The research methodology is based on a
case study and the elements of structural analysis
and comparative analysis combined.

The theoretical basis of research appeals to
a combination of functional [3; 15; 27] and cultural-
semiotic [2] concepts of social memory.

Analysis. A direct analysis of the cultural
heritage of the Cold War influence on the audience
of the “Atomic Heart” must be necessarily
preceded by the theoretical model of the relevant
interaction description.

E. Durkheim noted that culture is a resource
for collective consciousness moderation. The latter

allows for the use of culture as a means of
reproducing large social groups. Culture imposes on
the community a certain set of universal values,
narratives, and norms of behavior (they are
commonly claimed to be the “cultural code” in
political journalism). That way, culture becomes a
factor in regulating the behavior and thinking of
groups of people, establishing the limits of what is
allowed and the perceptions of encouraged and
censured practices. But the necessity of observation
of attitudes, broadcasted by society, is justified not
only by rational argumentation, which is oriented on
the cognitive side of mentality, but also by appealing
to its affective side. Views on the norm and its limits
are primarily formed by the authority of the ancestors,
whose memory is sacred. At this time, the cult of
ancestors and continuity requires compliance with
memorial conformism: all members of society have
to interpret, preserve, and pass out of the mind
different events or single episodes of the past in the
same way [9, pp. 72-75].

M. Hal’bvaks highlighted such qualities of
collective memory as selectiveness, sketchiness,
and propensity for structured recomposition.
The researcher pointed out that the picture of the
common past is constructed around the most
significant events in the history of social corporations
(which M. Hal’bvaks labeled as “memory
figures”). The latter are highly distant from the
historical original and are the result of reconstruction
with a low degree of detailed elaboration. At that
time, relevant images are primarily formed on the
basis of symbols, which have deep emotional
saturation. Maintaining memorial conformism is
provided by the discursive framework’s presence.
The discursive framework is the canon, according
to which a member of the community must adjust
his views on history [15, pp. 53-55].

R. Bastide managed to justify the statement
that the system of ideas about the common past
and its dynamics are largely determined by the
community structure, and by changes in its
organization over time, and by the introduction of
cultural and technological innovations [3, p. 94].

P. Nora proved that an increasing layer of
memories of the collective past turns into an object
of “cultural memory” as time goes on. As the
witnesses of some events pass away, a gap
between the past and the present arises, which can
be reduced only in the framework of conscious
reflection of the past, which is conducted not in
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the scientific form (historians’ knowledge of the
past is often lacunary, fragmentary, and suggests
the presence of many alternative interpretations),
but with the help of hystorical myth-creating.
This term means a simplified, and therefore
consistent and comprehensible, model of the past,
constructed on a basis of emotionally filled symbols,
memorial rituals, and ideas about the heroes and
victims of the past worship necessity (which form
the “duty of memory” complex). At the same time,
myth is predominantly formed in the space of artistic
culture [27, pp. 57-61].

These ideas worked out in Ja. Assman’s
conception of cultural memory. He managed to
note that collective ideas about distant events,
especially those that are related to a moment of
observation for more than 80 years, are
predominantly formed by specialists in the spheres
of culture and education. They act within the
frameworks of certain social control and use
actualized ideas about the events of the past as
an instrument of explaining, strengthening, or
delegitimating some present-day processes,
institutions, or developments [2, pp. 104-107].

Consequently, a considerable part of ideas
about the past of any community is a historical
myth, constructed by emotionally saturated
symbols in order to reproduce identity and legitimize
existing institutions through their sacralization with
the help of exploiting the “duty of memory.” At the
same time, it is the works of mass culture that play
a crucial role in the relevant institutions and
complexes of symbols forming. As a result, the
views of a broad population about one historical
event or another are often formed by works of art,
which replace real historical sources.

Taking the mentioned specifics of social
memory into consideration, we need to establish
that the “Atomic Heart” game is a resource that
constructs the ideas of its primary audience about
the historic period of the 1950s, in other words,
about the opening phase of the Cold War. In this
case, we can ignore the fact that we are talking
about the game, whose genres are “alternative
history” and “science fiction,” because in fact we
are talking about reproducing the image of the
USSR of the 1940s — 1950s, which was formed
in American mass culture during the Cold War.

The memorial discursive framework of the
game sets the image of the Soviet Union as an
advanced technological power in general, whose
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achievements in the field of science, however, are
due to a rude violation of human rights and the
very principles of humanism. Neuropolymers, in
particular, which are the basis of Soviet robotics,
were created in the process of mass experiments
on humans and animals, supposing injuring them,
murderings them, and so on. In this case, we can
even assume that there are certain parallels
between the plot tropes popular in Western culture
regarding experiments on human beings and the
history of the Japanese Unit 731. It is also
important to consider that the process of creating
a neuropolymer is literally reduced to processing
conscious people and animals. At the same time,
it is emphasized that both the victims of
experiments and the people who became “raw
materials” for the production of polymers were
not, for the most part, criminals, sociopaths, etc.
Thus, the Soviet leadership ensured the technological
development of the country through mass crimes
against its own citizens. Besides, the Soviet Union is
shown as a country in which technological progress
is not limited to ethics.

At the same time, the developers of the game
defined clearly that communism is a utopia: despite
the appearance of robots that release USSR citizens
from routine work, people do not use the free time
for self-development and morally degrade. The latter
is demonstrated, among other things, in the form of
sexual deviations (through the mention of sexual acts
with robots, which have become a hobby of
representatives of the nomenclature).

It is also noted that the logical development
of communist ideas can be the complete erasure
of a person’s personality and his dissolution in the
collective, as part of the implementation of the
neural network project “Collective 2.0.”

The presence of a developed socio-
economic differentiation in Soviet society and the
complete isolation of the party elite from the lower
classes of society are also indicated.

It should be noted that the Soviet Union is
credited with having plans to establish total world
dominance. At the same time, it is planned to be
achieved not with a direct military invasion but
with a global conspiracy based on imitation of
attempts to establish partnership relations with
Western states. In particular, the USSR supplied
robots abroad for free, as it was humanitarian aid.
However, the real goals of the Soviet project are
completely different. On the one hand, robot
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deliveries are designed to ensure the growth of
unemployment and social discontent in the West.

It is significant that the Soviet leadership
plans to use nuclear technologies as a tool of
blackmail, which echoes the manipulation of the
audience’s fears of using nuclear weapons
inherent in the mass culture of the Cold War.

At the same time, it is emphasized that the
United States, despite its technological gap, remains
a global economic leader, surpasses the USSR in
terms of living standards, and is gradually winning
the Cold War through the use of sanctions.

Results. All these points allow us to assert
that, in general terms, the image of the USSR in
the game in question corresponds to the negative
image formed around the Soviet Union in American
popular culture during the Cold War period [30,
p. 72]. The latter is accomplished by the exploitation
of the corresponding system of images and
perception stereotypes, accepted and replicated by
the Russian cultural elite back in the late 1980s
and early 1990s. It is about an aggressor country
with an expansionist orientation under the rule of
an authoritarian regime. Its socio-political model
significantly diverges from ideological declarations.
However, this does not prevent the use of official
ideology as an effective tool for controlling the
behavior of the masses. Even having technological
superiority does not allow the USSR to challenge
the economic leadership of the United States.
Moreover, the dependence of the Soviet Union on
economic ties with the West is critically significant.

At the same time, it should be noted that the
image of the USSR created in the game still
cannot be completely identified with the American
construct of the Cold War period. Probably for
the sake of creating a unique game world (i.e.,
for commercial reasons), the developers actively
exploit the aesthetics of the Soviet period,

reproducing it in a “vintage” key down to the
smallest household details. Due to this, the image
of the Soviet Union acquires external
attractiveness (ensuring the consolidation of the
players’ interest in the project), which significantly
distinguishes it from analogues formed in the
American popular culture of the Cold War period.

Political motives are unlikely to have
influenced the negative portrayal of the USSR in
the game. Firstly, the game as a product was
focused primarily on Western markets and
therefore was built taking into account the
perceptions and attitudes of the main target
audience. Secondly, modern video games in
general are characterized by an emphasis on
deconstructing positive images of the past or
future (it is enough to recall the games of the
Bioshock franchise or the Cyberpunk 2077 project).
Thirdly, it is important to take into account that
the image of the USSR, including in the context
of the history of the Cold War, was actively
stigmatized in modern Russian culture, as a result
of which the negative image of the Soviet Union
began to be perceived by many representatives
of the cultural establishment of the Russian
Federation as “natural” and authentic.

In general, we can conclude that the image
of the USSR in the game will contribute to the
consolidation of negative stereotypes previously
formed by mass culture among Western gamers.

Instead of an afterword. As the author of
the article, I understand the controversial nature
of some conclusions regarding the assessment of
the degree of influence of the “Atomic Heart”
video game on the formation of images of the
USSR among US gamers. That is why I invite all
those who have already passed the game “Atomic
Heart” to apply for participation in in-depth
interviews (see Figure).

Figure. QR-code to apply for an interview and get brief information about the study:

a — in Russian; b — in English
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“US” AND “THEM” IN PHOTOGRAPHS !
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Abstract. Introduction. The article is devoted to the analysis of the images of “us” and “them” in the
photographs of Robert Capa on the pages of “A Russian Journal,” the text of which belongs to John Steinbeck.
Containing both explicit and implicit markers of otherness, this text is an early example of nascent Cold War
discourse. Methods and materials. Using methods of media and visual studies as well as photograph theory, the
author of the article considers “A Russian Journal” as a single media text. Its specificity lies in the interaction of two
media within it: visual (photo) and verbal (text). Analysis. The author of the article traces how the meaning of the
images arises from their connection with text and how the presence of the images affects the whole narrative of
“A Russian Journal.” The photographs here function on two levels. First, they certify the sincerity of the writer, as
Capa is represented as an observer, and the very function of the photograph-document is informational. Second,
the very presence of a camera is considered a threat and means power. The photographs construct the meaning of
reality and implicitly become an instrument to reveal the differences between the two powers, the USSR and the
USA. Results. The photographs, as a discursive element of “A Russian Journal,” mark an insurmountable barrier
between the two countries. The specifics of photographic media and the discourse built around this media influence
the creation of the image of the “other”, which turns out to be a potentially dangerous “alien”.
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«PYCCKHUM THEBHUK» J)KOHA CTEMHBEKA M POBEPTA KAIIBI:
«CBOU» U «HYKUE» B ®DOTOTPAOUSAX !

Oasbra Cepreesna /laBbizoBa

Cankr-IlerepOyprekuii rocynapcTBeHHbIN yHIBEpCUTET, I. CaHkT-IletepOypr, Poccuiickas ®enepanus;
Poccuiickuii rocynapcTBeHHbIN neqarornyeckuit yausepcuter uM. A. 1. I'epuena,
r. Cankr-IletepOypr, Poccuiickas @eneparus

AHHOTAaIUs. Beeoenue. CTaThs IOCBSAIICHA aHAIN3Y 00Pa30B «CBOUX» U «4yXHX» B (hororpadusax Podepra
Kampl Ha cTpanHuiax «Pycckoro THEBHHKA, TEKCT KOTOpOro HamucaH Jxonom CTeiHOeKOM. DTOT TEKCT, ColeprKa-
WA KaK 3KCIUTMIUTHO BBIPAXKCHHBIC, TAK U UMIUTUIIMTHBIC MapKEPhl HHAKOBOCTH, SBJISACTCS PAaHHUM MPUMEPOM
3apOXKJIAIOIIEroCs IUCKypCa XOIOAHON BOWHBI. Memoodwvl u mamepuaivi. VIconb3yss METObI TEOPUU MEAna- U
BH3YaJIbHBIX HCCIICAOBaHHM, a TaAK)Ke TEOpHIo hoTorpaduu, aBTOp CTAThH paccMaTpuBaeT «PycCKuil JHEBHHUK» Kak
emuHbIN MeauaTekcT. Crierudurika «Pycckoro JTHEBHHKA 3aKITIOUACTCS BO B3aMMOJICHCTBUU BHYTPH HETO JABYX Me-
Jta: BU3yalibHOTro ((hoT0) M BepOaIbHOTO (TEKCT). AHau3. ABTOp CTaThH ITPOCIIEKUBAET, KAK CMBICT 00pa30B BO3HU-
KaeT U3 MX CBSI3U C TCKCTOM U KaK HaJTHM4YUe 00pa30B BIMIET Ha MMOBECTBOBaHME «PYCCKOro JHEBHUKA» B ICIIOM.
dororpaduu B 3TOM NMPOU3BEACHUU (DYHKITHOHUPYIOT HA IBYX YpOBHAX. C OXHOW CTOPOHBI, OHH YIOCTOBEPSIIOT
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Introduction. “A Russian Journal,” which
became the result of John Steinbeck and Robert
Capa’s trip to the USSR in August—
September 1947, has been the subject of much
research by historians, literary critics, and
political scientists. The main issues discussed in
relation to “A Russian Journal” are generally
understandable: this is Steinbeck’s claim to
objectivity (it is rare that an article about this
travelogue does without a quote in which
Steinbeck declares his desire to “write it as it
happened, day by day, experience by experience,
and sight by sight, without departmentalizing” [14,
p. 40]; this is the image of the USSR as the
“other”, created by two Americans [9]; and these
are studies related to the discourse of control
constructed in the process of creating “A Russian
Journal” [16]. However, most of these studies
focus on the figure of John Steinbeck and his text;
photographs by Robert Capa appear in the articles
solely as illustrations of Steinbeck’s notes.
An exception is, for example, the work of
Katherine Reischl, “Photographic Literacy:
Cameras in the Hands of Russian Authors”: its
author is interested in the interaction of two media
within the framework of one work, the intersection
between the optical and verbal modes of creating
an image of the “other” [10].

Given Steinbeck’s interest in the story of the
journey rather than the news that informs the logic
of reporting, it is worth noting that the narrative
of “A Russian Journal” unfolds simultaneously in
two media environments. Modern narratology
recognizes that the specificity of the media
environment “imposes conditions on what kind of
stories can be transmitted” [12]. From this
perspective, the photographs of Robert Capa,
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incorporated into Steinbeck’s text, obviously
require attention not only from the semiotic
perspective (as signifiers of the text), but also
within the framework of their own medium-
specificity. Such an interdisciplinary approach
makes it possible to take a different look at the
famous “Russian Journal” and describe the
formation of images of “us” and “others” based
on the role, functions, and specifics of
photographs and not only of text. Since these
pictures do not exist separately from the words
that accompany them, achieving this goal is
possible only within the framework of the
interdisciplinary approach described above.
The meaning of Capa’s photographs requires
contextualization, both within the framework of
Steinbeck’s text and within the framework of a
conversation about the specifics of photography
as a special way of representation. Accordingly,
within the framework of the study, it is necessary
to describe the functions of the photographs within
the structure of “A Russian Journal,” analyze their
visual specificity, as well as their connection with
the text, and, based on the work done, draw
conclusions about where and how “A Russian
Journal” as an integral media text draws the
boundary between “us” and “them”. In order not
to confuse the reader in terms, the literary part of
the “Journal” will be referred to as “text”, the
visual part as “photo”, and all together will be
called “media text”.

Methods and materials. As mentioned in
the introduction, the purpose of the article largely
dictates research optics. Since the main material
of the study is, in fact, “A Russian Journal” itself
as an integral media text, for its examination, we
propose to use the method of discourse analysis.
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As part of this work, we will need the following
methodological steps: to restore the theoretical
understanding of photography as a special way
of representation in the first post-war decades;
and to describe the mechanics of the narrative in
light of its existence in visual and verbal media
environments. An analysis of narrative implies that
we take into account not only the very story told
by John Steinbeck and shown by Robert Capa
but mostly its structure based on the interaction
of two media. Thus, we are interested in what is
embedded in the narrative and what is implied by
the way the book is structured.

This will enable us to offer the reader a
methodological frame, with the help of which, in
the next section, the analysis of Robert Capa’s
photographs on the pages of “A Russian Journal”
will be carried out.

The photograph itself hardly has any clear
meaning; the latter is formed either at the level of
connotations [1] or through montage with other
images (as in the case of a photo series or photo
essay); or, as the theoretician Vilém Flusser
argues, a photograph acquires meaning at the
moment when it enters the distribution channel,
and it will depend on this very distribution channel.
For example, “the photograph of the moon
landing... with each switch-over to another
channel, takes on a new significance:
The scientific significance crosses over into the
political, the political into the commercial, the
commercial into the artistic” [4, p. 62]. Flusser’s
indication is fundamentally important for us: the
meaning of Capa’s photographs is given and
supported by the text, but at the same time, the
text also uses these photographs as its support.
In order to answer the question of the discursive
function of the photographs in “A Russian
Journal,” it is worth first understanding the mode
of photographic representation that is
characteristic of the mid-twentieth century in
general and of Robert Capa in particular.

Undoubtedly, a trail of authenticity stretches
behind the photographic image from the moment
of its very appearance. With the development of
technology, the increasing clarity of the picture,
the reduction of exposure time, and the advent of
circulation printing, the photograph is assigned the
function of documenting the event, which
inevitably entails a connotation of truthfulness.
Meanwhile, despite the seemingly obvious ability

of a photograph to convey reality as it is,
photography is far from being objective; rather, it
is about the fact that with the development of this
technology, a specific discourse is born — the
discourse of the photographic. French
photography theorist André Rouillé traces the
evolution of this discourse from document to art.
“The photographic image... is the production of a
new (photographic) reality in the course of a
process that combines the registration and
transformation of something really given... When
photography registers, it always transforms,
builds, and creates” [11, pp. 86-87]. Hiding its own
madeness (cropping, blurring of the focus, working
with long-range and near-ground shots, highlighting
elements through compositional choices),
photography takes the place of a document
confirming and certifying reality. The photographic
image seems to be comprehensible to anyone; its
language is universal and does not require
translation; pictures can show us worlds that are
distant or completely inaccessible to the human
eye. Thus, photography becomes the guarantor
of the coherence of the world, infinitely expanding
and eluding human perception with the
development of industrial society [11, p. 93]. This
complex of ideas accompanying the evolution of
photographic practices, the reception of the
photographic image, and the understanding of the
cultural and historical function of photography
accumulates in the conceptual bundle
“photography and truth”, which underlies the
functioning of reportage photography in the
20™ century up to the Vietnam War. This is how
the thesis of photographic truth appears, which, as
André Rouillé aptly notes, “is... only the result of a
belief that, at a certain moment in the history of the
world and images, takes root in practices and forms
supported by certain equipment” [11, p. 94].

Just a few months before the departure of
Steinbeck and Capa to the USSR, on April 27, 1947,
Robert Capa and Henri Cartier-Bresson
established “Magnum” photo agency. The activity
of Capa and Cartier-Bresson both within
“Magnum” and before it (Capa entered the history
of photography as a photojournalist and
documentary filmmaker) demonstrates a certain
understanding of photography as a document that
crystallized in the first post-war decades.
This period becomes the heyday of the
photographic document and, at the same time, a
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harbinger of its crisis and subsequent decline.
Combining the appearance of the “Magnum” photo
agency with the publication of Henri Cartier-
Bresson’s program text, “The Decisive Moment”,
in 1952, André Rouillé says that these two events
mark the rise of information photography.
Photography is considered “a factor of industrial
and scientific progress, as a primary tool for
information, and moreover, as a guarantor of truth,
as a means of mastering the world. There is a world,
albeit infinite, but quite real, accessible, cognizable
and controlled by modern means, primarily
photography” [11, p. 166].

Cartier-Bresson’s “The Decisive Moment”
does indeed mark a shift in understanding the
connection between photography and reality,
photographer and camera, and a photograph and
truth. The main metaphor for photographer in
Cartier-Bresson’s text is referee [2, p. 28].
The importance of the referee metaphor lies not
only in its externality to events but also in its
position of power and control: it is the referee
who makes the decisions. The world that a
photographer equipped with a camera looks at is
chaotic and disordered, but the photographer has
the ability to see order in this world and fix this
order. In this position of Cartier-Bresson, all those
lines of tension that have conditioned the
development of photo reportage merge together:
the fact that the photograph has been taken and
its aesthetic characteristics turn out not to
contradict objectivity; on the contrary, they are
derived from reality. The logic of informing here
completely merges with the logic of the document
and the idea of “truth”: the very gesture of pointing
the lens at reality becomes a fixation of the world
as it is. But, as we remember from the beginning
of this section, all this is just discourse.

So, in the text of “A Russian Journal,” the
visual media environment coexists with the verbal
environment. Accordingly, before proceeding to
the analysis of images and the mechanisms that
are used to create images of “one’s own” and
“them”, it is worth determining the relationships
that these two environments enter into, providing
a common field for a single narrative.
This connection, as researchers show, is much
broader than the simple contextualization of an
image or an illustration of a text, and it does not
come down to understanding the text as provoking
mental images or the image as a signifier in relation
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to the signified of the word [§8]. In particular,
Philippe Ortel notes that by the 1880s, literature,
fascinated by the interest in mental processes,
approaches the photographic way of interacting
with reality; the camera becomes something like
a “universal interpreter for describing man and his
abilities” [3]. Photography morphs into a theoretical
paradigm [7], a kind of cognitive optics that shapes
both how we look at the world and how we talk
about it, what we see in it, and how we interpret
it. “Seeing things ‘photographically’ would mean
identifying in the outside world configurations
close to this device, nature not devoid of black
boxes (caves and undergrowth, buildings),
reflectors (lakes, floors, walls), and footprints
(fingerprints, etc.)” [3]. If we also consider
Capa’s photographs as a photographic dimension
of Steinbeck’s text, Rouillet’s reflections on the
nature of photo reportage and documentary
photography will apply both to the photographs and
to the media text of ““/A Russian Journal” as a whole.

The photographs of Robert Capa in the
“Journal” represent one of the levels of
representation equal to the text. Their existence
makes the text more “photographic”, that is,
included in the photographic discourse, which
implies the paradigm of a photograph-document
and the morality of reporting. It is in this optics
that the reader is invited to consider the
mechanisms of the formation of the image of “us”
and “them” on the pages of “A Russian Journal.”

Analysis. In the “Journal,” the story of the
beginning of the journey is described with a share
of humor and irony, but the most important thing
for us here is the following: this trip was not
custom-made; it was the result of a very sincere —
in any case, it is hard not to believe Steinbeck in
his aspirations — desire of Steinbeck to find out
what kind of people these Russians are, and not
just to understand, but also “to make an honest
report”. They came up with this idea sitting in a
New York hotel bar in March 1947: “..and it
occurred to us that there were some things that
nobody wrote about Russia, and they were the
things that interested us most of all... We would
avoid politics and the larger issues. We would stay
away from the Kremlin, from military men and
from military plans. We wanted to get to the
Russian people if we could” [14, pp. 34-35].
In August, the writer and the photographer began
their journey.

3] —
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Steinbeck immediately declares that politics
was not part of his or Capa’s mission. It is difficult
to imagine that, though. The text of “A Russian
Journal” is inevitably political, if only because it
constantly works with ideological maxims and
cultural stereotypes that are obviously the product
of symbolic politics.

Moreover, the visit of two Americans to the
USSR in 1947 is, of course, a political event.
As the researchers point out, the trip to the USSR
was not something exotic for Capa: he worked
with Ilya Ehrenburg during the Spanish Civil War
[10, p. 193]; for ten years he applied, waited, and
reapplied for a visa to the Soviet Union, and was
finally able to obtain it as a companion of Steinbeck
[5,p. 57].

Responsibility and control over the presence
of Americans in the USSR were entrusted to the
American department of the All-Union Society
for Cultural Relations with Foreign Countries
(VOKS). The VOKS materials devoted to the
visit of Steinbeck and Capa have been
published [16], as well as the impressions of the
direct participants in this process from the Soviet
side: memoirs of the head of the American
department of the VOKS, Ilia Khmarskii [6]; an
interview with the deputy chairman of the VOKS,
Aleksandr Karaganov; and an interview with the
junior staffer of the American department,
Svetlana Litvinova (in the “Journal,” she is usually
mentioned as Sweet Lana) [15]. Analyzing these
materials, Liia Zhdanova concludes: “Steinbeck,
who insistently wanted to see the essence of the
Russian people in ordinary people ‘Ukrainian
collective farmers (who were prepared in advance
for the meeting with the Americans through the
efforts of the VOKS staff) or a Georgian
chauffeur (who was in fact an employee of the
state security service)’ in most cases dealt with a
skillfully staged illusion” [16, p. 11]. The study of
these documents “gives a more complete picture
of... what meaning — for both the American and
the Soviet side — was carried by the setting in
which Steinbeck and Capa met with the Soviet
people, and, finally, thanks to and in spite of what
the idea of Steinbeck’s “Russian Journal” took
on its final form” [16, p. 11].

For us, the question of the authenticity or
illusory nature of the image is not fundamental. It
does not matter whether the collective farmers
were indeed happy and the tables were bursting

with abundance; our aim is to focus on the
discursive mechanisms through which the
“Journal,” as an integral media text, presents its
reader with images of “us” and “them”. At first,
it is therefore worth understanding not so much
the images themselves but rather how
photography is perceived in the context of
“A Russian Journal” and what discourse it
produces.

“A Russian Journal” declares its own non-
politicality to be extremely political. Actually, this
duality is, in many respects, the determining factor
of this media text. On the one hand, Steinbeck
offers the reader the position of a naive observer,
honest and interested in the unbiased reality of
onlookers. This position is furthered by his comic
digressions about Capa, who is constantly worried
about the tape [14, p. 118], takes a bath for an
hour [14, pp. 125-126], or irretrievably borrows
books from American correspondents living in
Moscow [14, p. 126]. The same position is
promoted by emotional inserts that offer us a
human author, a subject with a body and
emotions — suffering from stuffy airports, tired of
overeating at Ukrainian feasts, or sweltering in
the Batumi sun. Both Steinbeck and Capa appear
on the pages of the “Journal” as characters with
striking psychological traits. From this point of
view, their main message, which now and then
manifests itself in the text, is the thesis of equality:
the inhabitants of the USSR are the same people
as we are. They also eat, dress, and struggle with
external circumstances such as bureaucracy or
domestic troubles. It should also be noted that
Steinbeck and Capa themselves almost never
appear in photographs on the pages of “A Russian
Journal.”

The implicit thesis of equality is largely a
response to the stereotypes already formed by
the symbolic and ideological politics of the Cold
War. Steinbeck details how they were all scared
before leaving: “They’ll just take you into a black
prison and they’ll torture you. They’ll twist your
arms and they’ll starve you until you’re ready to
say anything they want you to say” [14, p. 38].
It is in response to these fears that the journey is
undertaken. From such a position, “us” and “them”
are more likely to be separated along the vertical
of power.

Throughout the text, Steinbeck repeatedly
emphasizes and separates himself, Capa, the
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inhabitants of the USSR on the one hand, and
politicians and those in power on the other hand.
“Any leader on any side who seriously proposed
war should be hunted down as an insane criminal
and taken out of circulation. Capa has seen a great
deal of war, and I have seen a little, and both of
us feel very strongly on the subject” [14, p. 273].

The best way to support the thesis of equality
is through the photographs taken on the collective
farm named after Shevchenko and in Georgia.
In these photographs, we see people smiling and
laughing while they gather crops [14, pp. 132-133],
dancing barefoot in the farm club [14, p. 157],
and sitting at the table in their best clothes [14,
p- 139]. They are people living in peace and
harmony with nature: the boy in a handmade grass
hat [14, p. 131] and the beekeeper appearing on
the background of a tree branch [14, p. 134].
Their work is not separate from their lives, and
this is where their strengths belong. It is here that
we see the manifestation of the potential of the
moral photo essay, as Cartier-Bresson described,
and the logic of the “decisive moment” comes
into play. Not only do these photographs illustrate
Steinbeck’s words, but they also verify them.
By their appearance on the pages of the book,
these pictures turn the text of a subjective observer
into a statement of truth.

Note, incidentally, that initially Steinbeck’s
travel notes (there were eighteen of them) were
published from January 14 to 31, 1948, in the
New York Herald Tribune, which sponsored
Steinbeck and Capa’s trip to the USSR [5, p. 50].
When Steinbeck’s notes were published in book
form by Viking Press in April of that year, “many
critics seem to find Capa’s photographs the more
attractive element of the book, displeasing the
author and resulting in a temporary cooling of
the friendship between the two men” [13,
pp. 96-97]. Despite this remark, it is worth noting
that the photographs of Capa in “A Russian
Journal” do not look like a uniform array. Most
often, researchers separate the Moscow series
from the series filmed on the Ukrainian collective
farm and in Georgia; works from Stalingrad stand
apart. It is quite expected that Capa’s
photographs are most often considered in the
context of Cartier-Bresson’s “decisive moment”
ideas and within the framework of the standards
of the Magnum agency: “By the standards set
by his Magnum generation for capturing the
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‘decisive moment,” Capa’s Moscow portfolio
failed. The pictures were boring... The inner life
of Moscow, as far as it existed, was barred to
him. ...In the outer republics, Capa’s pictures...
took on renewed life as well. ...His work
regained the vitality and life so missing from his
Moscow portfolio” [5, pp. 57-59].

Thus, on the one hand, photographs by
Robert Capa, especially those from Ukraine and
Georgia, work to support the thesis that the
inhabitants of the USSR are the same people as
everywhere else; on the other hand, Steinbeck
still does not deny himself the opportunity to draw
a waterline between the USSR and the USA —
let us say, horizontally — and determine to treat
the inhabitants of the USSR, albeit as equals but
still different.

If reflections on the similarity of Soviet
people to people in general fit into the mainstream
of Steinbeck’s general humanistic ideas, then the
theses on otherness and differences are the place
where his critical position is manifested. This
position is not so much towards the USSR as
towards modern reality as a whole. Steinbeck
himself says this in his “Journal”: “...in the Soviet
Union the writer’s job is to encourage, to celebrate,
to explain, and in every way to carry forward the
Soviet system. Whereas in America, and in
England, a good writer is the watch-dog of
society” [14, p. 240].

Recovering the story of Steinbeck’s journey,
Zachary Jonathan Jacobson notes: “And underlying
his search for the “truth’ about Russia was a quest
to escape the inauthenticity of his own land.
‘Depressed’, Steinbeck recoiled at the ideologies
fed to him by a modernized society” [5, p. 53].

Of course, in Steinbeck’s remarks, one
can see both implicit value judgments and
emotional coloring, but Steinbeck hardly thinks
of the inhabitants of the USSR as enemies;
the Soviet people in the “Journal” are not
“strangers,” but precisely “them,” “others.”
For example, the writer emphasizes a different
attitude towards power: “The Russians are
taught, and trained, and encouraged to believe
that their government is good. ...The deep
emotional feeling among Americans and
British is that all government is somehow
dangerous... that existing government must
be... watched and criticized to keep it sharp
and on its toes” [14, p. 67].
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Steinbeck is also impressed by the difference
in the perception of elements of everyday culture:
“We lean toward mascara and eye-shadow. We like
swing music and scat singing, and we love the pretty
legs in a chorus line. These were all decadent things
to Sweet Lana. These were the products of
decadent capitalism” [14, p. 75]. In these fragments,
he himself becomes an excellent mouthpiece for
the same stereotypes that he initially sought to
debunk.

Photography also works with this
“otherness”. In this context, the camera on the
pages of “A Russian Journal” becomes both a
metaphor and a marker of a barrier, a border
that is difficult to cross. This complexity is
connected with the specificity of the
photographic media, with its ability to be an
instance of sight and control — and therefore to
possess power and therefore the ability to
generate fear. The idea of the power of the gaze
is expressed almost directly in the text: “Nothing
in the Soviet Union goes on outside the vision of
the plaster, bronze, painted, or embroidered eye
of Stalin” [14, p. 98]. So, how does this
(seemingly unconscious, but rather belonging to
the discursive field) metaphor of the photographic
eye unfold? How does photography relate to the
creation of an image of the “other”?

To begin with, they did not want to let Capa
into the USSR, citing the presence of their own
photographers in the Soviet Union as the reason.
“The camera is one of the most frightening of
modern weapons, particularly to people who have
been in warfare, who have been bombed and
shelled, for at the back of a bombing run is
invariably a photograph” [14, p. 36]. This fear of
the American photographer marks, among other
things, the increased importance of visual media
and an intuitive understanding of the possibility of
looking at “us” and “them”. The fear of a
“foreign” photographer is a fear of other people’s
eyes, which will take ideologically “unfavorable”
pictures not at all because they “smuggle”
unnecessary connotations into them, but they will
“see” reality differently and capture this very
vision. This position directly reproduces the theses
of Rouillé, who constantly reminded us that
photography never captures the world “as it is,”
but creates its own interpretation. This “foreigner
gaze” is actually manifested in one of the first
pictures appearing in the book: the view of a

Moscow street taken definitely from a window,
as if on the sly [14, p. 60].

At the same time, the very presence of Capa
with a camera turns out to be impossible in a
number of places. In particular, in Georgia he is
not allowed to film hydroelectric power plants;
upon arrival in Moscow, he has to wait a long
time for permission to go outside with his camera,
and then twice in different districts of Moscow to
explain to the police why he can shoot there.
Finally, the censors confiscated some of the tapes
from Capa. “They had removed films that showed
too much topography, and the telephoto picture
of the mad girl of Stalingrad was gone, and the
pictures which showed prisoners” [14, p. 313].
Of course, “A Russian Journal” immediately
indicates that the Cold War is primarily an
ideological war fought in the media field. That is
why the appearance of Steinbeck and Capa as
characters (living people) should reduce the
intensity of the ideological struggle. However,
despite their intention to understand how people
actually live in the USSR, the “Journal” as a media
text still implicitly contains a number of key
symbolic markers of the Cold War. These are, in
particular, differences in cultural policy, different
value systems, and different attitudes towards
power, which are expressed in the text.
Strangeness gradually replaced otherness and
became potentially dangerous just in connection
with the presence of the photographer, provoking
fears of stranger invasion. The desire to hide the
true reality from the guests [16, p. 10], described
in the memoirs of the VOKS representatives, also
marks the distinction between Soviet and
American citizens as “us” and “them”.

Now that we have considered the
photographic discourse, it is worth turning to the
images themselves and their aesthetic qualities in
order to answer the question of how the images
fit into the mechanics of creating images of “us”
and “them” in terms of content. Although Capa’s
photographs can hardly be described as uniform
or stylistically similar, there are several cross-
cutting themes, motifs, and characteristic
aesthetic solutions in this body of work. Without
claiming to be complete, we note only those of
them that are related to the construction of the
image of “us” and “them” through photography.
The first such motif is time: the connection
between the present, the past, and the future.
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In the media text of “A Russian Journal,” the past
of the USSR is the war. The future is the
restoration and normalization of life. The present
is what provides the connection between the two
layers. For example, there is a photograph from a
Ukrainian collective farm, which was later
included in the famous exhibition “The Family of
Man” (Museum of Modern Art, USA, 1955,
curator Edward Steichen). In the picture, a man
and a woman are putting up rafters for the roof
of a village house; the photo was taken on the
collective farm Shevchenko-1 [14, p. 142].
Katherine Reischl, who devoted a monograph to
the interaction of photography and words in the
texts of Soviet authors (Steinbeck’s “A Russian
Journal” for her creates an important historical
perspective as a text about the Soviet Union
using photography), shows how the meaning of
a picture depends on the context. Within
Steichen’s exhibition, it might symbolize
prosperity. However, Steinbeck’s text sets a
slightly different context, reminding the reader
that the modernity of Ukrainian peasants is
evidence and a consequence of the devastation
of the war. “The theme of rebuilding, replanting,
and survival constantly reminds the reader of
the war. The inclusion of these photographs in
Steichen’s architectural vision for “The Family
of Man”, however, turns them into just another
part of his utopian building project — one making
them part of Steichen’s own idea for the
photographic narrative” [10, p. 197].

The picture included in “The Family of Man”
is accompanied by the following: “And he pointed
to the two who were struggling with the heavy
beams to build a roof, and he said, ‘This winter
those two will have a house for the first time since
1941. They must have peace, they want their
house. They have three small children who have
never had a house to live in. There cannot be in
the world anyone so wicked as to want to put
them back in holes under the ground. But that is
where they have been living” ” [14, p. 144].
The construction turns into fragility, prosperity
takes on a shade of temporality, the shadow of
the past marks the future, and the rafters directed
to the sky seem to remind of the skeletons of
ruined houses. Capa’s photographs constantly
capture this tension of memory from the first post-
war years. For example, a picture from Stalingrad
shows the city square with a non-working fountain.

O.S. Davydova. “A Russian Journal” by John Steinbeck and Robert Capa: “Us” and “Them” in Photographs

In the center of it, there is a sculptural group of
children circling in a round dance. The white
sculpture contrasts with the dilapidated houses,
darkened by shells, with black empty windows,
making it appear even whiter [14, p. 186].
The war becomes one of the points of building
an identity — at least in the form in which this
identity is seen and restored by the authors of
“A Russian Journal.” A man in Stalingrad shows
a family album to his children: he is taken in
profile, looks at the photographs with a smile,
the boy looks into the album with interest, and
the girl listens to her father. “It was the whole
history of his life, and all the good things that
had happened to him. He had lost everything
else in the war” [14, p. 208].

Another striking feature is the absence of
names for the heroes of Capa’s shots, even
those taken close-up. The reader becomes
aware, for example, of the name of the boy in
the grass hat on the Shevchenko collective farm,
but the collective farmer, the man with the
family album, and the married couple lifting the
rafters remain nameless. In addition to the fact
that Capa and Steinbeck almost never mention
the names of their heroes, the photographer
rarely refers to eminent people. Almost the only
“status” person on the pages of “A Russian
Journal” is Colonel Denchenko, who tells the
Americans about the siege of Stalingrad.
The heroes of the rest of the pictures have no
surnames and often no names, and the captions
mark them as part of the landscape, as
“typical.” Country and personality here seem
to merge together. On the one hand, Capa’s
reporting strategy points to a rejection of the
photojournalism customary for the 1930s and
1940s, which relied on fixing priority events and
authoritative characters. On the other hand,
there is hardly any real turn to subjectivity here;
these characters are not individualized but serve
as markers of general trends.

As we remember, the inclusion of a static
image in a text enables it to acquire the qualities
of a temporal object — not only to fix the moment
but also to demonstrate the potential for unfolding
into the past and future. In addition to the frequent
combination of time layers of the past and the
future in the foreground and background (as in
the photographs from Stalingrad), Capa’s
photographs have a narrative due to the
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relationship between the characters and the
landscape. Actually, this is the notorious image of
the country that the authors of the “Journal” set
out to create.

Results. The article has shown that in the
context of distinguishing between “us” and
“them,” ““A Russian Journal” as an integral media
text functions on several discursive levels.
The specificity of the photographic medium,
perceived as “truthful,” but in fact not so,
supports Steinbeck’s explicit intention to be an
honest and unbiased travelogue writer.
The fusion of the figure of an impartial observer
of reality and the photographer-author, who has
power over a chaotic world, creates the
conditions for indistinguishability between how
photography actually works and how it is
perceived (photographic discourse). Thus,
Capa’s photographs in “A Russian Journal”
function in two ways, and the division into “us”
and “them” can be seen on two levels. Capa’s
reportage photographs support Steinbeck’s
intention to maintain impartiality and verify his
impression of the USSR, not so much by their
aesthetic qualities as by the very fact of their
own photographic quality.

The humanistic idea of equality between
peoples is explicitly expressed through the
positions “we are the people” and “they are the
rulers.” However, both Steinbeck and Capa
implicitly maintain a distance in their photographs
in relation to their heroes, at times marking points
of misunderstanding and reproducing the very
sterecotypes that they themselves wanted to
debunk. This also implies the existence of a
strong authorial position, which can be eliminated
neither from the text nor from the photographs.
Moreover, the appearance of a photographer,
camera, or film on the pages of the “Journal” is
often associated with fears of the gaze of a
stranger, which makes it possible to speak of a
periodic shift of markers of otherness towards
markers of alienation.

Explicitly in “A Russian Journal,” there are
images of “others,” but implicitly, these are images
of “strangers” that demonstrate the potential for
future confrontation. The content of the images
of otherness becomes the very elements that
already play a key role in the formation of
stereotypes about the early period of the Cold
War. These stereotypes are based on differences

in the positions of representatives of the cultural
industries, the codes of everyday and popular
culture, and various economic policies. The identity
of the Soviet person is constructed in the
photographs of the Journal through the work of
Capa with the temporal dimension of the
photographic image. The starting point in the past
was the war, and the past inevitably shaded and
marked utopian construction projects (whether it
be a house for a family or a building site in the
truest sense of the word). Working with close-
ups turns people more into symbolic markers than
into personalities. Thus, the integral image of the
“other” country is formed, and sometimes this
country may seem dangerous even if this is not
explicitly stated.

The research carried out within the
interdisciplinary approach shows that to
understand the Cold War and its mechanisms, one
needs to address not only the meaning of imagery
but also the discourse ruling the ways this imagery
is produced, understood, and distributed.
Of course, this research needs some extension.
For instance, it is crucial to analyze readers’
reactions to the “Journal” in both the USA and
USSR and to consider critical evaluations of the
work in the mass media.

“A Russian Journal” can be included
alongside other similar pieces created during both
official and unofficial visits of American journalists,
writers, and photographers to the USSR. Such
examples include, to name a few, “The People of
Moscow seen by Henri Cartier-Bresson,”
published in 1955, or “Journey across Russia: the
Soviet Union today,” by Bart McDowell and Dean
Conger, issued in 1977.

NOTE

"' This work was supported by the Russian
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«IHIEHTP BYPU»: MAKKAPTU3M
B AMEPUKAHCKOW KYJIbTYPE U KHHEMATOI' PA®E '

Kupuna Anexcanaposud lOaun

MBaHOBCKUI rOCYAapCTBEHHBIN XUMHUKO-TEXHOIOTHYECKH I YHUBEpCUTET, T. IBaHOBO, Poccuiickas ®enepanus;
Poccuiickuii rocynapcTBeHHbIN neqarornyeckuii yausepcuter uM. A. 1. I'epuena,
r. Cankr-IletepOypr, Poccuiickas @enepanus

AnHOTaIMsA. Beedenue. CTaThsi MOCBSAIICHA PACCMOTPCHHUIO MaKKapTH3Ma KaK OJJHOTO U3 BEAYIIHX (pakToOpoOB,
OKa3aBIIMX BIUSHUE HA KYJIbTYPHYIO IOJUTUKY ¥ TOMUTHKY amsity B CILIA Ha MpoTshKeHNH BCEro Mepro/ia XoIo-
HOU BOHHBI. Memoowst u mamepuanst. VICCIEAYIOTCS CIIOCOOBI peTpe3eHTaIH aTMOC(HEphl KOHCEPBATHBHOTO HJIC-
onorudeckoro kKoHTpons B CIIIA B kunonpousseaeHusx 1950-2010-x rogos. @PuibMbl paccMaTpUBAIOTCSA KaK MEAU-
aTEKCTHI, a CoZieprKallInecs: B HUX 00pa3bl — KaK CHMBOJIMYECKHE PECYPChI, UCTIONb3YIOIIUECS 1151 (JOPMUPOBAHUS U
TpaHchopMalIiy KOJUIEKTUBHOW HAEHTUYIHOCTH, JIESTUTUMAIIMH BJIACTH, €€ KOHTPOIBbHO-PETIPECCUBHBIX TEXHOIOT U
Y TIPaKTHK — COIMANTBHON MOOMITH3aIIUH, TTOJUTH3AINH IOBCEAHEBHOCTH, IEH3YPHI, CErPEraluy Ha KCBOUX)» U «1y-
KUx». Ananuz. B Xoe HCTOPHKO-UMATroIOrHYeCKOro aHaIu3a MPOU3BOJUTCS YCIIOBHAS TUIIONIOTM3AIIUS TOTEHIH-
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K.A. FOoun. «lleHTp Oypn»: MaKKapTU3M B aMEPUKAHCKOM KYIBTYpe U KuHemarorpade

aJIbHBIX ar€HTOB MaKKapTU3Ma, BBIJIEIISIOTCS: HHCTHTYLIMOHAJIbHBIE KaphEePHUCTHI-KOH()OPMHUCTBI, 8 IMHHUCTPATOPHI;
«MSTKHE» KOH(OPMHUCTHI — HECOCTOSIBIIUECS ONIO3UIOHEPHI TOTUTHYECKOMY JIaBJICHUIO; UHJOKTPUHUPOBAHHBIE
MIPE/ICTaBUTENIN MACCOBOM KYJIBTYpPbI, IEMOHCTPUPYIOIIUE AKTHBHYIO CONPUYACTHOCTD BIIACTH B JIeJIe HAJIOKEHUS
WJICOJIOTHYECKHX SIPJIBIKOB, TOOLIPEHNS ITTHOHOMaHHUH U pa3o0nadeHnid. Pezyivmamul. Jlenatorcs BEIBOIBI O TOM,
YTO MaKKapTH3M cTal (POpMOi aHTHaMEpUKaHW3Ma, MOPaJbHO-HPABCTBEHHOW KOPPO3UH U KOMMEMOPATHBHOMN
TpaBMbI aMEPUKAHCKOTO OOIIECTBA, NTOTOM ACKaJIalluK KYJIBTYPHO-HIEOIOrnYEeCKO U MEHTAIBHOU «Oypm», mpo-
IYIIMPYIOIIEH COCTOSIHUE HETEPIUMOCTU HE TONBKO K 00pa3y Bpara, HO U [[pyroro B neiaoM. D10 morpeboBaiio
OoJiee, YeM IMOIYBEKOBOTO ITPEOIOICHHUS M OUUIICHHSI Ha MEeIUalpOCTPAHCTBE.

KoaroueBble c10Ba: MaKKapTH3M, XOIOAHASI BOWHA, MEIUANIPOCTPAHCTBO, aMEPHKAHCKHI KMHEMaTorpad, Kyiib-
Typa, 00pa3 Bpara, u1eoIOrHYeCKUI KOHTPOJIb, CHMBOIHYECKas! TIOJTUTHKA.

Hurupoanue. IOqun K. A. «lleHTp Oypm»: MaKkkapTu3M B aMEPUKAHCKOW KyJIBType M KHHeMaTorpade
// Bectauk Bonrorpasckoro rocynapcrsentoro yHusepcutera. Cepus 4, Vcropusi. PernonoBenenue. MexayHa-

ponubie otHommeHus. — 2024, — T. 29, Ne 1. — C. 44-54. — DOI: https://doi.org/10.15688/jvolsu4.2024.1.5

Beenenue. B ncropun CIIA nepruon Mak-
KapTH3Ma JI0 CUX TI0P OCTAeTCsI BEAYIIUM 00bEK-
TOM M3y4EHUS U MPUCTATHHOIO BHUMAaHUS KaK B
aMepuKaHckoi [21-24; 27-32], Tak u 3apy0Oek-
HOM 10 OTHOUIEHHIO K HEMY POCCUKCKONU UCTOPH-
orpaduu [2; 3; 6; 8; 9; 11; 13-15; 17; 18]. D10
00BSICHSIETCS. HE TOBKO TEM, YTO OH CTaj CBOE-
00pa3HBIM SUTICHTPOM XOJIOIHON BOHHBI, BTOPOH
«KpacHOW TaHWKH» / «KpacHOW yrposbl» («red
scare» / «red menace») [26], HO BBI3BAJ IIHPO-
KoMacIITaOHbIii KOMMEMOPAaTHBHO-TPaBMaTH-
YECKUI pe30HAHC, MOBIUABIINI Ha MIPEACTaBIIC-
HUA 00 aMepuKaHCKoW meute («American
dream») u nmytu («American way») Kak BeIy-
X KOHCTPYKTOPOB HAIMOHAIBHO-TOCyaap-
CTBEHHOM naeHTn4HoCcTH. [T0o3TOMy, HecMOTpst Ha
«rpeodaganue TMOepaabHOM OIEHKH paccMaT-
pHBaEMBIX MPOIECCOB, COTNIACHO KOTOPOH 0dop-
MJIEHHUE YEPHOTO CITUCKA TIOHUMAJIOCh KaK Hapy-
meHue 0a30BBIX MpaB M cBOOOM» [8, c. 88], He
TOX/IECTBEHHOCTh MaKKapTHU3Ma IM03/IHEMY CTa-
nuau3My B CCCP, mpuMeHsBIIMECs CHMYITbTaH-
HO CXOXKHE TIOMTUTHYECKHE TEXHOIOIHH, «0XO0Ta Ha
BEIbM», BBISBIICHHE «UYXKHX» CPEIH «CBOUX)
BBI3BIBAIOT K )KM3HH MHTEIUIEKTYaIbHO-UCTOPH-
orpadudeckuii eHOMEH MPEOIONCHUsT MaKKap-
TH3Ma B MaCCOBOM CO3HAHHHU U KYJIBTYpE, MPe-
MONAraloui He TOIBKO HEIOMYILeHNE ero pea-
Oounuranuu [ 13], HO M KPUTHYECKYIO DKCIIEPTU3Y
JPYTHX Pa3HOBHIHOCTEHN BIACTHO-TIOIATHYECKO-
ro nmepconanusMma [12; 25]. Teopernueckas ak-
TYaJIbHOCTh, a TaKKe MEeXJIyHapoaHas o0cTa-
HOBKa, npedbiBaHNe Poccun «B COCTOSHUM WH-
dbopmannonHoit 60psObl npotu CIIA» [1,
c. 228], HamOMHIHAIOIIIEM PEealTUH CTapOro KOHO-
JIMKTa, 00yCIIOBIHUBAIOT HEOOXOMMMOCTD ITPOJIOIN-
YKEHUS UCCIICIOBAHN I TTOJTUTHKH TTAMSITH, ME/IU-

aIpOCTPAHCTBA «XOJIOIHOT0» U KIIOCTXOIOIHOTO
MHpa» B UX B3aMMOCBA3U U IMPEEMCTBECHHOCTHU.

Metoabl M MaTtepualbl. B koHlLenTya b-
HO-TEOPETHYECKOM OTHOIIEHWU HACTOSINEE HC-
ClleIOBaHHE OPHEHTHPYETCS Ha MapaurmMy Kylb-
TYPHO-UHTEIIEKTYaJIbHON HCTOPUH, IEPEKPECT-
HO-JIMAJIOTOBasi COCTABIISIONIAs KOTOPOH, Kak
ormevana JL.I1. Pennna, «coenuusieT mpodIeMsbl
HMHTEPIPETALMU KyIbTYPHBIX B3aUMOACHCTBHI B
WCTOPHH H B CO3HAHWU CTOPUKAY, alleJUTUPYET K
«U3YYEHUIO UCTOPHYUECKOTO COOBITHSI B COOTHE-
CEHHH C COIMATIbHO-TIPOCTPAHCTBEHHBIMH XapakK-
TEPUCTUKAMU U KYJIBTYPHBIMU PEAIUSAMHU U3yda-
emoii amroxm» [10, ¢. 39]. B To ke BpeMs Bce 3TO
MpeAroNaraeT mpoJoKeHne paboThl ¢ anpoou-
POBaHHBIM I'HOCCOJIOT'MYCCKUM MHCTPYMCHTApPU-
€M, IPECACTaBJICHHBIM CPABHUTECIIbHO-UCTOPHUYIECC-
KUM / KOMITapaTUBHBLIM, HCTOPUKO-TCHETUYCCKUM,
HUCTOPHUKO-TUITOJIOTUYCCKUM MCTOdaMMU. Wmaro-
JIOTHYECKUH MTOJXO/] IPEIONPEENIIT Clieu UKy
HCTOYHUKOBOM 0a3bl HCCIEIOBAHNSI, OCHOBOW KO-
TOPOH BBICTYITHIIN KHHEMATOrpaduIecKue MaTe-
pHAaJIBL, IPEUMYIIECTBEHHO XyA0KECTBECHHBIE KU-
Honpou3sBenenus: «lleatp Oypu» / «Storm
Centery (CLLA, 1956, pex. Tapanam), «Ilox-
craBHoe u1o» / «The Front» (CILIA, 1976, pex.
M. Purr), «/lom Ha Kapomi-ctput» / «The House
on Carroll Street» (CILIA, 1987, pex. I1. Herc),
«BuHOBeH 110 mofo3penuo» / «Guilty by Suspiciony
(CLIA, 1991, pex. U. Yunkuep), «KomnnexkTus-
HbIi uck» / «Class Actiony (CIIA, 1990, pex.
M. Anren), «YHarmmmny / «Chapliny (CLIA, ®pan-
nwmst, SAnonms, Utamus, 1992, pex. P. Arrenbo-
po), «I'paxxnanun Kony / «Citizen Cohn» (CIIIA,
1992, pex. ®. [Mupcon), «Tpyman» / «Trumany»
(CHIA, 1995, pex. ®@. [Tupcon), «J1oOpoit HouM
u ynaum» / «Good Night, and Good Luck» (CILIA,
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Opannmst, Bemukoopuranus, Anonwst, 2005, pex.
. Knynn), «Tpam6o» / «Trumboy (CILIA, 2015,
pex. . Poyq).

OumIbMBI paccMaTpPUBAIOTCS KaK Meua-
TEKCTHI, & COJepKalIuecsi B HUX 00pa3bl — KaKk
CUMBOJIMYECKHE PECYPCHI, MOTUTHUYECKUE CUM-
BOJIBI, KOTOPBIC «HCIONIB3YIOTCS JUist (hopMupo-
BaHUS M KOPPEKTUPOBKH KOJIEKTUBHOW UACHTHY-
HOCTH, MOOVITU3AIUH, JIETUTUMAIIH BJIACTH, JIe-
TUTHMAIUN HACWIIMS W CO3/IaHUS YyBCTBa yBe-
PEHHOCTH B 1M0O0OEE HaJl MPOTUBOOOPCTRYIOIICH
CTOPOHOM U KOTOPBIE IPU3BAHBI TPOLYIIUPOBATH,
MIpeX e BCEro, CTpax, a TaKkXkKe THEeB, MOpajJbHOe
HEeroJi0BaHue, OTBpaIlleHHe, YyBCTBO IIPEBOCXO/-
cTBa, cMex» [3, c. 31]. ABTOp Takke ommpancs
Ha TEOPETUKO-METOJOTIOT MY €CKUE KOHIENTHI H-
TepIIpeTaIy COHOKYIBTYPHOTO MPOCTPAaHCTBA
W KHHODCTETUKH, MPEACTABICHHBIC B TPYyIax
I0.M. Jlotmana [7], a Takxke A.B. demoposa,
00OOIIMBIIIETO OMBIT TEPMEHEBTHYECKOTO aHAIU-
3a MEQHATEKCTOB, MPEAIONaraoniero nociea0-
BaTeIbHOE BOCCO3[aHNE HCTOPUUECKOTO, KYIb-
TYpPHOT0, TOTUTHYECKOT0, H/ICOJIOTMIECKOT0 KOH-
TEKCTOB, 0003HaUEHNE HKOHOTPa(UUECKUX KOJOB
U ApyTuX acrekTos [16, c. 261-267].

Ananu3. Jlemapkaiusi colyagibHO-UHTEN-
JIEKTYyalbHOTO IIPOCTPAHCTBA C BBIIEIECHUEM
«CBOMX» H «IYKHX» IIEMEHTOB Hauajach 3a70J1-
ro o npuxoja kK Binactu JI. Makkaptu. Yxke B
Hyap-apamax 1930-1940-x rr. ¢ yuactuem
C. Tpoiicu, C. I'puncrpura, . Karau, X. borap-
ta, JI. Padra u npyrux, CHATHIX B yCIOBUSIX MTPH-
HSTOrO KoJieKca Xelca, CTaBIIEro OJUIIETBOpe-
HUEM O(HUITMATBHO-OPTOIOKCATBHBIX MPEACTaB-
JICHU 0 BU3yaJIbHOH OJIaronpruCTOHHOCTH, OTYET-
JIUBO MPOCMAaTPHUBAINCH TE€ TTOBEAECHUYECKHUE, TICH-
X0(hU3MONOTHYECKE COCTOSHUS, B JalIbHEHUIIIEM
COCTaBHBIIINE OCHOBY KaK JIJIsl peaJIbHO MOMUTH-
YEeCKUX, TaK U KUHeMaTorpaduiyecKkux, KaHpo-
BBIX KOHBEHIMH 3MOXH MaKKapTHU3Ma, TPH KOTO-
PBIX «IPEAoaarajoch COOTBETCTBUE 3PUTEINb-
CKUX OKUJAHWH MHTCHIIUSAM co3liaTenei (Quiihb-
May [3, ¢. 132]. OqHuM U3 3HAKOBBIX KHHODHITb-
MOB 1930-x IT., CHMBOJIH3HPYIOMNUX KOHBEPTCH-
uuto HamepeHui pexuccepa — @. Jlanra, moku-
HYBIIIEr0 HAIUCTCKYIO [ epMaHuto, B MaKCUMAaIIb-
HOW CTENEeHHU UCTIONB30BaTh KWHEMaTorpaduyec-
KHE CPE/ICTBA JJIsl OOHAYKEHHS YeTIOBEYECKHX I10-
POKOB, JISKAIINX B OCHOBE TOTAIUTAPHOMH / aBTO-
pUTAapHON THUPaHWUHU, U «HOBOTO Kypca» («New
Deal» ®. Py3Benbra) 1o AeKpUMUHATU3AIUHA U

BBIBE/ICHUS U3 «BEIHUKOI JIEMPECCUU» CTPAHBI, B
KoTopyto smurpupoBan @. Jlanr, crana «pocthy /
«Fury» (CIIA, 1936, pex. ®. Jlanr). B ee «ru-
MeppeanbHOCTI» MPOUCXOAUT aKKYMYNIALNS He-
TEPIUMOCTH, CTPEMUTENIbHAS ICKAJIAIUS KOJJIeK-
THBHOM HEHABUCTH K YEJIOBEKY, Ha KOTOPOTo HaJa
TEHb MOJIO3PEHHUS B NMPUYACTHOCTH K COBEpIIe-
HUIO TSDKKOTO MPECTYIIIICHHUS TOIHKO Ha OCHOBA-
HUU COMHHUTEITBHBIX B CyTY00 KOCBEHHBIX YITUK —
HaJU4Msl B KapMaHe COJIEHOTO apaxuca — ract-
POHOMHYECKHX IPUCTPACTHI, COMKAIOIINX €r0
C HacTosIUM yOwmiiniell. B pesynmbrate mpoctoit
amepukaneri, Mexanuk [[xo Yuicon (C. Tpoii-
CH), OKa3bIBAaeTCs B TIOPHME.

OnHako OH CTaHOBUTCS HE MPOCTO PSIO-
BBIM T10/103PEBAEMbIM, BBHIHYXICHHBIM IpeTep-
MeBaTh MpoIlecCyalbHbId (GopMaanu3M CyaeOHO-
CJIeICTBEHHON MAalIWHBI, a MpeBpaliaeTcs BO
«8paza HomMep 0OUH» BCETO aMEepHKaHCKOTO
MHUKPOCOIIYMa — TOTO HEOOJBIIIOr0 TOPO/IKa, T/Ie
OH ObLI 3a7iepkan mepudom. MppanuonanbpHas
JIeCTPYKTUBHAS CHJIa TONITBI, BO3OYXI€HHAS «CHH-
JIPOMOM OIMUTENLHOCTH» WHIMBH]A — «MaJleHb-
KOTO YellOBEKay, MPHoOpeTaeT HEeKOHTPOIHpye-
MBI XapakTep COLMAIBHON SHTpONUU. Mbl BU-
JIM, KaK JIMIa JOMOXO03s5ieK H (hepMepPOB, MUMH-
PHPHPYIOLIHX 110]] 03001 THBIX, CMUPEHHBIX ITPO-
BUHIIMAJIbHBIX JIOEH, TPY>KEHUKOB, MTHOBEHHO
MpeBpalalTcs B yCTpallanye rpuMacs $hu-
JIUCTEPOB, CIUICTAIONINXCS B KOJIJIEKTUBHOM SIPO-
CTH ¥l HEHaBUCTH, TOTOBBIX YHUYTOXXUTD, THHYE-
BaTh, B OYKBAJIBHOM CMBICIIE YCTPOUTH ayTOJa-
(e Kak «Iy>KoMy», MpHOBIBIIIEMY W3BHE, TaK H
«ObIBIIEMY CBOEMY». VIMEHHO 3TH TIcHX0(H3HO0-
JIOTHYECKHE MEXaHU3MBI IK3aJIbTallUH U HCCTYTI-
JICHU I, TOTYIUBIINE UMAroJIOTHYECKyI0 HHTEp-
MPETAIUIO B 3TOM KHHOPHIbME, MOXXHO paccMar-
pUBaTh KaK pENpe3eHTAII0 KOHCEPBATHBHOMN
CONPUYACTHOCTH aMEPUKAHCKOTO OOIIIECTBA, €ro
MOCTOSTHHON ¥ UMMaHEHTHO-UMILTUIIUTHON TOTOB-
HOCTH COJICHCTBHIO «OXOT€ Ha BEAbM, TOTyYUB-
LIEH CTONb IIUPOKUH pa3Max B FOJIbl MAKKapTU3-
Ma. Torma coctsazaHne MeXIy «IIpenaTeNsiMu U
xepTBamMm» [ 14] mposiBIIIOCH Ha KyJABTypHO-IIO-
JUTHYECKOM ITPOCTPAHCTBE B OTKPBITOMN U arpec-
cuBHO# (opme. Ho u 10 Hemoiroro tpuymda
MakkapTu AesSTEeIbHOCTh Pa3IUYyHBIX oO0IIe-
CTBEHHO-TIOJTUTHYECKUX, BOCHHO-TTaTPHUOTHIEC-
KUX, PEJIMTHO3HBIX OpTaHU3aINil, TAKUX KaK AMe-
pUKaHCKUU JIErHoH, Jlouepn aMepuKaHCKOU pe-
Bostonuu (The Daughters of the American
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Revolution (DAR)), HanmonansHbIi KOHTpecc
pomuteneir u yuuteneid (National Congress of
Parents and Teachers), Jleruon Oyarouecrtus,
BBIIBUTABIINX TPEOOBAHUS MO CO3JAHHUIO «JI0C-
TOWHBIX puabMoB» [20, p. 4], BepuduIIUpoBaIU
BO3MO>KHOCTH CHCTEMBI CaMOKOHTPOJIsI / caMo-
LIEH3YPbl, BHEIIIHE HAIPABJICHHOMN Ha 3aIIUTY IJIaB-
HBIX IEHHOCTEH — «aMEPHKaHCKON MeUThI» / «aMe-
PHKaHCKOTO ITyTH», — TPaHC(HOPMHUPOBATHCS B KOH-
TPOJILHO-PENPECCHUBHBIC MEXAHU3MBI.

B pesynbrare mposenennoro B 1958 r. B
Bocrone ompoca obmiecTBeHHOr0 MEHEHHS «64 %o
OIPOIIEHHBIX COTTIACHIIICH C TyHKTOM O TOM, YTO
npojenanHas paboTa ceHaTopoM BHecla OO0Jb-
o BKiIaa B crpany; 50 % yTBepKIamu mpaBo-
Ty MakkapTu B €ro MeTolax, JOIycKas OOBH-
HEHUsI HeBUHHBIX JTIonei; 1 33 % ompoIeHHbIxX
CONTACHIIHCH C TIONOKUTEIBHBIM 3HAYEHHEM TI0-
TepH BIUSHUS ceHaTopa» [6, c. 155]. Ponanpa
MHm1xapt, aMepuKaHCKUI COLUOIIOT, IIOJINTOIOT
OTMETHUJ B UHTEPBbIO: «JlesTenbHocTh Makkap-
TH HECKOJIBKO JIET MMella YCIeX, MOTOMY YTO
MHOTHC aMEPHUKAHIIBI U 51 B TOM YHCIIe ObLITH Ha-
MyraHbl OBICTPBIM PaACIPOCTPAaHEHHEM KOMMY-
HU3Ma. Sl moHayary BOCIIPHHSII €T0 BCEphe3, HO
Makxkaptu cam ceOsi TUCKPEAUTHPOBAN, U KO
BpeMeHH, Korna CeHar OTKIIOHWIJI €T0 Pe30IIo-
nuio B 1955 1., s paccMaTpuBalt 3TOTO MOIUTHKA
Kak cMexoTBopHOro (anatuka. OH, O4YEBUIHO,
OBLT TICHXWYECKH HE3I0POBBIM YEIIOBEKOM, HO
MoHavyay OONBIIMHCTBO aMEPUKAHIIECB, HATyTaH-
HBIX OBICTPBIM PAaCIPOCTPAaHEHHEM KOMMYHH3MA
B 1945-1949 rr., ObUIH BOCIIPUMMYHMBHI K JeMa-
rOrudecKuM 3asBiaeHusM Makkapti» [19, c. 12].

W neiictBuTenbHO, ¢ KoHa 1940-x u g0
cepenuHbl 1950-X TT. BRIpaboTKa y aMepuKaH-
1eB adexranuu cTpaxa nepen «KpacHou ormac-
HOCTBIO» Obllla TOJAKpEIUIeHa Ha MEIHanpocT-
paHCTBE PSZIOM 3HAYUTENBHBIX KHHOIIPOU3BEIIE-
HUI WK IBHO aHTUKOMMYHHCTHUYECKOW HaIlpaB-
JICHHOCTH (B TOM YHCIIe U MPOTHB «8paca Ho-
mep 08a», komMmyHHcTHYecKoro Kuras — «Kpo-
BaBas ajies» / «Blood Alley», CILIA, 1955, pex.
V. VajIMeH), WK TeX, KOTOphIe «padoTanu Ha
nojJiepkanue Muda “aMepuKaHCKOro Onarode-
CTHS, KylTbTUBUPYEMOTO “TIpaBOil” KHHOMHTEI-
murennuen» [18, c. 54]: «JleBas pyka OGora» /
«The Left Hand of God» (CLIA, 1955, pex.
3. IMuTpuK), «BbI ycnpIMTe CleAYIOMUNA To-
noc» / «The Next Voice You Hear...» (CLIA,
1950, pex. V. Yamuimen), «B nopty» / «On the

K.A. FOoun. «lleHTp Oypn»: MaKKapTU3M B aMEPUKAHCKOM KYIBTYpe U KuHemarorpade

Waterfronty» (CLLA, 1954, pex. O. Ka3zan). Kiac-
cukoit «xonomHoi» ¢puabMoreku CIIA B aTH
robl cTajdu KapTuHbL: «XKenesHsiit 3anaBecy /
«The Iron Curtainy» (CLLA, 1948, pex. V. Yami-
MeH), «Kpachast yrpo3a» / «Red menace» (CILIA,
1949, pex. I. Cnipunrcerun), «Kpachsrit JyHaii» /
«The Red Danube» (CIIA, 1949, pex. 1. Cun-
Hu). Hemano ObuTO cO3/1aHO KHHOQHIBMOB, B
KOTOPBIX OCYIIECTBIISUIACH PENPE3SHTAIINS HE00-
XOIMMOCTH JIOBEPHS U COTPYAHUYECTBA CO CIIEIl-
CIIy:k0aMH, OpraHaMH TOCYIapCTBEHHOH 0e30-
MAcHOCTH, pa3Benku, Komuccunei mo paccierno-
BaHUIO aHTUAMEPHKAHCKON JIESITENIbHOCTH: «YTI-
paBieHHe cTpaTernueckux ciayxom» / «0O.S.Sy,
CIIIA, 1946, pex. W. [Tuuen; «5 ObLT KOMMYHU-
crom mist ®BPy / «I Was a Communist for the
FBI», CIIA, 1951, pex. I'. yrmac; «Moit cbiH
Ixon» / «My Son Johny, CIIA, 1952, pex.
JI. MaxKepu u mMH. p.

Tem He MeHee, HECMOTPSI Ha CHIIY, MOIII-
HOCTb U BBICOTY «KOHCEPBATUBHBIX BONH» [4],
3aXJIECTHIBAIONINX aMEPUKAHCKOE OOIIECTBO M
KyJIBTYpHOE TIPOCTPAHCTBO, B UX HEApax KpHC-
TaJITU3yeTCs MPOTHBOMOJIOKHOE TEUCHUE — CO-
MPOTUBJICHUE MAKKAPTH3MY, HEIPHUSTHS €r0 Me-
TOJIOB, MIPUBOJIMBIINX K YHUKCHUIO YEJIOBEYEC-
KOTO JIOCTOMHCTBAa W JUYHOCTH. [losBisrorcs
MEIUAaTEKCThl / GUITBMBI, B KOTOPHIX MOXHO yC-
MOTPETh UMA2Oon02UYeCKUe Kelicbl — CUTYaIuH,
MOJIEIN TOBEACHUS NPEACTABUTENEH MacCOBOU
u anutapHoi KynsTypsl CLLIA, HanpaBieHHbIE HA
MPeoJIoNIeHIE Ype3MEpHON BpaXKIeOHOCTH K pe-
aabHOMY [Ipyromy / 4yxoMy WM ero oopasy.
B 1954 1. pexuccepoM U3 MedarbHO U3BECTHBIX
«4epHbIX criuckoB» lomnueyna I. bubepmanom
obu1 cHAT QM «Comb 3emun» / «Salt of the
Earthy, mocBsIIeHHBIH OCTPOCOIUAILHOM H 10 CY-
IIECTBY JIEBOCOITUATUCTUUECKOMN MTPOoOIeMaTHKE —
0opr0Oe 3a MpaBo Ha TPy, JOCTOHHBIC YCIOBHS
KH3HH, MIPaBO Ha 3alIUTy 4epe3 mpodCcor3HbIe
opranuzanuu. [TonbITky OOHKOTHPOBAHMS KHHO-
MPOU3BOJICTBA U JAJIbHEHIIICH TPAHCIIAIUHN (HHUITb-
Ma CO CTOPOHBI «OpPTOJOKcaIbHOro» [ommByna
CTaJIM WILTIOCTpalliel OTMTHKO-CUMBOJTIYECKOM
KOH(POHTAIIMH, OTPaXKaroIlel peany XOIOIHOH
BOWHBI, PE30HAHC KOTOPOW BHIIIEN JAJIEKO 3a e
nipenenbl. Yepes nonseka B 2000 r. BBIIIENT Ha K-
panbl kuHOGMITEM K. @pencuca «OauH U3 roym-
Bynckol necsatku» / «One of the Hollywood Teny
(Ucnanus, BenukoOputanus), B KOTOPOM 4epes
npu3My OHorpaduIecKoil MeTancTOpUIEcKOi peT-
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UMATOJIOTUSI COBETCKO-AMEPUKAHCKHUX OTHOUWEHUM

POCIIEKIINH, COSTMHSIOIIECH TeHepalii KHHOC000-
IIECTBa, BOCHPOM3BOAMINCE peamnu 1950-x rr.,
cynn0a I'. bubepMaHa ¥ 4WIEHOB €ro KOMaHJbI,
HUCIIbITABIINX Ha 0666 BCIO )KECTOKOCTH U IIMHU3M
MaKKapTHCTCKOTO JaBiieHus. Ho aHTHMakkapTH-
crckas GppoHzla B aMEpHKAHCKOM OOLIECTBE CIlle
TONBKO Habupana o0OpOoTHI.

OIHUM U3 KOJIOPUTHBIX KHHO(HUIBMOB BTO-
poii monoBuHBI 1950-X IT., rof MOSBIIEHUE KOTO-
poro — 1956 — cuMBOIM3UPOBAI OTHOBPEMEHHO
W pUOIMKAIOIIMICS 3aKaT 3pbl MakkapTH, u
COXpaHEHHE aTaBU3MOB €r0 ICHXOMOIMTHYEC-
KHUX TPOSIBIICHHUH, CTal PE3yabTaT TBOPUECTBA
. Tapanara — «L{enTp Oypu» / «Storm Center»
co 3HaMenuToi b. /[pBuc B rmaBuo# ponu. Oco-
OCHHOCTBIO 3TOTO MEIHMATEKCTa MOXKHO CUH-
TaTb TO, YTO B HEM OTKPOBCHHAas PCIpE3CHTA-
I[UsI BCEX MPayHBIX peajinii MaKKapTHU3Ma OCy-
HIECTBIISIIACH €IIE MPH )KM3HHU H OTHOCHUTEIBHOM
MPaBOMOYHOCTH BOMHCTBYIOIIETO CEHATOpPA.
YHUKaIBHBIM SBISETCS B MOP(OJIOTHSI KHHEMA-
TorpaUueckoll «runeppearbHOCTH», B 3epKa-
JIe KOTOPOH 0TOOpa)aroTcs pa3inaHbIe TPaHu /
OK3UCTCHIHUAJILHBIC HUIIU ITPOBUHIIUAJIBHOI'O I'0O-
pOAKa — KyJIBTYPHOE, WHTEIJIEKTyallbHOE IMPO-
CTPaHCTBO OMOJIMOTEKH, CEMEWHOE OBITHE H
oOmras ypObaHucTuueckas kapTuHa. [loxumoi
oubauorekapb, mucc Anucus Xami (b. JIapuc),
MOCBSITUBIIAS BCIO CBOIO KU3HbB CITY)KCHHIO UC-
THUHE, COXPaHECHUIO UCTOPUKO-KYJIIBTYPHOI'O Ha-
cinenus CIIIA, monBepraercst ocTpaku3My, oka-
3BIBAETCS NMEPCOHOM non grata, GakTUYECKH
BHECEHHOM B MECTHBII «YEPHBIN CIIUCOK» 34 TO,
YTO OTKa3bIBACTCA IIO JIMYHBIM Y66)KJIGHPI${M,
YBEPEHHOCTH B TOPIKECTBO CBOOOBI, JEMOK-
patuu, COpaBCAJIMBOCTH, Y6paTB C IIOJKU U
BOOOIIIE YHHYTOXKUTh KHUTY KOMMYHHCTHYEC-
KOI HalpaBJIEHHOCTH.

AprymMeHTHI, KOTOpBIE OHA PEIbABIISLIIA 1S
CBOEH 3aIlMTHI, Ka3aJIMCh HETIOKOJIEOMMBIMU. BEI-
crynai nepea WicHaMu MyHUITUITAJIbHOI'O / ropona-
CKOT'O COBETa, OHa YBEPEHHO 3asBIIsIA:

«Kax Bbl He moHNMaeTe, YTO OCTaBUB 3Ty KHUTY
B OMOJIMOTEKE MBI aTaKyeM KOMMYHHUCTHYECKYIO Meyd-
TY, MBI TOBOPUM KOMMYHHUCTaM: “MpbI He Oonmcs Bac
W TOTO, YTO BBl MOXETE CKa3aTbh, HO Bbl Oontech Hac,
BbI Ooutech npag/pl. CKkakuTe, pa3periy Obl BBl Xpa-
HUTbH B PyCCKOW OMOJIMOTEKE KHUTY, BOCXBAJISIOLIYIO
neMmokpatuio?” Tocmozaa, Bel XoTuTe, 4TOOH! 51 H30aBH-
Jlach OT ATOW KHUTU? BBI TOMKHBI OOPOTHCS, YTOOBI
OHa OcTajach Ha IOJIKe».

O6pa3 A. XaJ MOXKHO paccMaTpiBaTh Kak
HESIBHYIO, HO BIIOJIHE TIPABIONIOI00HYIO U 00OCHO-
BaHHYIO AJUIFO3UI0 HA KOHKPETHBIN I'eHIACPHBIN
nporotun — Gurypy M. Yeiiz-Cmur. 1 urons
1950 . Yeiiz-Cmut ormacmia B Cenate CHIA
CBOIO IIPOTPaMMHYIO pedb, KOTOPYIO OHa Ha3Ba-
na «Jlexnapamust coBecTu». «Te U3 Hac, KTO TpOM-
4ye BCEX KPHYUT 00 aMEpUKaHHM3ME, CIHUIIKOM
4acTo SIBIAIOTCS TEMH, KTO CBOMMH CIIOBaMHU U
JNEWCTBUSIMH UTHOPHPYET HEKOTOpPbIe U3 OCHOB-
HBIX IPUHITUIIOB aMepUKaHHU3Ma: IIPAaBO KPUTHUKO-
BaTh; MPaBO MPUIEPKUBATHCS HEMOMYISIPHBIX
yOeKIeH!; TPaBoO Ha MPOTECT; MPAaBO Ha He3a-
BucuMoOe MbItuieHue» [9, c¢. 90]. Tem cambiM,
OHA MBITaNach MOKa3aTh, YTO «HAUOOJIEE PhHBIE
aHTuKOMMYHUCTHI CIIIA HEBOTBHO M HEPEAKO
JIUYHBIM IPUMEPOM MPOIaraHIuPOBaTN HUT UIIH-
CTHYECKOE OTHOIIEHHE K [ICHHOCTAM aMepHKaH-
CKOM MOJIMTHYECKON HMAEHTUYHOCTH. K TaKOBBIM
npuHamnexan u Makkapta» [9, c¢. 90]. O6pa3
A. Xann BeITONHSET QYHKIMIO KOHCONU AU
aJIEKBaTHOM KOJIJIEKTUBHOM, HAllMOHAJIbHO-TOCY-
JIAPCTBEHHOW MJACHTUYHOCTH, HAIIPaBJIEHHOM Ha
OYHMIIICHUE OT «IICHX03a pazobnaueHuii». OnHa-
KO OYMIIEHHE OKa3bIBAETCS BO3MOKHBIM TOJBKO
LIEHOH xepTBONpHHOLIEHUs. Ha uMaronornuec-
KOM YPOBHE OCYILECTBIISETCSI BOCIIPOM3BEACHNE
CIIOKHEHTIIEro ¥ TParuvaeckoro KOH(INKTa Mex-
Iy NPEACTABUTEISIMA MAaCCOBOHW M AJIUTAPHOM
KyIbTypBl. ATHCUN XaJul KaK OMUIETBOPEHHIO
aMEPUKaHCKON MHTEUTUTSHIIH, «COBECTH HAIUID»
MIPOTUBOCTOAT peasIbHbIE U ITOTEHIAIbHBIE areH-
Thl MaKKapTU3Ma TPeX THUIIOB:

1. KapbepucThl-KoH(POPMUCTHI, YICHBI MY-
HUIMTAIEHOTO COBETA, OOBIIHMHCTBO U3 KOTOPBIX
MPEKPACHO OCO3HAIOT HEBMHOBHOCTH OMOIHOTE-
Kaps Jaxke MpH HATHIUHN «KOMITPOMETHPYIOIINX
MaTepHajoB» U3 MPOILIOTO — J0Ka3aTeNnbCTB ee
(dbopManbHON COMMIIAPHOCTH paHee JIeTAIbHBIM
opranusaiusaM, Hanogooue [py3eri CoBeTckoro
Coroza nnu HarmonansHOTO coBeTa aMepuKaHo-
COBETCKOH JAPYKOBI.

2. «Msrkue» KoH(POPMHUCTBI — HECOCTOSIB-
IMecs eIMHOMBIIIIEHHUKH, U3HAYaJIbHO YCTPOHB-
mre codpaHue B 3amuTy A. Xalut, Ho cpa3y peTH-
POBABIIHECS KaK TOJBKO OHA O0BSIBHIIIA O TOM, YTO
OTKa3bIBAETCsl OT OOPHOBI 32 CBOM TIpaBa.

3. UHOOKTpUHUPOBaHHBIE (QHIHCTEPHI,
MIpeACTaBUTENN MAaCCOBOI KYIBTYpPHI, TOIBKO Ha
OCHOBaHWH OTPHIBOYHON MH(OPMAIIMH U3 Ta3eT
HE MPOCTO YOSXKACHHBIE BO «BPAYKECKOW CYIIHO-
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ctu» A. Xajul, HO ¥ U3BJIEKAIOIINE U3 3TOrO Ia-
TOJIOTHYECKYIO BBITOAY U CaMOYTBEPKACHUA.

K tperbemy, u camoMy omacHOMY THITY
MOTEHIIHAILHBIX aTeHTOB MaKKapTHU3Ma, OTHOCHT-
cs oren MalleHbKoro mainpuuka dpengum —
J. Creiitep, st KoToporo nroobie Gpopmbl HH-
TEJUIEKTYyaJIbHON U TyXOBHOM aKTUBHOCTH, HE CO-
BITAJIAIOIIHE C «EIUHCTBEHHO MPaBUIbHBIMI» UH-
TepecaMH «HACTOSIIEro aMepuKaHIay, IPHU3BaH-
HOT'O TIPOBOJIUTH BCE CBOE BpeMsi Ha OelicOOoIIb-
HOW TUIOIIAJIKE U CTaJNOHE, BOCIPUHUMAIOTCS
TOX/IECTBEHHBIMA KOMMYHHUCTHYECKON HJE0I0-
ruu. W Crneiitep-ctapmunii HacTpauBaer ChIHA
MPOTUB MYJPOTO H CKPOMHOTO OMOIHOTEKApSL, 3a-
cTaBisisi peOCHKa MOBEPUTH B TO, YTO MHUCC
XaJut — Bpar, «KpacHas», HCKyCHO MacCKHPOBaB-
asi CBOIO CYLTHOCTh C IOMOIIbIO MHTEIEKTY-
aJILHBIX CEHTCHIINHI

«KoneuHo, oHa TaM (B ouoimmoreke. — K. FO.) uTo-
TO 3aTeBajia, — 3alyrHMBacT OH ChIHA. — Y Hee ObLIO
25 nert, uT00bI HAIIOJIHUTE STH ITOJIKH s70M. Beuno Ho-
CHUTCS CO CBOUMHU KHHUTaMH. VIM HY)KHO OJTHO — CXBa-
TUTH T€OSI ¥ YHUUTOKHUTDY.

B pe3yiabTaTe NMpOUCXOIUT IMCUXUYCSCKAs
JNECTPYKIIMS — MAJIBIUK CXOUT C yMa M TIODKH-
raer OMONMMOTeKy. be3kaloCcTHO MOKUPAIOLIHiA
BCIO COKPOBHIIHUILY MHPOBOU JIMTEPATYPhI OTOHb,
CJIOMJICHHAs 1 HEU3BECTHO MOJISIKAIIAs I BOC-
CTaHOBJICHHIO NICUXHMKA peOCHKAa — CTAHOBUTCS
YKECTOKOM, HO CIIPaBEUIMBON PacIuIaToi 3a KOH-
¢dbopmusM, (haHaTU3M, KOJUICKTHBHYIO SIPOCTh U
HEHABUCTh. AHAJIOTHYHOE BO3ME3INE, CMEPTh U
MOpPaJbHYI0 CaMOJUCKPEIUTAIIUIO, MMOJydacT
nepcoraxx @. Mapua B kunopunbme «IlokHen s
oypio» / «Inherit the Wind» (CHIA, 1960, pex.
C. Kpamep) 3a 9K3aIBTHPOBAHHYIO TPABIIO MO-
JIOJIOTO YYMTEJIs, IPEIOAaBaBIIer0 OCHOBBI yue-
nus Y. Japeuna.

B 1960-1980-¢ rT. OSIBIIIETCS HECKOIBKO
3HAYUTENBHBIX TENeBU3NOHHBIX («CTpax mepen
cynom» / Fear on Trial, CIIA, 1975, pex.
JI. JI>xoHCOH), XymoxkecTBEHHBIX («KakumMu MbI
oty / «The Way We Were», CILIA, 1973, pex.
C. Ionak; «Kpacusie» / «Reds», CIIIA, Benu-
koOputanus, 1981, pex. Y. burtn), a Taxxke no-
kymeHTabHBIX («[lyHkT mopsiaka» / «Point of
Order!y», CILA, 1963/1964, pex. D. ne AHTO-
Huo; «l oy Ha cyne» / «Hollywood on Trialy,
CIIIA, 1976, pex. . XennepH), 1100 Hemocpe-
CTBEHHO IOCBSINEHHBIX 3M0XE MaKKapTHU3Ma,

K.A. FOoun. «lleHTp Oypn»: MaKKapTU3M B aMEPUKAHCKOM KYIBTYpe U KuHemarorpade

00 MPEACTABIAIONINX CO00H KOMMEMOPATHB-
HBI€ CTPATETHH TI0 €ro MPEOI0JICHHUIO0 C TOMOIIHI0
POMaHTH3aINU 00Pa30B MOJIOMIBIX AMEPHKAHCKHX
KOMMYHHCTOB.

K Takum MenmaTekcTaM MOXXHO OTHECTH
kaptuny C. [lomnaka «Kaxumu mMb1 Obumu» (1973)
¢ b. Crpeiizany B rnaBHo# ponu. O6pa3 akTHB-
HOM M )KU3HEPAJOCTHOU MpeAceIaTeIbHUIBI MO-
TONSKHON KOMMYyHUCTHYEeCKoi uru Kot Mo-
POCKH CHMBOJIM3UPOBAJI KYJIBTYPHBII TIOBOPOT B
uctopuu CIIIA 1 HalMOHATFHOTO KUHEMAaTOrpa-
¢a, xorga cucrema Hosoro I'oinmuByna nmo3Bonu-
Jla 00paTUThCS K paHee (PakTHUECKH TaOyHpo-
BaHHBIM CIOJKETaM, JOMYCKAIOIIUM JIETalbHYIO
peryMaHHM3alHI0 «KPACHBIX», PENpe3eHTaIHI0
TeTEPOreHHOCTH MOIUTUYECKOTO MPOCTPAHCTBRA.
W, HecMOTps Ha N3BECTHYIO TMMUTHPOBAHHOCTH
«OTTEMeNnn», TEMOHCTPAIlH TOTO, KTO B JOME
XO35TMH (S3BUTENbHAS PEIUIMKA HA MUTHHTE B aJI-
pec Kotu: «llina 661 mot omcrooa, Kamu, 0o
camoeo Kpemusny), obpa3z K. Mopocku craHo-
BHUTCS ajutio3ueii Ha ¢purypy JI. XemnamaH — xKeH-
HIMHBI-CIIEHapUCTa, JpaMaTypra, 3aHeCEHHOU B
1952 1. B «4epHBIf CIUCOK», HO TIOTYYUBIIEH KaKk
pa3 B 3T0 BpeMs JONTOXJAHHYIO (XOTS U Yac-
TUYHYIO, C IPOAOIKEHNEM KPUTHUKH ) UHAYIbI€H-
LMIO B BUJIE TPU3HAHUS, TpUCy)aeHus Harmo-
HAJIBHOW KHWXKHOM npemuu, npemun [lomst Poo6-
COHA ¥ HEKOTOPBIX APYTUX HATrpal.

CaMbIM M3BECTHBIM (DHITBEMOM, TOCBSIIIICH-
HBIM 3110XE MaKKapTU3Ma, craja kaptuaa M. Put-
ta «IloncraBuoe nuno» / «The Front» (CILA,
1976) ¢ B. Anenom B maBHoi#1 ponu. OHa BbI3Ba-
J1a 0cOOBII PE30HAHC HE TONBKO IO MPUIHHE TOTO,
YTO CcTajla CBOeOOpa3HBIM KWHeMaTtorpaduyec-
KHM «TaMOMTOM) OIAaJbHBIX KUHOJEATENeH —
M. Puttom, V. bepucraitnom, 3. Moctenom, 1o-
JIy4UBIIMM, KaK U UX Apyrue xomieru, 4. Yan-
suH, . Tpam00, BO3MOXKHOCTH BO3BPATUTH CeOe
J00poe MMsl, HO B CHJTy 0COOOM MMaroyioruyec-
KOH (haKTypBbI.

Ilepconax B. Anena (I Ilpunc) sBnser-
CAd OTPUIIATENbHBIM «IOJCTaBHBIM JIHIIOM»
BIIBOITHE — OH HE TOJIBKO BBITECHSAET HACTOSIINX
KUHOJIEATENEH, BKIIOUYEHHBIX B «YEPHBIN CIH-
COK», HO M CaM SIBJISIeTCS] CAMO3BaHIIEM KakK aK-
Tep nceBgomnepsoro miana. [Toka repoit B. Ane-
Ha (I". [IpuHC) 10 coBepILICHHO CIIpaBeATNBON Xa-
pakrepuctuke T. [Jo3pTh — «anoluTUYHBIA He-
BEXJ1a» Pa3bIIPIBACT «JTHOEPATIbHYIO (PaHTA3HIO
0 TIpaBeHOM MYysKecTBe» [24, p. 252], noanuH-
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Has Tpareaus pa3BOpaunBaeTCs BOKPYT HACTOS-
mero akrepa — X. bpayna (3. Mocren), nose-
JICHHOTO JI0 CaMOyOHiCTBA IIMHU3MOM TPOMAaK-
KapTUCTCKOW aIMUHUCTPAIIIH U KYJIBTYPHOI'O CO-
o01ecTBa, MPeACTaBUTENH KOTOPOTo BEMIAIOT Ha
X3KKH ApNBIK «IapIIMBOIO KOMMYHHCTa», He-
CMOTpSI Ha TO YTO OH YBEPEHHO OTBEpraeT Bce
OOBMHEHUS U BIMOJTHSCT BCE «3aITOBEIAM» DKPaH-
Horo ruza A. Paun, mponaranaupyromniero crpem-
JIeHWE K W3BECTHOCTH, JTMYHOU BBHITOJIE, OoraT-
CTBY, YCIIEXY U UHBIM MIOBEJCHYECKIUM OPHEHTH-
paMm, CYUTAIONIMMCS NMPHU3HAKAMH TMOJIHHHOTO
amepukanusma [3, c. 117]. Takum obpazom, B
OYepenHoi pa3 MOKa3bIBAETCs, YTO AI0Xa Mak-
KapTHU3Ma — 3TO HE BPEMS JIETKUX U MPHUITHBIX
COIMaTIbHO-POJIEBBIX HHBEPCHIA, TPOOYKIato1iee
CISIIIME TaJaHTHI, a MEPUOJl CYPOBBIX U Jpama-
TUYECKUX HCTIBITAaHUM JIJI1 aMEPUKAHCKOro 0011Ie-
CTBa, M3 KOTOPHIX 03 HEW3IJIaJUMBIX IMOCIe/-
CTBHI MOT'YT BBIMTH TOIBKO (DMIIUCTEPHI — IO~
CTaBHBIE JIUIIAY.

B nepuon «Bu3yanbHOTO MMOBOPOTa» B CO-
BETCKO-aMEpPUKaHCKHX OTHOLICHUAX [5] MOSBHII-
cst kurobuasM I1. Merca «Jlom Ha Kapon-crpury»
(CILA, 1987), B KOTOpOM IIPOU3BOTUTCS UMAro-
Joruyeckas kommemopanust MakkapTu Kak CBO-
eobpasHoro «aomMamiHero I'mtiepa». ns wie-
HOB KoMuccun mo paccienoBaHuIo aHTHAMEPHU-
KaHCKOHM NesTeNbHOCTH HALMCTCKUE y4YEHBIE,
BBO3UMBIC B CTpaHy MoJl (GaMUIHAMH YMEPIIHX
JIIONEH, OKa3bIBAIOTCSI OOJiee EHHBIMH, YeM CO0-
CTBEHHbIE rpakaane. Ilocne HMHUYHON U Aec-
TOKOH 00CTPYKI[UM FOHOH ICBYILIKH, TAJIAHTIIMBON
COTPYAHHMIIBI MTOMYJsIpHOro xypHaia «Life», 3a-
HECEHHOH B «UEPHBII CIUCOK», €€ CYIbU MPSIMO
B 3TOM K€ MOMEIIEHUH OTMEYaI0T JAEHb POXKIe-
HUS MaJIeHBKOTO ChIHA OTHOTO M3 «MHKBU3HTO-
poB l'omnuByna» [22], moKa3bIBasi TEM CaMBbIM,
YTO MPOILIECC Pa300IaueHUs] HE MOXKET BBI3bIBATH
HUKaKUX HETaTUBHBIX SMOIIHIA, 8 HA000POT, 0JI-
KEH JIOCTaBJIATh yaoBieTBopeHue. llpu stom
MOJTU TUKO-CUMBOJIMYECKHE TPAHUIIBI TaKXKE CO-
XpaHsroTca. POMaHTHYECKHE OTHOLICHUS MEX-
Iy CUMIIATH3UPYIOLIeH COLIMATUCTHYECKUM Ue-
ajaM XypHAJIMCTCKON U MonoabIM areHToM ObP
OJTUIIETBOPSIIOT JTUMHUTHl KOHBEPTEHIIMH MEXIY
CCCP u CIIIA, BO3MOXKHOI JIUIITH BPEMEHHO /7151
0OpsOBI ¢ OOIIMM BparoMm, B JaHHOM Cllydae
«1IeMOHOM» MakKkapTH.

Ha omacHocTs cMelieHnst MCTUHHOTO U JIOXK-
HOT0, KOHCTPYKTHBHOW OTUTETLHOCTH JIISI COXPa-

HEHHsI CBOeW KyJIBTYphI, 00pa3a Xu3HH, — ¢ (a-
HaTHUYHON HETEPIUMOCTBIO K J[pyrum, — ykasbl-
BaJI MYIPBIH XKypHaIucT D. Mappoy, 00pa3 ko-
TOPOTro OBLT BOCCO3/aH B KMHOHMIBbME «JloOpoit
Houn u ynaum» (CLUA, ®pannus, Benmukodpura-
Hus, Snonws, 2005, pex. . Kimyan).

«I'paHp MeXIy pacciiefloBaHHEM U Ipecieno-
BaHUEM OYEHb TOHKA, — TOBOPMII Mappoy, — 1 Miaj-
1w ceHatop MakkapTti gacto nepexoaut ee. Ero ras-
HOE “IOCTH)KEHHE” B TOM, YTO OH CMOT' BHECTH CMSITe-
HUE B YMBI JIfOfIeH, [3amyruBas UX ] Kak BHyTpEeHHE,
TaK 1 BHEIIHEeH yrpo3oit kKoMMyHH3Ma. MBI HE JOIK-
HBI CMEIIMBATh HECOITIaCHe C HEJOSUIBHOCTHIO. MBI
JIOJDKHBI BCETIa IOMHUTB, YTO OOBHHEHUE HE SIBIISETCS
JIOKa3aTeNbCTBOM, U YTO OCYX/ICHHE 3aBUCHT OT JJOKa-
3aTeNbCTB U HaAJIeKallel MpaBoBOH Mpore ypbl. Mbl
HE XOTHM XUTh B cTpaxe. MBI He XOTUM BBEpraThCs
CTpaxoM B 310Xy 0e3ymusi, <...> MbI IPOUCXOJIUM He
OT IYIVIMBBIX JIFONIEH, KOTOpbIe OOSUTHUCH ITHCATh, TOBO-
pUTB, OOIIATHCS, 3alIMIIATH IEJI0, HEMOMY/IIPHOE B
JIaHHBIA MOMEHT» (IMT. 11o: [ 13, c. 142—143]).

B 1990-2010-e rT. mosiBUIMCH KOTOPUTHBIE
KUHOIIPOHU3BECHUsI, 0OpaIaBIIHecs K ceMeHHON
IpaMe B 3M0oXy Makkaptuzma. CozgaTensiMu
(UIEMOB BOCITPOU3BOIMIICS TTOIJITMHHBIA CTpax
B3pOCIIBIX U JeTeH, OOSBIIMXCS, YTO UX POTUTE-
Jiel TOCTUTHET Cyb0a Ka3HEHHBIX 3a HIMHOHAX
cynpyros Po3en6epros («BuHOBEH 1o TIogo3pe-
Huto», CIIIA, 1991), u HaoOopoT — BEIpabOTKa
HMMYHUTETa U OTTOPKCHHE MaKKapTHCTCKOM
nemaroruu. B guiabme «KoMIeKTUBHBIA HUCK»
(CILIA, 1990, pexx. M. Anrten) 3acinyXuBaeT
BHUMAaHUE 3IMHU30]] C BOCTIOMHHAHUEM COOBITHI
cepenuubl 1950-x rT., Korga Ha 3acemanun Ko-
MHCCHH TIPUCYTCTBOBABIIAs B 3aje KEHIIUHA
MOBTOPsIIA «BAaKIMHAHUSY: «Makkapmu — npo-
HbIpay, 9TO OBUIO HATIPABJICHO HAa CaMO3aIIHTY.
ITo ee crmoBaM, 3TO ObIIA «NOOCO3HAMENbHAS.
peKiama, Komopas 3acaoem 8 20108ax, He-
CMOMpPA HU HA 4MO, U NOGauUsAem Ha 20a0cd
2nyxux» — pazOymuT COBECTh M 3[PaBbIil CMBICII.
3aMeTHBIM cTaJjl MOJAHUMAIONIUI BONIPOC HAIHO-
HaJbHO-TIOMUTUYECKOM HACHTUYHOCTH [ 1] KuHO-
¢unem «I'paxganun Kon» / «Citizen Cohny
(CIIA, 1992, pex. @. [lupcoH), B KOTOPOM
J. Bync co3naer 00pa3 «4yK0ro-B-CBOEM», €B-
peiickoro momormHuka JI. MakkapTu, pa3ooia-
YalolIero eBpeeB Kak sKoObl Hambosee Bepo-
SITHBIX KOMMYHHCTOB M YBEPEHHOTO B CBOEH JTHIC-
KypCHUBHO-3THUYECKOW HENOTPEIIMMOCTH U Oec-
MPUCTPACTHOCTH.
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He menee 3Ha4nMbIMU Ha MEAHANPOCTPAH-
cTBe cTayn QpribMbI-Onorpaduu, MOCBAIICHHBIE
YKU3HH, TBOPUECTBY WJIU TIOIUTUYECKOH Kapbepe
Y. Yamuna, I. Tpymsna, /1. Tpam6bo, ux conps-
JKeHuM ¢ pexuMmoM Makkaprtu. IlonHuManuce
Ba)KHBIE ACIIEKTHI COITUAITBHO-TTOTUTHYECKUX UH-
BEPCH ¥ IUKJIOB: 1) AUCKPEANTALINS U PeaduITn-
taus YarumHa, 00pas )U3HH KOTOPOTO U TIPOUC-
XOXKACHHUE CTAITU MPUYHUHON €r0 MapKHUPOBKU KaK
Yy>KOT0, MaprUHalia, TUIIMYHOTO «PO30BOTOY,
(haKTHUECKH «KPACHOT'O»; 2) YSI3BUMOCTD MPE3H-
nenta I. TpymsHa, oco3HaBaBIIEro ONacHOCTb
npeBpamieHus J[. MakkapTa Bo «BTOporo 0oc-
ca», nanonooue T.J[. [Tenaepracra, «eciau ero
BOBPEMS HE OCTAaHOBHTHY; 3) OyprKya3HOIro KOM-
mynucra /1. Tpam6o0, TakxKe IpOLIEIIIero MUK —
OT JIUIIEHUS BCEX MpaB — JI0 TPUYMQPaIbHOTO
BO3BpAILCHHUS, YEMY MPE/IIECTBOBAIO pa3odia-
yeHHue pa3obOnauynTenedl (ClieHa B TIOpbME C
ocyxJeHHbIM uiieHoM Komuccuu mo paccieno-
BaHUIO AaHTHAMEPUKAHCKOW IESATENbHOCTH), a
TaKKe KOJIOPUTHBIE CLIEHBI KOHPPOHTAIUH C T10-
JTUTU3UPOBAHHBIMHU YABTpaNaTpPUOTaMH HAIO0-
oue JI. Yoiina, BoOpaBIIiero B ce0s BCE BBIIIC
MepEUNCIICHHBIC TUITHI KOH(POPMUCTOB.

PesyabTarsl. [lonBoas uToru, oTMeTHM,
YTO Ha MPOTSHKEHUH BCErO MEepHOoAa XOIOMHOMH
BOMHBI, a TAKKE 34 IPEACIaMU BEPXHEN U HIXK-
Hel TpaHUIIbl 3TOro KOH(IMKTa, HA aMEepUKaHC-
KOM MEAMAIIPOCTPAHCTBE MOSIBIISINCH KOTOPHT-
Hble KHHOIIPOU3BeAeHus. B ux «rumneppeanbHoc-
TH» OCYIIECTBIISIIACH PEpPe3eHTAIM IIIUPOKOTO
criekTpa 00pa3oB MpeACTaBUTENEH BIACTH U 00-
IIECTBAa, MHOTHE U3 KOTOPBIX, KaK BBIMBIIIJICH-
HbIe, TaK U peasibHbIe IPOTOTHIIBI, TPHHAAIEKA-
JIU K TOKOJIEHWIO HEMOCPEACTBEHHBIX CBHJIETE-
JIeH / KepTB OIUTUYECKUX TIpecieioBaHni. Mak-
KapTH3M OKa3ajl TpaBMaTHYeCKoe BO3/EHCTBUE
Ha aMEpUKaHCKOe 00IIECTBO, KYIBTYPY, UIMEHHO
M03TOMY TIPOIIECC €ro MPEOJONEHUs KaK «Mpad-
HOW CTpaHULIbI UCTOPUH, BBIIIaJaBIICH U3 HALIUO-
HAJIBHOU TpaUIIMH aMEPUKAHCKOTO JTHOepan3-
Ma» [13, c. 146], B ucropuorpaduu cripaBeiiBo
0003HaYaeTCst HEKPOTUIECKOH MeTaopoid — «9K-
crymanus» [24, p. 250], o3HagaBIIeil HEMIPUAT-
HYI0, HO BBIHYXACHHYIO IIPOIIeAYpY, HallpaBieH-
HYIO Ha OYHIIIEHUE KOIJIEKTUBHOM IMaMATH OT MIPH-
3paKoOB MPOILIOTO.

B kuHONpou3BeneHusaX BTOPOU IOJIOBUHBI
XX — Hagana XXI B. IpUCYTCTBOBAJIM CaMble
pa3zHoo0pa3Hble UMATOIOTMYECKHE KEHChI, BOC-
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IMPOU3BOAMBIINE CUTYallUU ITPOTECTA, COITPOTUB-
JICHUSI MAaKKapTU3My, BOCIPUATHS €r0 KaK «IO-
ManrHero ['utiepa», «abCcoMOTHOTO 371a%, TUCK-
PEANTHPOBABIIETO HAITHOHAIBHO-TOCYIapCTBCH-
HBIC ICHHOCTH, YTO IT0O3BOJINIIO KBaHI/I(i)I/IHI/IpOBaTI)
MaKKapTH3M Kak (opMy aHTHAMEpUKaHU3Ma, a
TaKXeE 0603H3‘H/ITB HE€ TOXIACCTBECHHOCTh MakK-
KapTu3Ma U aHTHKOMMYHHU3Ma. [Ipu 3ToM ObLIH
MOKa3aHbl HE TOJBKO MOJOKHUTEIbHBIC 00pa3bl-
KOHCTPYKTBI, HO ¥ BU3yaTH3UPOBAHBI KOH(POpMHU-
CTBI-arpeccopbl, WM KoIeOmIomnmecs, Ha Ybeil
CTOpOHE UM ocTaBaThcs. B kuHOpHIBEME «J[00-
POi HOYHM M yIa4m» MPUCYTCTBYET CIIEHA COMHE-
HHS B BUJIE CIICYIOIIETO IMajora:

— A BIpyr Mbl HempaBbl? (4TO MenraeM Mak-
kapru. — K. FO.).

— M5l nipaBsl.

— Bapyr B OyxyiieM Mbl oiMeM, 4To 3aliuiia-
JIK HE Ty CTOPOHY?

— OT 4ero 3aIuInaNy, BO UMs Y€T0, 4TO MBI CO-
XpaHsm?

— Ha 370 MOXXHO OTBETHTH, YTO €CTh BHICIIEE
Onaro.

— Ecim panu Hero momupaercst Bce, 4To 3TO 32
6m1aro?

OTH yKe He TOIBKO MCTOpUUecKue, a (hu-
J0cocKkre, aKCHOIOIMYSCKUE BOITPOCHI COXpa-
HAIOT aKTYaJIbHOCTH U B COBPEMECHHLIX PCAIUAX
1 TpeOyIOT IajibHEeHIeH pediiekcuu.
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THE USSR STATE LEADER IN THE U.S. SUPERHERO COMIC STRIPS
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Abstract. Introduction. There has been arich tradition of using stereotypes and cliches of Russians in U.S. comic
strips since the 1940s. Russian characters represent statehood, cultural dominants, and ethnic stereotypes. They convey
the political agenda and civic values and demonstrate reactions to historical cataclysms. The leaders of the USSR
represent the state as a political system in comic strips. In the 1980s, the interpretation of the “Russian threat” changed
significantly, as did the methods of representing the General Secretary of the Soviet Union. Methods and materials. The
article is based on the principles of historicism. The analysis was carried out using a set of methods: descriptive, elements
of discourse analysis, and semiotic tools. The work used a range of sources, among which the most important were the
issues of graphic comic strips regulating censorship documents and visual representations of Russians. Aralysis. The
author analyzed the dramaturgy of the 1986—1989 comic strips about the “Russian threat,” in which Mikhail Gorbachev
appears. The key motifs that made up the image were identified, an iconological analysis was performed, and the speech
characteristics of the protagonists and antagonists of superheroics were analyzed. The dynamics of the image of the
leader of the USSR in superhero comic strips were determined by the transition from a caricature image to a Machiavellian
ruler of the “Evil Empire,” ready, among other things, to collaborate with the United States. Results. From the point of view
of iconography, a number of techniques for depicting Mikhail Gorbachev in comic strips correlate with the techniques of
representation of Ronald Reagan. In some comic strips, the strategic superiority of the leader of the USSR over American
superheroes is indirectly emphasized. The appearance of realistic features in the image of Gorbachev makes it possible to
talk about the expansion of cultural ties between the USSR and the United States, a well-known social demand of the
target audience, completely dissatisfied with the stereotypical images of the leaders of the USSR and the country itself.

Key words: propaganda, Mikhail Gorbachev, Ronald Reagan, supervillains, comic strips, “Russian threat”.
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JUJEP CCCP B CYHEPTEPOMCKOM KOMHUKCE CIIIA B 1980-x rr.:
KOHCTPYUPOBAHUE U TPAHCJIALUA CTEPEOTHUIIOB O «PYCCKHUX»
B UICTOPUYECKOM KOHTEKCTE XOJIOJHOM BOMHBI '

Huna IOpbeBna CnyTHHIKAS

Bcepoccuiickuii rocyapcTBeHHbIH yHUBEpCUTET KuHeMarorpadun, . Mocksa, Poccuiickas @enepanus;
Poccuiickuii rocynapcTBeHHbIN neqarornyeckuit yausepcuter uM. A. 1. I'epuena,
r. Cankr-IletepOypr, Poccutickas deneparus

AnHoTanus. Beedenue. B xomukce CIIA ¢ 1940-X IT. ciiokmiack Oorarast TpaIuilis HCTIONB30BaHUA CTEPEOTH-
OB U KJIMIIIE B OTHOIIICHUH «PYCCKHX». «PycCKHe» MepCcoHaXU perpe3eHTUPYIOT TOCYTapCTBEHHOCTbD, KyIBTYPHBIC
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JIOMUHAHTBI, STHUYECKUE CTEPEOTHITBI, TPAHCIHPYIOT MOJIMTHYECKYIO TIOBECTKY, I'PayKIaHCKUE ICHHOCTH, IEMOHCTPH-
PYIOT peakimu Ha uctopuueckue karaknmu3Mbl. JIunepsl CCCP penpe3eHTHpYIOT B KOMHKCE TOCYIapCTBO, KaK MO TH-
qeckyro cucteMy. B 1980-X IT. CyIieCTBEHHO MEHSIETCS TPAKTOBKA «PYCCKOH yrpo3bl», a TakKe MPUEMBI perpe3eHTa-
MM TeHepaiibHoro cekperapst Coerckoro Coroza. Memoow: u mamepuansi. CTaThst 0a3upyeTcst Ha MPUHIUIAX HCTO-
py3Ma. AHaJIM3 OCYLIECTBISIETCS C IPHMEHEHHEM KOMILUIEKCa METOIIOB: AECKPHIITUBHOTO, 3JIEMEHTOB JINCKYPC-aHAIH-
3a M MHCTPYMEHTOB CEMUOTHKH. B pabore ucronb3oBaics Kpyr HCTOYHHKOB, CPEM KOTOPBIX HanOosee BayKHBIMU
SIBIISIFOTCSL BBIITYCKU I'pahMIeCKOro KOMHUKCA, PErYIUPYOIHe IIeH3yPHbIE IOKYMEHTbI, BU3yaJIbHbIE PENpPe3eHTAUH
«PYCCKUX» TIepCoOHaXKel. Ananuz. B ctathe aHamu3upyercs ipaMaTyprusi KOMUMKCoB 1986—1989-X IT. 0 «pycckoit yrpo-
3e», B KOTOpBIX Gurypupyet Muxamn [opOaueB. BIsSBISIIOTCSI KITFOYEBbIE MOTHBBI, COCTABIISIIOIINE 00pa3a, IPOU3BO-
JTUTCSI UKOHOJIOTMYECKHUH aHAIIN3, aHAJIN3 PEYEBBIX XapaKTEPUCTHK MPOTArOHUCTOB M aHTAarOHUCTOB CYTIEPIePOUKH.
Junamuka obpa3za miaBel CCCP B cyneprepoiickoM KOMHUKCE OIpe/iesisieTcst TIEPEeXojoM 0T KapHKaTypHOro odpasa K
MaKHaBEIUTHCTHICCKOMY ITPAaBUTENO «IMITepuH 3112, TOTOBOTO cpenu mpodero k koyutadoparmmu ¢ CIHIA. Pesynvma-
mol. C TOYKH 3peHus] HKOHOTpaduu psit mpueMoB n3o0pakeHust Muxawia ['opbaueBa B KOMUKCaX KOPPEIHPYeET ¢
npueMamH pernpeseHranuu Ponanpaa Peiirana. B otaenbHBIX KOMHKCaX KOCBEHHO TOYEPKUBAETCS CTPATErNIECKOe
npesocxonctBo unepa CCCP Ham aMmeprKaHCKHMU cyriepreposiMi. [1osiBiieHre peaTncTHIecKuX 4ept B oopase [op-
OaueBa MO3BOJISIET TOBOPUTH O pacmmpeHnd KynsTypHbIX cBsizeil CCCP u CIIA, n3BeCTHOM COIMAILHOM 3ampoce
LIETIEBO ayTUTOPUH, HEYTOBJIETBOPEHHOM IIOIHOCTBIO CTepeoTUHbIME oopazamu iuaepo CCCP u camoii cTpaHsbl.

Karwuesbie ciioBa: nponarania, Muxaun [op6aues, Ponasb Peiiran, cyriep3iioneu, KOMUKC, «pyccKast yrpo3ay.
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Introduction. The urgency of the study is due
to the historical tradition of using stereotypical
“Russian” in U.S. propaganda characters that
represent statehood, cultural dominants, ethnic
stereotypes, convey political agendas and civic
values, and demonstrate reactions to historical
cataclysms. The analysis of “Russian” images in
comic books, and in particular the political leader of
the USSR during a certain period, will make it possible
to study the dynamics of the construction of
“Russian” characters in mass culture. Thanks to it,
it is possible to identify effective technologies for
transmitting stereotypes about the USSR and Russia
in modern media, including cinema, TV (news
broadcasts, television series, etc.), and new media
(publications on the Internet, social networks, etc.).
Until today, the analysis of the image of the General
Secretary of the USSR, Mikhail Gorbacheyv, in the
superhero comic has not been made. The superhero
comic, as a tool of public policy, has evolved over
time, responding to various pressing demands from
both U.S. society and government. The direct control
of the industry by the state is evidenced by the FBI
archives (in particular, the Correspondence of
President of the Association John Goldwater, which
is mentioned by comic books researchers
G. Morrison, J. Dittmer, and S. Krensky [3; 13; 17]).
In his research, P.S. Hirsch detailed how, in the
20t century, the American government and social

organizations defined the form and content of the
comic [9]. In turn, Soviet and Eastern European
animation is full of allusions and critical assessments
of U.S. comic book images [23; 24; 30]. Historical
characters play a separate role in artistic
propaganda [12; 26; 30].

The tradition of introducing the USSR leader
as a representative of a rival power into the serial
narrative emerged in the 1940s and was strengthened
during the escalation of the Cuban Missile Crisis. In
the 1970s, interest in finding original representations
waned, but in the 1980s, the relevance of “Russian”
characters increased again. The space for
experimentation in comic books was born from the
foreign policy situation (the need to design the enemy
in an acute situation), the rhetoric, and even the
personality of the U.S. president. If the duo
“Khrushchev-Kennedy” effectively implemented
the model of the old — young head of the country,
then after the 1960s there was a crisis in the
representation of such opposition [4; 22; 26].
A conditional communist cumulatively replaced the
caricature of the Soviet political leader (this is evident
in the example of the dynamics of the image of
Khrushchev in the comics Marvel published in
1961-1963). It should be noted that it is more difficult
to make this type of character expressive for the
audience than the figure of a monster or an alien. At
the same time, the state order required authors to
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introduce “Russian” characters to construct an
external enemy [25; 28; 30].

By the mid-1960s, a stable set of types of
“Russian” characters had formed in the superhero
comics. The authors are limited to a cheap set of
tools and attributes that make the image
recognizable and spectacular: a red five-pointed
star, a bald skull, tattoos, a leather jacket, worn
pants, a beard, and a mustache. The color palette
of “Russian” suits is limited; it is dominated by
combinations of green and red. In comic books and
other texts of mass culture from the 1970s, the
KGB is personified (in particular, in Bondiana films).
The first, rather timid attempts by the creators of
Marvel to introduce the superhero President of
the United States, John Fitzgerald Kennedy, as a
character did not have time to form a tradition. His
representations had only an iconographic similarity
to the prototype and, unlike the image of Nikita
Khrushchev, had no development.

By the Détente period, the Russian characters
in the comic had become irrelevant; the communists
had turned out to be alien beings or representatives
of other countries and ethnic groups. All this was a
consequence of the “growing concern about the
moral certainty of the Cold War American
identity” [2, p. 94]. In this context, the biographies
of former supervillains Sergei Kravinoff and Dmitri
Smerdyakov (Chameleon) were specified, and a
new “Russian” character, Leonid Kovar (Red Star),
was constructed. The meager and less divisive
episodes of Richard Nixon in superhero storylines
bore witness to the looming crisis in the 1970s [27].
Leonid Brezhnev’s appearances in the comic book
were episodic and dated from 1981; he appeared in
the “group” of politicians, whose countries were under
worldwide threat from the outside. Among them,
the reader only met the incoming head of the United
States, Ronald Reagan, whose copyright position
was neutral. By the mid-1980s, however, against
the backdrop of the confrontation and dialogue
between Reagan and Gorbachev, which developed
in the pages of the superhero comic book, heads of
state blended into the fabulous discourse as comic
characters, both kinematic and controversial.

Transmedia narrative researchers, referring to
the tools of semiotics and cognitive analysis [ 14; 18;
27], have been examining how the comic conveys
topics such as cultural imperialism, the Pharmakon
image, hegemonic masculinity, and sovereignty.
Dittmer discovers that it is the design of the
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character Captain America that becomes one of the
reasons for the capacity and mobility of the image;
it explains the empathy of the audience and the
functionality of a very conditional character [3,
p. 642]. The analytical strategy of the researcher
seems to be effective in relation to the comic versions
of the leader of the USSR because it reveals the
mechanisms of criticism of friend and foe in the period
of “tension” [19]. The position that the Superhero
comic is based on the laws of the heroic (magical)
fairy tale [5; 16] and the provision of the comic book
as a consistent art, which the researcher S. McCloud
postulates [15], the narrative of the Russian threat
and the image of the USSR leader in the Cold War
comic book can be analyzed by searching for a
mechanism to complete the image of the “Russian
threat” between frames and iconographic and verbal
components of the image.

The analysis of composition, perspective,
gluing, flying, replica, and logic of the order of frames
provides additional material for characterizing the
image of the “Russian” enemy. The Reagan era
saw an intense search for techniques and ways to
build narratives, including critical assessments of the
head of state. This was due to factors external to
the subculture of comics and internal processes. The
Comics Code Authority (CCA), the launch of high-
priced comic book titles and video and film
competitions after New Hollywood [25], became
the impetus for expressive media: layout, rhythm,
and story dynamics. The selected research focus
makes it possible to: understand and evaluate the
functions of the Soviet political leader in comics;
establish the dynamics of the formation of a positive
image of Russians in mass culture; and identify a
set of artistic techniques (elements of mythology)
for creating an image of political leadership. To do
this, it is necessary to analyze the dynamics of the
image of the General Secretary of the USSR in the
Superhero comics of 1986-1989.

Methods and materials. The analysis of
the comic book in chronological order makes it
possible to establish a sequence of cultural
connections between the existing political, social,
and cultural agendas of the United States and the
USSR and their implementation in graphic images.
The historical value of the graphic comic book about
superheroes lies in the special cultural significance
of the visual component, which allows for
propaganda, education, entertainment, and other
tasks. The analysis is carried out using a complex
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of methods: the descriptive method, elements of
discourse analysis, and tools of semiotics. The
research used a range of sources, among which
the most important are: the issues of graphic comics;
regulating censorship documents; and visual
representations of “Russian” characters.

Analysis. The 1980s for the comic book
industry and for the major producers in the DC
and Marvel industries were characterized by a
significant difference in audience and a change
in age. In DC comics, in particular, there were
much more complex stories; the characters were
grouped together; and a specific literary drama
and psychological depth were registered (first of
all, in the Batman comics).

By the 1980s, the USSR was represented
primarily by stable, widely known target audience
locations and spaces in DC and Marvel comics
(the Kremlin, Siberia, and other places that made
it possible to unambiguously identify the country).
At the same time, interest in the complexity of
conflicts and plots leads to the emergence of
ambiguous character traits (this applies to both
superheroes and known, for example, political
personalities). It is quite natural that, in addition
to the traditional confrontation between the USSR
and the USA, inherited from the previous decades
of the Cold War, the motive of the growing threat
from third parties — the antagonists who do not
represent the USSR, the USA, or, often, the
inhabitants of Earth — gains importance.

In the issue The Adventures of Superman [1],
the USSR and the USA are threatened by
Dr. Stratos, who, like Superman, is not human,
though anthropomorphic. Like Superman, he does
not know his parents (they are the gods who left his
son at the foot of Mount Olympus after his birth).
The completely clichiid plot of the comic book is
that Stratos seeks world dominance using his
supernatural ability to control the weather. In the
comic book exposition, he addresses Reagan and
Gorbachev directly by telephone, demanding nothing
and merely announcing that both superpowers will
be conquered. The image of the head of state in the
comic book exposition is presented in an
iconographically authentic way; the similarity is easy
to perceive. With regard to the speech
characteristics, it should be noted that the style of
communication between them is, if not between
friends, then between colleagues (Reagan refers to
Gorbachev by name). Moreover, at the end of an

abusive conversation with Stratos’ threats, the
President of the United States clearly hints that he
has a man who can help both countries: Superman.

The 1986 DC comics series The Outsiders
is a reaction to the difficult period of the Cold War,
where there was no previous polarization of left
and right forces, good and evil. Characters can
change sides; numerous hero alliances are
temporary and much less stable than the famous
superhero associations Avengers (Marvel) or
Justice League (DC). In particular, the group
“Outsiders” arises as a squad of Batman’s
assistants, created with his direct participation, but
in the future it will begin to develop as an
independent group of superheroes. It should be
noted that one of the signs of the drama of DC and
Marvel comics is manifested in the fact that not
anthropomorphic beings (of extraterrestrial origin,
such as Superman, or those associated with the
literary and mythological layer — Aquaman, Thor,
Wonder Woman), but people with superpowers are
becoming increasingly important among
superheroes. Thus, in the “Outsiders” squad, the
character Looker (Emily “Lia” Briggs) has
psychotelekinesis, the character Geo-Force (Brion
Markov) has superhuman strength and speed, etc.

In the exposition of the comic The Outsiders.
Pawns of the Bad Samaritan [20], a former Soviet
spy, the Bad Samaritan, offers a deal to General
Secretary Gorbachev. It becomes known from the
dialog that the USSR and Gorbachev are directly
connected with the events of another issue of
The Outsiders, where the fictional East-European
country Markovia, where the USSR supported an
attempt to change the political regime (allusions to
the post-war redistribution of the world, the creation
of the countries of the Warsaw Pact, the partition
of Germany, and other political conflicts of the Cold
War). The Bad Samaritan promises to improve the
economic situation of the USSR and help strengthen
the political position of Gorbachev himself
(according to the plot, the Bad Samaritan will steal
the forms and plates for printing Markovia
banknotes to achieve economic collapse).
The relationship between the characters changes
dramatically from the beginning to the end of the
scene, from the relationship between the Angry
Customer and the Failed Performer to a friendly
conversation between the two business partners.

In depicting Gorbachev, the painters clearly
did not seek iconographic similarities with the
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politician. Only the birthmark on his forehead can
be attributed to the General Secretary. The space
in which the scene takes place — Gorbachev’s
office in the Kremlin — is sketchy and consists of
visual clichés borrowed from comics, literature, and
cinema of the past years: a portrait of Lenin on the
wall, carved heavy ceilings of the Kremlin corridor,
a lamp with a lampshade, a massive desk,
expressionist lighting, that is, a combination of
drawing light and dark background, and so on.
A conversation about rising inflation and problems
with bread in Russia is given against the background
of the image of an old man with an avoska (a net
bag), standing in front of a wooden apartment
building with the Kremlin in the background (Fig. 1).

However, it must be understood that the
storyline between Gorbachev/Kremlin and The
Bad Samaritan is not the primary focus, but it is
necessary to realize the central plot: a spectacular,
expressive conflict between two groups of
Outsider superheroes (patriots of Markovia) and
the Force of July (that is, a governmental unit of
superheroes from the USA).

The story continues in the next issue of the
comic [21]. Quite characteristic of the DC comics
of the 1980s is the unexpected denouement and
finale: the operation to steal typographic bank forms
ordered by Gorbachev to the Bad Samaritan turned
out to be just a spy check. In the finale, the head of
the USSR personally returns the forms to Major
Victory and offers the Bad Samaritan to head the
service for recruiting and training Soviet secret
agents. In addition to the original conflict, it is
interesting how Gorbachev is dramaturgically (at the
level of dialog content) and visually presented (Fig. 2).

The General Secretary of the USSR is
presented as an experienced strategist. His
speech is characterized by conciseness and the
ability to make judgments that have the force of
an unconditional order for superheroes from other
countries (Fig. 3). The finale is indicative. In the
midst of a battle between Soviet troops, the Force
of July, and Outsiders, Gorbachev spectacularly
appears with a sacramental phrase: “Forgive the
melodrama... But I had to get you attention /
I believe you are seeking these?”

After handing over the clichés, Major Victory
wonderfully asks, “What’s this, some kind of commie
trick?”. This exchange undoubtedly emphasizes that
the American Hero Major Victory does not
distinguish between rhetorical discourses and is
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unable to enter any elementary negotiations. He uses
the rough, colloquial word “commie” to refer to the
political leader of a foreign country, which is obviously
impossible in such a delicate situation. Moreover,
Major Victory is a largely caricatured figure: a blond,
serviceman, possessing enormous power, who is able
to fly, understands and gives only direct orders, and
who is rather anachronistic and typical of 1960s
comics. He is, in a sense, the quintessence of
American fears and hatred of communists and the
Soviet era at the height of the Cold War. On the
same page of the comic book, after seeing the
General Secretary for the first time, Major Victory
exclaims, “Gorbachev! If I could kill him...”. The
absurdity of this statement, especially from the leader
of the group representing U.S. interests, is
understood even by the leader of the Outsiders:
“There would be war. Keep still,” says Geo-Force.
However, Gorbachev skips the insult and replies
aphoristically, “No, not a trick. The collapse of
America’s economy would be desirable, but the
world’s would soon follow — and that would not”.

Of particular interest is a series of images
following the images considered. It is curious that
the American group of superheroes, Force of July,
having received bank clichiis, immediately flew
away without even trying to request the
extradition of the spy of the Bad Samaritan or
accuse him of crimes against civilians. Geo-Force,
a person who is completely uninterested and who
is not a U.S. citizen, has again taken over this
function. He says, “But this man murdered an
American citizen, he...” Gorbachev’s polite
phrase, “You may leave,” stops further attempts
at negotiations. The final image is also of interest:
in the foreground there are the figures of
Gorbachev and the Bad Samaritan in a typical
cinematic mise en scene (two characters are
deployed three-quarters mirrored to each other).
Gorbachev is shown from the bottom point, with
emphasized monumentality; the Bad Samaritan
is also presented advantageously — only his
expressive profile is visible. On the other hand,
the right part of the image (the colored figures
flying in the right part of the frame resemble the
artists of the tent show in their graphic and color
diversity) looks absurd since it does not
correspond stylistically to the main tonal and
compositional character of the frame, referring
to the aesthetics of noir, the political thriller of the
1960s and 1970s [28, pp. 195, 325].
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Fig. 2. Frame from the comic book
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Fig. 3. Frame from the comic book
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Thus, the entire political adventure with the
theft of clichés represents a complex, multi-
directional combination of verification and actual
recruitment of a valuable Bad Samaritan super-
spy. In such a situation, Gorbachev is presented
not only as a talented strategist and an experienced
politician but also as a leader capable of making
tough decisions. One of the stages of the operation
is the landing of the Bad Samaritan with a cliché
on a Soviet submarine. Again, despite the apparent
physical superiority of the Force of July, Soviet
sailors managed to defeat them due to their well-
organized work. Additionally, the entire American
group, including the Victory Major, finds themselves
in Soviet captivity, where they are experimented
on at a special facility near Leningrad.

In the same year, the series The Qutsiders
further developed the theme of the USSR and
Gorbachev. In the issue Is No More the Outsiders,
Is Just the Peoples Heroes [11], the plot is based
on the abduction of the wife of the American black
superhero Black Lightning (Fig. 4). The first pages
reveal that the dictator of the African state of
Mozambia is in direct contact with the USSR and
Gorbachev. The Outsiders embark on a rescue
mission that turns out to be a trap, as the General
Secretary of the USSR has sent a group of his own
superheroes to Mozambia. The exposition in several
images shows a telephone conversation between
the dictator and Gorbachev, who, having learned that
the Outsiders are planning to arrive in Africa, takes
the opportunity to settle scores. The interests of the
USSR in this situation are purely economic, since
Mozambia is the source of the American currency.
Indeed, Soviet superheroes have taken all the
Outsiders captive, with the exception of Black
Lightning. However, the attributes of the characters
and their names are Cold War clichits. Thus, among
the Soviet superheroes are: a married couple,
Hammer and Sickle (both spouses have superhuman
strength and combat skills); Molotov, a specialist in
organizing explosions; and a female character named
Pravda with telepathic abilities. Costumes and other
elements of the appearance are also quite stenciled:
large red stars applied to clothes on the chest,
emblems of “USSR” on belts, and elements of
military style in clothing,

The story from the reviewed issue is further
developed in the comic book The OQutsiders...
and The Rockets’ Red Glare [22]. The Looker
says that the dictator of Mozambia eventually sent
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the Soviet superheroes to prison as well. However,
they were rescued from prison by another group
of Soviet superheroes: three characters who, due
to nuclear fusion, are able to unite into one
superhero, Fusion (Fig. 5).

The conflict of the plot is communicated to
the Soviet superheroes directly by Gorbachev: “But
our doctors seem to think the fusing process may
have unbalanced his personalities, tripling not only
his love of country — but his hatred for her foes.”
Fusion is mentally unstable and, ultimately, too
dangerous for the USSR in a difficult geopolitical
environment. He plans to carry out an attack and
sabotage the reopening of the Statue of Liberty. The
deaths of any official at the event could be a cause
for war. Gorbachev stresses that the aggravation of
relations between the Soviet Union and the United
States is unacceptable, and the elimination of Fusion
will become a joint operation of the Soviet
superheroes and the American Group Force of July.

The superheroes of the USSR are strictly
subordinate to the General Secretary. In the image,
the squad is lined up in front of Gorbachev in his Kremlin
office. It is important to note that the chosen
perspective (the general plan, the unit standing frontally
in front of the Secretary General, who has his back
turned to the viewer) emphasizes not so much the
personal importance of the leader but rather, apparently,
the Russians’ abiding by the very fact of subordination.
Psychologism and the depth of connections between
characters — a characteristic feature of 1980s
comics —is achieved through the capacity of the lines.
The heroine Pravda is quite free to give Gorbachev
her expert opinion (she is a telepath and synesthetic)
about the unprofitability of Fusion: “Fusion must be
stopped. I sensed great mental anguish in him,” which
only confirms the Kremlin’s decision. That is, there is
no blind obedience in the group of Soviet heroes, which,
for example, was conveyed in the 1950s in literature,
in particular, in Fleming’s novel From Russia with
Love, where the management models of SMERSH
and MI6 were opposed precisely by the criterion of
dialog between the leadership and the performer
(Politburo/Rosa Klebb-Grant, “M”-Bond). Gorbachey,
when he expresses the decision of the Politburo about
Fusion, is shown against the backdrop of the Fusion
close-up, which is undoubtedly a cinematic clichii (for
example, the texture is a frame from the film Citizen
Kane, Fig. 6).

A similar technique is used in the 1983 Bond
film Octopussy (Fig. 7).
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Fig. 4. Frame from the comic book
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MAY HAVE
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\ TO SABOTAGE
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Fig. 5. Frame from the comic book
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Fig. 6. Frame from the film the movie “Citizen Kane” (1941)

Fig. 7. Frame from the film “Octopussy” (1983)
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The model of subordination of Soviet
superheroes to Gorbachev is generally identical to
the Force of July model, but with one important
difference. The author’s irony can be seen in the
fact that the General Secretary of the USSR
discusses the joint operation of superheroes not with
the American president (such a motive is also
implemented in the comics of the 1980s), but with
Blairman, Director of the American Security Agency
and creator of the Force of July. Blairman is a typical
character: the head of the secret service, to whom
special agents personally report on completed tasks.
Among his functions, this clichitd character inherited
from the comics and films of the 1950s and 1960s
such a characteristic element as distrust and hatred
of communists, but unlike Victory Major, Blairman,
at least nominally, accepts the rhetoric of cooperation.
While ordering a joint operation with the USSR, he
nevertheless orders: “...And you are assigned to
work with them to find this alleged ‘renegade’. But
keep an eye on them. I don’t trust them any further
than I can throw them!”. At the same time,
Gorbachev, unlike Blairman, does not give his super-
team any additional orders in relation to their
colleagues (Fig. 8).

Images of the Soviet Union and Gorbachev
appeared in such an extensive series of comics of
the 1980s as The Green Lantern Corps, released
by DC since 1959. This series developed the idea of
many inhabited worlds populated by intelligent beings,
but not always humanoids. The Green Lantern Corps
was an association of the best representatives of
the planets that ensured world order with the help
of the power rings given to its members. In the
release The Green Lantern Corps [7], one of the
superheroes, Salakk, formulated the credo of this
alliance: “We are all here to protect life”.

Three issues of 1987 No. 208-210 presented
the story of the creation of the superhero Red
Rocket in the USSR using one of the green lanterns.
General Secretary Gorbachev was directly
involved in this project. However, the nature of the
narrative, the history of the Red Rocket, and the
almost-launched World War between the USSR
and the USA determined the author’s irony and
satire. The previous exposition [6] showed another
failed attempt to create a Soviet superhero in an
underground bunker of a deep bed: another
volunteer soldier died on the laboratory table.
Nevertheless, this exposition was anything but a
manipulation of the stamps of political propaganda
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in the comics of the 1950s and 1960s and anti-
Soviet films of the same period [10; 29].
The narrator’s introductory text (which was
certainly the equivalent of voice-over in numerous
American detective and thriller movies where
Soviet spies took part) was ironic: its pomposity,
the description of Russia through standard images
of eternal winter, dark bunkers, and soulless military
doing evil in the dark. Movies of the 1950s and
1960s also used the repetitive saying, which
intensified in its expressiveness to the final: “It exists
far away to the northeast, where kilometers stretch
white and wind-whipped between the small white
compounds... It exists below those anonymous
bunkers — far below, the stale, overheated labs. It
exists — the rocket red plan. Exists, but always
fails”. The images in the comic are clichéd — snow-
covered fields and forests, a military object (a sign
in Russian saying “no entrance”), a laboratory with
roughly drawn objects, flasks with reagents that
inflate a naked man — refer to a large group of
classic horror movies (Frankenstein, etc.).

The further development of the plot is solved
in a similar way — through the manipulation of motifs
and clichés from anti-Soviet comics and films of
the past. At the same time, “nine hundred miles in
the Atlantic Ocean,” a Soviet spy persuades one
of the green lanterns, Kilowog, from the planet
Bolovax Vik, to visit the Soviet Union. The scout
briefly explains to the alien the geopolitical situation
on planet Earth: there are two systems — the
Western (USA), where money and individualism
rule, and the Eastern (USSR), where everyone is
equal and good and collective rule. The alien wants
to make sure of this immediately and goes to a
meeting with Gorbachev. Later, two other green
lanterns, John and Katma, became interested in
the Soviet system.

The plot and its development in Nos. 208—
210 are also interesting as an example of the
transformation of the anti-Soviet propaganda
rhetoric of the past years into spectacular,
entertaining material. The story is constructed in
such a way that the viewer, observing the actions
of the characters, thanks to the dialogs, gets the
opportunity to ascertain the viciousness of the
Soviet system and the scheming of Russians. As
a result, the Green Lanterns unwittingly split into
two camps: Kilowog, who becomes a communist,
and members of the core group, who seek to
convince him.

0] —



COBETCKO-AMEPUKAHCKHUX OTHOINEHUHA

NUMAT OJOI'us
war = = o= \ \
i oS elciteer
= MR BN T I'M AFRAID 50,
N MAJOR VICTORY.
g THE WHITE
A% WAS QUITE SPECIFK.
\ % ¢ THEY WANT NOTHING
« = TO INTERFERE WITH
> <4 THE eeummco#
s = B THE STATUE OF
= ™ 5 S UBERTY'S TORCH.,
s
e
W1\ R 0
A\ V% < ———.
[ 2\ \ et \
' \ ~\h I\ .
5 \ »
Wil | .
{ \ . I y
- e ¢ —y
= ‘\ Z —
—
—
—_—
E T
i AND WE'LL OBEY ) CAN'T GET ANY'
THEM! 4
Yue.
-
m =2 \\‘\: }/
::p ;‘) _:_. / 51‘\
S A
%
3 \y, N )
s ) i - .::)
" »’/” f —
DO “ “hw_- A
TRUST THEM ANY , B
z
THEM / N7 \ Al

"MEANWHILE ,
N THE Bi6
APLLE ..t ™

‘ — x o
Z , .
EE Qo
THINGS CAN GET o0 O
ANY BETTER —)
WG/ o%o O 4 5
o _\\ =
AN\ i
oo\
. M- 4 \
L’

Fig. 8. Frame from the comic book

—— () 8 Becmuuk Bonl'V. Cepus 4, Ucmopus. Pecuonosedenue. Mexcoynapoonvie omuowenus. 2024. T. 29. Ne |



Images that perform a symbolic function are
the building of Moscow State University in the
Sparrow Hills and the Kremlin, which represent
the USSR, where the alien arrives. Gorbachev is
depicted with iconographic accuracy: he personally
greets Kilowog with literally open arms and
convinces him to use a ring to create a human robot:
“..You can create with your ring these amazing
machines I’ve heard so much about. We have a
project I feel you could help us on... a project to
ensure world peace” [6, p. 12]. In the episode
where Gorbachev ideologically seduces the alien,
he appears to be smiling and prone to friendly hugs.
He switches to friendly vocabulary and uses
numerous verbal clichés of informal speech: he asks
to be called “comrade Gorbachev,” emphasizes that
in the USSR all are equal (“We’re all comrades™),
and calls Kilowog “comrade Green Lantern.” At
the same time, both Kilowog’s line and Gorbachev’s
line, the images of the characters themselves — all
of this is ironically, and in some moments satirically,
embodied. For example, Kilowog is placed in a suite
at the Kosmos Hotel in Moscow. The comic book
depicts the merits of the room, which amazed the
alien: a bathroom, a sink, and a modern-design toilet.
It is the comfortable living conditions that made a
deep impression on Kilowog, and he wonders why
his colleagues in the corps do not like communists
so much (Fig. 9).

An important plot conflict emerges and
develops in other issues [7; 8], where two of
Kilowog’s partners discover that an army of
human robots has been created parallel to the Red
Rocket and develop a spectacular motif-cliché that
unleashes World War III between the USSR and
the USA. However, the motif'is also satirical. The
governments of both countries are victims of the
involuntary provocation of the superhero, the green
lantern Guy Gardner, who first attacks the USSR,
saying that he has always hated the “commie.”
Considering it an attack by the United States,
Gorbachev orders the launch of nuclear missiles.
The above issues give close-ups of the leaders of
the states, consistently raising the level of combat
readiness of their armies, limited to mutual
psychological attack.

The speech duel between the leaders of the
superpowers is also shown ironically. Reagan uses
speech clichés from Hollywood movies: “Two can
play that game!”; “I knew this day would come!
I always knew.” However, the style of the images
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has also been changed. The alternation of close-
ups of Gorbachev and Reagan with a gradual
increase in their size (the final image is a super-
large plan or detail of Reagan’s eye) is a stylization
of parallel metric editing, which is used in cinema
to create tension in the scene. Gorbachev breaks
down and gives the final order for a missile attack,
but Green Lanterns quickly destroy the missiles
(Fig. 10).

Reagan’s ironic portrayal is also fueled by
the verbal characteristics: jokes that the head of
the United States allows himself to make in
conversation with Green Lanterns. For example,
he compares alien defenders to immigrants: “I’ve
always supported men who fought for their
country — men and women, I mean, and aliens.
Of course, if they have their green cards. Ha,
na!” (Fig. 11).

However, President Reagan’s figure,
despite its comic and satirical nature, serves as
a moral counterweight (the president’s actions
essentially demonstrate the normative behavior
of a head of state, which is in stark contrast to
Gorbachev’s activities). After the departure of
Kilowog to the USSR, Reagan calls the Green
Lanterns “on the carpet” [7]. Among the claims
made by the President of the United States to
superheroes is the following: because they are
based in the United States, they are obliged to
protect the United States. Reagan and the
government are presented as frustrated that
beings with that kind of power might, as it turns
out, choose another state as a location. A debate
erupts where superheroes explain to the
president that their goal is to protect life in all its
manifestations and that Earth politics is
insignificant. Reagan then rephrases the claim:
if Kilowog transfers power to the Soviets and
they create a weapon that America cannot
defend against, then America cannot be the
guardian of life. Thus, the struggle against
communism and the USSR is equivalent to the
protection of life in all its manifestations (Fig. 12).

Results. The image of Gorbachev and
Russians in the sample of comics is presented in
visual, linguistic, and narrative-themed terms as a
set of clichés accumulated over decades in
different segments of American mass culture
(cinema, television, literature, and comics). The
carliest clichés date back to the 1930s (movies
Comrade X, Ninotchka, and others).
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In contrast to the criticism of Reagan and the
U.S. government, the targeted, detailed, subject-
oriented criticism of Gorbachev, the Soviet regime,
and communist ideology is less relevant to the
American reader because it is implemented through
clichés. Since this fact is obvious and does not require
argumentation, it can be stated that the image of
“Russian” communists and of the “Red Menace” in
comics is primarily spectacular and entertaining, The
images of Russians are realized not through the actual
political agenda but through citation, stylization, and
the use of literary tropes (grotesque, ironic, parody),
which suggest that the target audience understands
the old clichés. In this regard, it is indicative that
detailed images of “Russians,” the USSR, and
Gorbachev appear in the series that were resumed
in 1980 after a long publishing pause (The Outsiders,
The Batman, and The Green Lantern Corps).

Among the actual, individualized, and specific
features of Gorbachev (in addition to the obvious,
iconic similarity), it is possible to distinguish speech
characteristics and a set of actions as the plot of
the comic develops. In general, the figure of
Gorbachev, unlike the figure of Khrushchev, can
be defined as the leader of the state, embodying
the ideal of Niccold Machiavelli’s The Prince.
Gorbachev, in the reviewed comics The Outsiders
and The Green Lantern Corps, is shown as a
ruthless, calculating politician, an experienced
strategist, and a skilled diplomat. The authors of
the comics do not perceive him as a sole ruler like
Khrushchev [26]. In this regard, an illustrative
example from the comic book The Green Lantern
Corps shows how the Soviet leader communicates
with his subordinates at various levels, starting with
the military and ending with diplomats.

From the point of view of iconography, a
number of ways of depicting Gorbachev in comics
correlate with the methods of representing
Reagan: his facial expression, behavior, and way
of dealing with the interlocutor change quickly,
depending on the logic of communication with a
particular character (The Green Lantern Corps).

Some comics indirectly emphasize the
strategic superiority of the USSR leader over
American superheroes. In other words, it can be
formulated as a criticism of American society and
superheroes (the tendency to clichés and
stereotypes of the past are demonstrated, in
particular, by the members of the Force of July)
through collisions with Gorbachev (The Outsiders).

The emergence of a realistic character in the
image of Gorbachev suggests the expansion of
cultural ties between the USSR and the USA, a
well-known social demand of the target audience,
which was dissatisfied with completely stereotyped
images of the leaders of the USSR and the country
itself as they were presented in the 1960s. Evidence
of this can be seen indirectly through scenes in which
a Russian spy describes the features of the political
system of the USSR and, more importantly, attracts
an alien. It can be said that the criticism of the Soviet
system is not presented here through unambiguous
denial but through artistic argumentation — the alien,
having passed through the tests, is ultimately
disappointed by the Soviet political system.

Gorbachev’s image in the comics reflects
the changes of the USSR and the Soviet leader in
American society [19, pp. 211-290]. The research
findings will make it possible to further study this
issue and draw the most complete and reliable
picture of the impact of the comic book industry
on the culture, society, and international relations
of the United States.

NOTE

' The article was written with the financial
support of the Russian Science Foundation within the
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Introduction. The concepts of colonialism
and neocolonialism are currently returning to the
official Russian political discourse. For example,
the struggle against neocolonialism became one
of the topics of the Second Russia-Africa
Summit [31], held in St. Petersburg in July 2023.
The fight against neocolonialism is used to
legitimize contemporary Russian foreign policy.
This rhetoric actualizes the study of Soviet works
that used the discourse of the struggle against
neocolonialism.

Various aspects of neocolonialism were
studied by Soviet researchers: economic [3],
military [1], ideological [27], as well as
neocolonialism in different regions of the world,
including Latin America, and its means and
methods [3; 11]. Modern Russian researchers also
studied neocolonialism, including the Soviet
historiography of this issue [2].

The Cold War cinema was also the research
subject of Russian and foreign scholars [4; 7; 26],
including the film images of Latin American
countries [12]. At the same time, the topic of the
representation of American neocolonialism in
Soviet cinema has not been comprehensively
studied, which determines the scientific novelty
of this work.

Two primary research questions drive the
article. The first one explores the representation
of American neocolonial foreign policy in Soviet
cinema. The second one examines how Soviet
cinematography employed images from the Third
World, particularly Latin America, to construct the
image of the American enemy.

This study is chronologically limited to the
period of the Cold War. The sources for the study
were Soviet feature films and documentaries about
the countries of Latin America. It was Latin
America that the USSR considered the main

object of American neocolonialism (e.g., [3]).
The context of the Cold War determined the close
interest of Soviet filmmakers in the region
bordering the United States, which was seen as
the main enemy of the USSR in terms of
ideological confrontation. The processes taking
place there (the growth of the activity of partisan
groups and left-wing social movements, the Cuban
Revolution, the electoral successes of the leftists
in Chile, etc.) gave reason to call Latin America
the “Burning Continent.” Well-known Soviet film
directors such as Roman Karmen, Mikhail
Kalatozov, Vytautas Zalakevi¢ius, and Grigori
Koltunov joined the work on films about Latin
America.

Methods and materials. During the Cold
War, cinematography became one of the main
means of communication on the cultural front.
The effectiveness of filmmaking as a way of
persuasion is determined because it combines
three propaganda tools: narrative, image, and
sound [25, p. 31]. Cold War cinematography was
used to explain and justify the domestic and
foreign policies of the two superpowers. In a state
of bipolar confrontation on the international stage,
characterized by a division into “us” and “them,”
this involved creating the image of an enemy,
which became the most important function of
Soviet cinema.

Analyzing the phenomenon of the enemy
image, researchers identify such functions as
strengthening the collective identity, political
mobilization, legitimation of power, legitimation of
violence, and prediction of victory [25, pp. 13-16].

The function of strengthening the collective
identity is realized through the representation of
the enemy as someone different from “us.”
The strengthening of the collective identity occurs
through the essentialization of the differences
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between “us” and “them.” Mobilization based on
the enemy image occurs out of fear of that enemy.
The enemy is represented as devoid of any moral
restraints, striving to realize its goals through total
war. The function of legitimizing power and
maintaining order is ensured by representing it as
the only possible defense against the enemy.
The function of legitimizing violence involves the
rationale for the use of violence to fight the enemy
and is therefore inextricably linked to the
description of violence and cruelty committed by
the enemy. The function of predicting victory is
realized by depicting the enemy as doomed to
defeat [25, pp. 13-16].

The countries of the Third World occupied
a special place in the history of the Cold War.
Besides the fact that an armed confrontation
between the two superpowers took place on their
territories, Odd Arne Westad notes that they were
also the arena of ideological confrontation.
In addition, the methods used by the superpowers
in the Third World to ensure their dominance were
similar to those used by the European colonial
powers and consisted of the creation of projects
that managed the modernization processes to
ensure the development of the Third World
countries in a certain direction. The competition
of various modernization projects in the Third
World has generally played a negative role in the
history of developing countries as it has provoked
conflicts [33].

American neocolonialism in the Soviet
ideology. The struggle against the colonial
exploitation of nations throughout the world was
an important element in the positioning of the USSR
in the international arena. The foreign policy of the
USSR in the 1960s consisted, firstly, of all of the
support of national liberation movements in the
colonies and, secondly, of the condemnation of the
colonial policy of the European states. The USSR
was one of the initiators of the Declaration on the
Granting of Independence to Colonial Countries and
Peoples (1960). In the Program of the Communist
Party of the Soviet Union (CPSU) adopted in 1961,
great attention was paid to national liberation
movements. The document welcomed the liberation
of nations from colonial dependence. It was seen
as a factor deepening the crisis of world capitalism.

The young independent states, as
emphasized in the CPSU program, were still the
object of economic exploitation. These countries
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would be able to solve the accumulated problems
and contradictions by embarking on the path of
building socialism, and the countries of the socialist
community were ready to provide them with full
support. The program declared the willingness of
the USSR to cooperate with the states liberated
from colonial exploitation: “The CPSU considers
it its international duty to help the nations on the
path of winning and strengthening national
independence, all the nations fighting for the
complete destruction of the colonial system” [22].
At the same time, the program noted that despite
the collapse of the colonial system, colonialism
had not yet become a thing of the past: “The main
bulwark of modern colonialism is the imperialism
of the United States of America” [22].

As the former colonies gained independence,
an important direction in USSR foreign policy
became support for the new young states and
condemnation of military aggression against them
by the United States. These themes were
consistently present in the foreign policy
discourse. The aggressive nature of American
imperialism was revealed in the speeches of Soviet
leaders at party congresses: “There are no such
crimes that the imperialists would not commit in
their attempt to maintain or restore their domination
over the peoples of the former colonies or other
countries, breaking free from the clutches of
capitalist exploitation” [18, p. 16]. In 1966, at the
First Solidarity Conference of Peoples of Asia,
Africa, and Latin America in Havana, the speech
of the Soviet delegation identified “imperialist
aggression and colonialism” as enemies [6, p. 159].

The fight against American neocolonialism
is also mentioned in the 1986 program of the
CPSU. The new version of the program of the
CPSU stated: “Even the countries that have long
won national independence, such as the states of
Latin America, are forced to fight against the
dominance of the monopolies of the United States
and other imperialist powers” [23].

The theme of the fight against neocolonialism
remained significant in the period of Perestroika.
For example, the fight against neocolonialism and
imperialist exploitation of developing countries is
mentioned in the speech by Mikhail Gorbachev
at the 27" Congress of the Communist Party of
the Soviet Union and in the resolution of the
Congress on the political report of the Central
Committee of the CPSU [19, p. 10].
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Much attention to colonialism and
neocolonialism was paid in Soviet scholarly
literature. Neocolonialism was understood as
“a system of various forms and methods used by
imperialism to keep the liberated countries in a
subordinate position” [5, p. 103]. The main types
of neocolonialism identified by Soviet researchers
were economic, foreign policy, ideological, and
military ones [11, pp. 3-4].

The collapse of the colonial system and the
formation of the Soviet Bloc led to a change in
the methods used by the West to keep the former
colonies in the sphere of its influence. Military
force was the main instrument for colonial
domination, while for post-colonial domination,
those were economic instruments such as the
export of private capital, economic assistance,
trade preferences, and scientific and technical
assistance. If the European powers were the main
subjects of colonialism, then the United States
would become the key subject of neocolonialism.
Despite these differences, the goal of colonialism
and neocolonialism from the point of view of Soviet
researchers was the same: to keep developing
countries in a dependent condition [27, p. 4].

In describing the evolution of American
neocolonialism, Aleksandr Baichorov comes to the
conclusion that various American administrations
have used different ideological grounds to legitimize
American neocolonial policy. At the beginning of
the Cold War, the legitimization of neocolonial policy
was attributed to the need to fight against the
“Soviet threat.” Under President Jimmy Carter, the
United States adopted the doctrine of human rights,
and the alleged lack of respect for human rights
was used as a rationale for economic and political
pressure on developing countries. Under Ronald
Reagan, the doctrine of “international terrorism”
was used as a justification for intervention in
Third World countries, as the USA claimed
socialist and national liberation movements as
“terrorists” [1, pp. 4-5].

Soviet researchers also studied American
neocolonialism in Latin America. As Liubov
Chernorutskaia emphasizes, it was foreign
economic expansion that played the primary role
“in all the variety of forms and methods of
spreading imperialism in Latin American
countries” [3, p. 3]. The economic goals of
American colonialism were to maximize the profits
of the American monopolies operating in the

region. The plundering of Latin American
resources by American monopolies was
considered the main reason for the economic
underdevelopment of the region [3, p. 4].

Economic aid as an instrument of U.S.
neocolonial expansion was also used in Latin
America. First of all, in the form of the Alliance
for Progress plan proposed under President John
F. Kennedy in 1961. Soviet scholars believed that
the main goal of this plan was to prevent socialist
revolutions in Latin American countries, the fear
of which appeared after the Cuban Revolution.
The promise of prosperity through the implementation
of the Alliance for Progress plan was intended to
reduce the degree of public discontent in the
region. The proposition that the fight against
Communist expansion was one of the main goals
of the Alliance for Progress is also confirmed in
official US documents [30].

Politically, neocolonialism manifested itself
in the intention to prevent the political
independence of the Latin American states:
“American imperialism is trying to use the Latin
American countries as pawns in its global
policy” [11, p. 5].

The military neocolonialism of the United
States was manifested in the activities of
American intelligence services and law
enforcement agencies in Latin America, their
organization of military coups, support for
dictatorial regimes, the construction of military
bases, the activities of international institutions,
conducting covert operations of various kinds,
sending military advisers to the region, the use of
mercenaries, the training of the Latin American
military in the United States (“The School of the
Americas”), and the elimination of progressive
and patriotic movements. As an example of
military neocolonialism, many Soviet works
considered a military coup in Chile, in which the
decisive role was assigned to the monopoly capital
of the United States and the CIA [1; 3; 11; etc.].

Soviet researchers described the ideological
neocolonialism of the United States in Latin
America, which functioned with the
implementation of anticommunism. Indoctrination
was conducted with the help of the educational
system and propaganda of the “American way
of life” in the media [27, p. 135].

It should be noted that in the papers dealing
with American neocolonialism, Soviet researchers
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consistently stated the crisis of American
neocolonial policy in Latin America [11, p. 6] and
predicted the imminent collapse of the capitalist
system [1, p. 137; 27, pp. 251-252]. The idea of
the inevitable collapse of capitalism was an
important part of Marxism-Leninism as a state
ideology in the USSR.

These most important ideological
postulates were reflected in various forms of
mass culture, including caricatures, posters,
mass songs, and journalism. The cinema also
played an important role.

American neocolonialism in Soviet films
about Latin America. Colonialism has been a target
of criticism since the creation of Soviet
cinematography. Such works as China in Flames
(Kitay v Ogne, directed by Zenon Komissarenko,
Yuri Merkulov, and Nikolai Khodataev, 1925) and
The Adventures of the Little Chinese
(Priklyucheniya Kitaychat, directed by Mariya
Benderskaya, 1928) touch upon the themes of the
plundering of China’s national wealth by Western
powers and the deportation of Chinese children
[28, p. 324]. The 1932 film by Ivan Ivanov-Vano
and Leonid Amalrik was an adaptation of the
renowned poem Black and White by Vladimir
Mayakovsky, which tackled the plunder of Latin
America. However, the most active development
of the Latin American theme in the Soviet cinema
of the Cold War was only after the Cuban
Revolution in 1953—1959. Further considerations
include the image of the American enemy that
was formed in Soviet films about Latin America
and the purpose of the images of American
neocolonialism.

The function of strengthening the collective
identity in Soviet cinematography about Latin
America was realized through the formation of
a positive image of “us” (the USSR, the countries
of the Soviet Bloc, socialist parties and
movements) and a negative image of “them”
(American neocolonialism and its henchmen,
including neo-fascists, financial oligarchy, clergy,
monopolists, and reactionary military). Thus, the
film Blazing Continent (directed by R. Karmen,
1972) forms the “struggle for justice” narrative,
which brings into line such events and processes
as the Battle of Moscow, the Cuban Revolution,
the Spanish Civil War, and the Vietnam War.
Thus, the USSR is positioned as the world leader
in the fight for a more just social order and
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progress, against the forces of reaction and
fascism [9].

Blazing Continent 1is a two-part
documentary film by the legendary Soviet
cinematographer Roman Karmen. A significant
part of the film is devoted to Chile, where Popular
Unity was in power at the time. The filmmakers
drew parallels between Spanish colonialism and
modern American neocolonialism (“dollar
conquistadors” [9]), which, unlike its predecessor,
was destroying not through murder but through
poverty. The opposition of the two poles of the
Cold War was portrayed as “we help, they rob
and kill”.

The focus on the enemy’s negative qualities
contributed to the formation of a negative identity.
In the films about the Cold War, “enemy number
one” was often attributed to immorality, greed,
cruelty, and cynicism: traits that the Soviet citizen
was supposed to avoid, traits that were antithetical
to the exemplary “Sovietness.” For instance, the
feature film That Sweet Word: Liberty! (directed
by V. Zalakevi&ius, 1973) emphasizes the
immorality of the military, the backbone of the
U.S.-backed dictatorial regime: “The lieutenant
has been selling stolen cars and drugs from the
cradle!” [34].

The immorality of the American enemy was
the theme of the feature film / Am Cuba (directed
by M. Kalatozov, 1964), where Americans were
shown as brothel visitors: “Everything is decent
in Cuba if there were dollars!” [8]. The plot of
the first novel of the film is based on the analogy
between the exploitation of Cuba by the
colonialists and the exploitation of Cuban women
by the Americans [13, pp. 36-37].

The immorality of the American enemy was
also emphasized in another feature film, On the
Pomegranate Islands (directed by Tamara
Lisitsian, 1981). The movie describes the methods
used by the CIA. Conspiracies, blackmail, lies,
military aggression, political assassinations, staged
disasters — this is not a full list of the means by
which the CIA sought to carry out a military coup
in the fictional Latin American country of the
Pomegranate Islands. Journalists acted as
henchmen for American agents. “What are you
talking with them about? They will kill their own
father if they are allowed to be the first to send
news about this to their filthy newspapers” [17] —
this was the characteristic of the moral qualities
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of American journalists who decided to make a
false statement to the press for their own benefit.

At the same time, there was a place in the
Soviet film narrative for positive images of
Americans who were the opponents of the policy
pursued by the U.S. ruling circles in Latin
America, such as, for example, an honest journalist
(the character played by Kirill Lavrov in On the
Pomegranate Islands). The movie Blazing
Continent also shows the image of a “good”
American: it is the American communist John
Reed. The announcer mentions that he is buried
in Red Square. Thus, not all the Americans were
portrayed as enemies. Soviet cinematography
embodied “two Americas” that coexist: progressive
and reactionary.

The negative image of American
businessmen in Soviet cinema was based on the
demonstration of their hypertrophied greed. They
were ready to destroy everything on their way in
order to find oil in Latin America.
The personification of greed and cynicism in the
above-mentioned film Blazing Continent was
Nelson Rockefeller, “a man whose name in Latin
America has become a symbol of robbery” [9].
In turn, the film accuses American politicians of
hypocrisy: declaring the unity of the nations of
America and the equality of the South with its
northern neighbor, they condone the collapse of
Latin America at the hands of monopolists.

Another negative quality in the film
attributed to the colonialists was a contemptuous
attitude toward the natives, bordering on racism.
As an example of such an invective, one can refer
to a story about the Chilean industry: after the
nationalization of the country’s copper, the former
owners — American monopolists — feared that the
“savages” would not be able to manage the
complex technological process. “Colonialists are
arrogant everywhere and always” [9], the
voiceover concludes.

The function of political mobilization in Soviet
cinema was realized by justifying the need to
protect the nations of Latin America from the
threats posed by American neocolonialism,
especially their most vulnerable members, women
and children. Images of women’s vulnerability in
Soviet films about Latin America have already
been studied by Russian researchers [13].
This work is therefore focused on the topic of
childhood images. These images are associated

with personal experience and a high emotional
response, and images of children in danger are
perceived as requiring an immediate response.
This is the reason for the widespread use of
childhood images for political mobilization [24,
pp. 420-421].

The film Blazing Continent used the images
of endangered children to explain the threat posed
by American neocolonialism and the urgent
measures required to fight it: “Every newborn
baby in Latin America already owes at least two
hundred dollars to the U.S. monopolies. What for?
Many children die before they can pay their
debts... Every minute, a child in Latin America
dies of malnutrition... Who can stand that?” [9].
After this rhetorical question, the footage of the
preparation of an armed uprising is shown, and
the viewer has no doubt that such measures are
completely justified: “There is the fight for the
future of children!” [9].

The function of legitimizing power in Soviet
cinematography was realized, in the first place, in
the representation of socialist governments in Latin
America as fighters against American
imperialism. Revolutionary governments were
portrayed as the only defenders of the country
and the people against American expansion,
whether it was military or economic, and as
fighters for the liberation of their people from
neocolonial exploitation. Only new revolutionary
governments can ensure the victory over poverty
and inequality and guarantee economic prosperity
and independent development. The film Blazing
Island (directed by R. Karmen, 1961) about
revolutionary Cuba shows that even before the
end of the revolution, the solution to social
problems began: equal rights for men and women,
peasants getting access to land, and children
getting education [10].

Secondly, Soviet cinematography portrayed
the opposition to socialist governments as
accomplices of an external enemy, traitors to
national interests and the people. For example,
the children’s feature film Black Seagull (directed
by G. Koltunov, 1962) tells about the activities of
counter-revolutionaries in Cuba who dream of
restoring the old order on the island. No doubt, in
order to achieve their goals, they had to collude
with the Yankees [15].

In films about the capitalist countries of Latin
America, the rulers themselves were portrayed
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as dependent figures and American puppets. Such
images served the function of delegitimizing their
power and legitimizing the subsequent revolution.
In the film Nicaragua: The Collapse of the
Dictatorship (directed by Tamara Lavrova,
1979), the U.S. Marines had a hand in the
installation of the Somoza clan dictator [16]. In the
documentary Nicaragua: The Determination to
Win (directed by Genrietta Vizitei, 1983), the
presidency of Anastasio Somoza II was likened
to a natural disaster: “Can anything be compared
to such a tragedy? Maybe! (a close-up of the
president’s smiling face). More terrible than an
earthquake, more terrible than fires and epidemics
was this man for the Nicaraguan people!” [32].
The viewer is, of course, reminded that such a
disaster befell the Nicaraguan people precisely
at the command of Washington.

In the film On the Pomegranate Islands,
the opponents of the communist government of
the fictional Republic of the Pomegranate Islands
were separatist forces who were trained on the
military bases of “one great power,” which can
be easily recognized as the United States.
To emphasize the lack of subjectivity of the local
separatists, their leaders are not even introduced
in the film. American advisers (“private individuals
fighting against communism”) did not hesitate to
call them “savages” [17]. According to the
storyline, the CIA directly exercised all control
over the military coup, and even Western
journalists did not believe in the popular character
of the separatist uprising.

Soviet cinematography also criticized such a
method of American neocolonialism as aid to
developing countries. The film Blazing Continent
characterizes the Alliance for Progress as follows:
“Quite tempting promises instead of bayonets...
a policy of good neighborliness, assistance,
partnership... many believed that the Alliance for
Progress could really change the economy of Latin
America... ten years have already passed since
the Alliance for Progress program was
proclaimed — ten years... these are our days” [9].
Images depicting dilapidated shacks, impoverished
peasants, children wearing rags, and women
collecting sea shells for food accompanied the text.
It becomes clear that the program failed and the
progress did not affect the countries of Latin
America. Such criticism sought to disavow the U.S.
efforts to create a positive image in Latin America

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1

L.L. Kleshchenko. American Neocolonialism on the Soviet Cinema Screen (Based on Films About Latin America)

and was ultimately aimed at delegitimizing
American dominance on the continent.

Regarding the function of legitimizing
violence, it should be emphasized that many
revolutionary organizations in Latin America,
which the USSR welcomed, used armed methods
of political struggle: hostage-taking, kidnapping,
sabotage, and assassination of political figures.
In order to justify the necessity of using violent
methods, Soviet cinematography first of all showed
the desperate situation of the populations of the
Latin American countries that were still under the
yoke of American imperialism. The enemy, with
whom the Latin American guerrillas fought,
whether it was regular armies or paramilitary
formations acting on the orders of the American
masters, is waging a merciless war against the
entire nation. The only way to resist it is, therefore,
to take up arms. For example, the film
Neocolonialism is the Enemy of Nations (Boris
Pugachev, 1984) shows photographs that depict
“the deeds of the colonialists of the 20t century’”:
“fascist coup in Chile” and “thousands of victims
of the bloody Salvadoran regime” [21]. In the
documentary Nicaragua: The Determination to
Win, the civil war in Nicaragua was presented as
a struggle against “the terrorists who had made
their way from Honduras” and were sponsored
by American neocolonialism [32]. The film also
mentions the cruelty of “enemy number one”:
“American soldiers were only brave against
civilians, going into battle against unarmed
peasants, against old men or women... they
resembled predators breaking free from a
cage” [32], a quote by a participant in the civil
war in Nicaragua from that movie.

Secondly, the political violence used by
“ours” was legitimized by its limited nature:
violence is used only against the military and
only in self-defense; “ours” do not attack
women, children, or the elderly. The film’s
commentary on the Sandinistas’ siege of the
Nicaraguan parliament states that all the female
hostages were released before the end of the
operation [16].

The function of predicting the victory over
the American enemy was present in the Soviet
films about the revolutions in Cuba, Chile, and
Nicaragua. The events in these countries were
interpreted as the important stages on the road to
the complete victory of the world socialist system:
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“As after the triumph of the revolution in Cuba,
millions of people on the planet praised the people
of Nicaragua and the fighters of the Sandinista
National Liberation Front... the victory of the
Nicaraguan patriots was regarded as a blow to
American imperialism, as a contribution to the world
revolutionary process” [16]. These victories were
of great importance because the United States has
traditionally viewed Latin America as a zone of its
exclusive influence [29].

However, even during periods of defeat for
left-wing governments in developing countries,
Soviet cinematography sought to emphasize the
inevitability of the final victory over imperialism
and reactionary forces, despite some temporary
difficulties. The film His Name is Lucho (directed
by Inna Kmit, 1974) [14] was made at the most
difficult time for the left-wing movement in
Chile (1974) and ends with an optimistic quote
from Leonid Brezhnev: “As to Latin America, we
firmly believe that its historical prospects are
inseparable from the development of the whole
of mankind — these are prospects for freedom,
independence and social progress” [20].

Thus, Soviet cinematography represented
the political and economic processes in Latin
America as a struggle against American
neocolonialism. Filmmakers used the images of
the struggle against neocolonialism in Latin
America to create the common perception of the
American enemy: cruel and ruthless toward the
weak, without moral restrictions, contemptuous
of the nations of the exploited continent.

Conclusion. In Soviet cinematography,
both documentaries and feature films represented
the U.S. foreign policy in Latin America as
neocolonialism in its various forms: military, foreign
policy, economic, and ideological. The activities
of the American monopolies, the Alliance for
Progress program, economic aid, covert operations
of the special services, and military coups were
assessed equally negatively in the Soviet cinema.
Regardless of U.S. foreign policy, Soviet cinema
concentrated on demonstrating its negative
consequences during the Cold War. American
businessmen, politicians, and military men
(subjects of neocolonialism) in the Soviet films
about Latin America were shown as greedy,
immoral, and cruel exploiters who despised the
“savages.” At the same time, there was a place
in the Soviet film narrative for positive images of

Americans who refused to support U.S. policies
in the region.

The images of Latin America and its
people’s struggle against neocolonialism served
the following functions in Soviet cinema: first, they
were used in the politics of Soviet identity — the
demonstration of solidarity with the peoples of
Latin America supported the image of the USSR
as the leader of the anti-(neo)colonial struggles
all over the world; secondly, the images of the
exploitation of the peoples of Latin America by
American neocolonialism were used for political
mobilization, substantiating the need for Soviet
aid to developing countries, especially those
where revolutionary governments had already
been established; thirdly, the demonstration of the
plight of the population of Latin countries in which
the remaining power was identified as henchmen
of American neocolonialism, legitimized the
struggle including the military one against pro-
American governments; fourthly, the victories of
political parties advocating socio-economic
reforms were interpreted in the Soviet cinema
as steps toward the victory of the world socialist
system, so the images of the revolutions in Cuba
and Nicaragua served as a prediction of victory
over American neocolonialism in the region in
particular and the American enemy in the Cold
War as a whole.
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Abstract. Introduction. The article analyzes the biography and diplomatic activities of Nikolai Vasilievich Novikov
(1903-1989), a Soviet diplomat who represented the USSR in Cairo and in Washington during World War 11 and took part
in the efforts to establish a new system of international relations at the beginning of the Cold War. Methods and
materials. The article is based on published texts by Nikolai Novikov himself, diplomatic documents, periodicals, and
materials from his personal archive, deposited in the Archive of the European University at St. Petersburg by the
diplomat’s family. Analysis. The authors examine Novikov’s biography, the reasons for his rapid career in the People’s
Commissariat of Foreign Affairs, his relations with Soviet foreign policy managers, and the circumstances of his resignation
at a relatively young age. Special attention is paid to Novikov’s activities in the United States in the context of the
emerging Cold War, the place of Novikov’s note (cable) in the process of shaping Soviet approaches to relations with the
United States, and his own attitude to these approaches. Results. Novikov’s contribution to the shaping of the postwar
world is underappreciated, as are his attempts to resist the changes that were breaking Soviet-American cooperation in
the international arena. In fact, the strategic concepts formulated by Novikov in a memo to Molotov were the basis of the
official Soviet interpretation of the causes and nature of the Cold War and were included in Soviet school and university
textbooks on universal history and the history of international relations. Authors’contributions. A.1. Kubyshkin analyzed
the most important stages of Nikolai Novikov’s diplomatic activity and the general situation in relations between the
USSR and the USA during the Second World War. He assessed Novikov’s activities from the political leadership of the
USSR and foreign countries in which the Soviet diplomat worked. He also examined the most important aspects of the
activities of Soviet diplomacy reflected in Novikov’s memoirs and carried out their internal criticism as a historical source.
LI Kurilla processed the archive of Nikolai Novikov and identified and analyzed the corpus of sources of personal origin.
He also analyzed the contents of Nikolai Novikov’s personal diaries, reviewed the personal contribution of N.V. Novikov
in developing a strategy in relations with the United States in the initial period of the Cold War, and compared the
contents of the “long telegram” of J. Kennan and the “Novikov telegram”.
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HNBan UBanoBuu Kypuaaa

EBporneiickuii yausepcurer B Cankr-IlerepOypre, . Cankt-IlerepOypr, Poccuiickas ®eneparms

AHHOTanms. Beedenue. B crarbe aHamu3upyercs ounorpadus u qUIuioMaTuyeckast aesTeabHocTh Hukomnast
BacuibeBnua Houkosa (1903—1989), coBerckoro numiomara, npeactasissinero CCCP B Kaupe u Bammartone B
roasl Bropoit MupoBOIi BOMHBI M NPUHSBILIETO HEMOCPEICTBEHHOE yUYacTHE B YCTAHOBIEHUM HOBOM CHUCTEMBI
MEXIyHapOIHBIX OTHOLICHUH U B HaYase XOIOIHON BOWHBI. Memoowvl u mamepuanvi. CTaThs OCHOBaHA KaK Ha
OITyONMKOBaHHBIX TekcTax camoro H.B. HoBukoBa, mumioMaTiHyeckux JOKyMEHTaX U IEPUOINIECKOH IeuaT, Tak
Y Ha BBOJMMBIX aBTOpaMu B 000pOT MaTepHalax ero JIMYHOTO apXHBa, MEepPeJaHHOTO Ha XpaHEHHE B ApPXHB
EBponeiickoro ynuepcurera B Cankr-IlerepOypre cembeit quruiomara. Ananu3. ABTOPBI pacCMaTpHUBAIOT OHO-
rpacuto HoBrkoBa, NpUUMHBI €ro OBICTPO Kaphephbl B HAPKOMATE HHOCTPAHHBIX JIEN, €r0 OTHOIICHUS C PYKOBO-
JUTEJISIMH BHELITHEH NOJIMTUKY, & TAKXKe OOCTOSATENLCTBA €r0 OTCTaBKH B OTHOCUTEIHHO MOJIOZIOM Bo3pacte. Ot-
JleNbHOE BHUMaHue yneneHo aedrenbHocTd HoBukosa B CIIIA B ycnoBuAX HauMHaBIIEHCS XOIOJHON BOWHBI,
MECTY «3anucku (TexerpaMmmbl) HoBrkoBa» B mporecce (opMHpPOBaHUS COBETCKUX MOJXOI0B K OTHOIICHUSIM C
CIIIA u ero coOCTBEHHOMY OTHOIIEHHIO K 3THM TonxonaM. Pesyivmamol. Bknan HoBukoBa B hopmupoBanue
IIOCJIEBOEHHOI'O0 MHpa HENOOIEHEH, KaK M €ro MONBITKH COINPOTHUBIATHCSA MEepeMeHaM, JOMaBIIUM COBETCKO-
aMEepHUKaHCKOE COTPYIHUYECTBO Ha MEXIYHAPOJAHON apeHe. DakTHYeCKH cTpaTernyeckue KOHIenuu, copmy-
nupoBaHHbIe HOBMKOBBIM B 3amucke Ha UMs MoioToBa, ObUTH MONOKEHBI B OCHOBY O(HUIIMAaTbHONH COBETCKON
WHTEPIPETANNU IPUYHH U XapaKTepa XOJIO0IHOH BOWHBI U BOILIH B COBETCKHUE IIKOJILHBIE U By30BCKUE YUEOHUKHU
10 BCEOOIIEH HCTOPUM U HCTOPUHU MEKIYHAPOIHBIX OTHOWICHUH. Briad aemopos. A. V1. KyObIIKiH TpoaHau-
3UPOBAJI BAKHEUIIINE ITAITBI TUITIOMaTH4ecKoi nesireinproctd H. B. HoBukoBa, 00111y10 00CTaHOBKY B OTHOIIIEHHU-
six Mmexxry CCCP u CHIA B nepuon Bropoii MupoBoii BoitHbI. OH Jall OIIeHKY AeaTenbHoCcTH HOBUKOBa CO CTOPOHBI
nonutrdeckoro pykoBoactea CCCP n 3apy0exHBIX CTpaH, B KOTOPBIX paboTai COBETCKUM AUTLIIOMAT. ABTOp TaK-
e paccMOTpeN BayKHEHIIINE acIIeKThI JeSITeIbHOCTH COBETCKON TUIIOMATHH, OTpakeHHBIe B MeMyapax HoBuko-
Ba, U IIPOBEJI UX BHYTPEHHIOIO KPUTHKY Kak ucropuueckoro ncrounuka. .M. Kypuna oopaboran apxus H.B. Ho-
BHUKOBA, BBIABWII U IIPOAHATIU3UPOBAJ KOPITYC HICTOYHUKOB JINYHOTO NMporcxoxaeHusa. OH Takke MpoaHaIu3upo-
BaJI cofiep kaHue JTMIHbIX THeBHUKOB H.B. HoBHKOBa, paccMoTpen nepcoHaIbHbIH BKIIA]] IUIIIOMaTa B pa3padot-
Ky cTpareruu B otHomieHusx ¢ CIIIA B HauanbHBIN EpHO XOIOIHON BOMHBI, COIOCTAaBUB COJIEPKaHUE «IJTMHHOM
tenerpammbl» Jx. Kennana u «tenerpammsl HoBukoBay.

KiroueBnie cioBa: H.B. HoBukos, coBeTcKast AMILIOMATHs, COBETCKO-aMEpUKaHCKHE OTHOILICHHUS, XONOTHAS
BOIHa, «Tenerpamma HoBukoBay.

Huruposanue. Kyosimkun A. U., Kypuia U. U. «Jlumiomar moHeBosne»: cTpaHuilbl ounorpadun Hukomnast
Bacunbesnuya Houkosa // Bectark Bonrorpaackoro rocynapcteeHHOro yausepeurera. Cepus 4, Mcropusi. Peruo-
HoBenenne. MexayHapoanbie oTHomreHus. — 2024. — T. 29, Ne 1. — C. 87-101. — DOI: https://doi.org/10.15688/
jvolsu4.2024.1.8
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BBenenmne. [locie OTKpBITUS YacTU CO-
BETCKHUX apXUBOB B MEPHO] NMEPECTPOHKHU HUC-
topus BHemHen nonuTuku CCCP crana Gonee
JOCTYITHOM ISl U3Y4YEeHHS, OHAKO MHOTHE €€
CTpaHHUIIBI OCTAIOTCS OENBIMH MATHAMH, a He-
KOTOpbI€ BaKHEHIINEe MOBOPOTHBIE MOMEHTHI
TpeOyroT Ooyiee BHUMATEIHHOTO HCCIIENOBa-
Hus. HemocTaToyHO M3BECTHBI U MHOTHE CO-
BETCKHE JIUIIIOMATHI, CHITPABIINE KIIOYEBYIO
pOJIb B BaXKHBIX COOBITUSX MHPOBOH MUCTOPUU
XX B., HO OCTaBIIKMECS B TEHU PYKOBOAUTENEU
roCyAapcTB U BEJAOMCTB MHOCTPAHHBIX .
Oco0eHHO 3TO BEPHO B OTHOIIIEHUH TEX JIFOJIEH,
KTO OBLI «MpPHU3BAH» Ha JUIMIOMAaTHYECKYIO
CIy’)k0y B KpUTHUECKUH Tiepruon Bropoit mupo-
BOIl BOMHBI U OCTaBUJI €€ BCKOPE MOCIIE TOrO,
KaKk ee CMeHuJa BoiiHa xomonHasi. MiMeHHO K

TaKOMY PSITy COBETCKUX JIUTIIIOMATOB OTHOCHUT-
ca Huxonait BacunseBuu HoBuxos (1903—
1989), mpocayxupmmuit B MUJ] MeHee mecatu
ner (1938-1947). Oto 6plmu TOABI, KOTJA He-
JIOBEUECTBO OBIJIO BBEPTHYTO B KPOBOIPOJIUT-
HEWIYIO0 BOMHY B MUPOBOM uctopuu. HoBukos
e B 3TO BpeMs BHayaje 3aBeIOoBaj OTIEIOM
HapkomaTa uHocTpaHHbIx aen (HKU/), 3atem
6bL1 HazHaueH mociiom CCCP B Erunre, a Tak-
xe (mo coBMecTUTenbcTBY) B KOrocmasum u
I'pennun. Ha 3akmrountensHoM 3Tane Bropoit
MHUPOBOW BOWHEI OH OBLI HAMPABJICH COBETHH-
koM moconbcTBa B CHIA (M BpeMEeHHBIM IO-
BEPEHHBIM Ha BPEMsI OTCYTCTBHS B aMepUKaH-
ckoit cromuite A.A. I'poMbIko), a mo3IHEE OBIIT
YTBEpXkKJEH B JOIKHOCTU mocia COBETCKOro
Coro3a B 3TOH cTpaHe.
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Buumanue k HoBukoBy npuBiiekia my0im-
kauus B 1990 . ero noknaaHoi 3anucku 1946 r.
«O BHemHeil nonutuke CHIA», kotopyto ¢ Mo-
MeHTa 00HAPOJOBaHHS CPABHHUBAIOT C «JITUHHOM
TeJerpaMMoi», OTIIPaBICHHONW aMEpUKaHCKUM
muriomatoMm J[xopmkem Kennanom n3 Mock-
BBI 32 HECKOJIBKO MecstieB 1o Hee [17; 20]. Jlok-
JajHas 3amucKka ObLTa ONepaTUBHO IepeBele-
Ha Ha aHIIMACKHUH A3BIK U yxke B 1991 1. Hame-
YyaTaHa MoJi OJHOH 00JIOKKOH C «IITMHHOM Teje-
rpamMmoit» KeHHaHa 1 ¢ aHaJIOTHYHOHN 3aIMCKOM
€ro KoJiern — opuranckoro auriomara ®. Po-
oeprca [33]. C aToro MOMeHTa OHa BOIIIa B
KOPITYC TEKCTOB IO UCTOPUHU XOJOJAHOU BOWHBI
Kak «renerpamma (3amucka) HoBukoBa» u ak-
THBHO HCIIONB3YETCsl B HayKe U 00pa3oBaTellb-
HOM IIPOIECCe MapaIeIbHO C ITUPOKO U3BECT-
HOM «ITMHHOI Tenerpammoin» Jx. Kennana [10;
16;32; 34, p. 48,311, 355].

Onnaxko 3ty ynomuHaHuss HoBukoBa B wc-
TOPHH M HCTOPUOTPa(hUU COBETCKOU TUIIOMATHH
OCTaIOTCS JIUIIb 3MH30/IaMH, a TeKCT OJHOH 3a-
MUCKH (K KOTOPOH caM ee aBTOp OTHOCHUJICS CHHUC-
XOIUTENHHO U JIUIITH METHKOM YIIOMSIHYJ B CBOMX
MeMyapax) 3acIOHSeT JMYHOCTh AMILIOMaTa U
3Ha4YeHHE ero AeareNbHOCTH. bonee Toro, Mox-
HO BCTPETUTHh MHECHHE, YTO Ha HAIMMCAHUE ITOTO
nokymenta HoBukoBa BroxHoBui B.M. Moro-
TOB U €/1Ba JM HE NMPOJUKTOBAII €My TEKCT 3a-
nucku [31, p. 30], 94TO HCKIIOYAET aKTHUBHYIO
pOJIb CaMOro JUIJIOMAaTa U CHIDKAeT HHTEpeC K
ero cobcTBeHHOM nmo3unuu. [loaTomy u ceituac
€ro B3IVISAABI U POJIb B (POPMYITMPOBAHUH U TIPO-
BEIEHUU B )KM3Hb COBETCKOW BHELIHEW MOJUTH-
KU KPUTHIECKOTO JECATUIICTHSI TIPOIILIOTO BEKa
OCTAIOTCSl HEOCTaTOYHO H3yueHHbIMU. [lepe-
Jlada JTUYHBIX JoKymeHToB Hukonas Bacuibe-
Br4a HoBuKoBa B apxuB EBpoOIIEHCKOTO yHUBED-
cutera B Cankr-IlerepOypre crnenana BO3MOX-
HBIM TIOCMOTPETh Ha JKU3Hb JUIJIOMAaTa U yde-
HOTro 00JIee PHUCTANIBHO.

Metonbl U marepuanbl. HoBukoB ycnen
OMyOJIMKOBATh B KHHUTH MEMYapoB O CBOCH
nuruioMatudeckoit padore B Erunte u CLIA.
YacTuaHO ero MeMyapbl BEIXOUIN B COBETCKUX
KypHaiax, a pparMeHThI €ro JHeBHUKa 3a 1943—
1945 rr. 6b1u onyonukoBansl yxe B 2020 1. a-
nuHoi JIncunbrnoi [18; 21; 23; 24]. Kpowme Toro,
B IIEPBEIC TOJIBI ITOCIIE OTCTaBKH HoBUKOB M3man
(mon mceBgonnMmoM H. BacwmibeB) nBe KHUTH O
CUIA [4; 5]. OmHako ero pyKOIHCHOE HaCIenue
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HamMHoOro Oonbiire. HOBUKOB BeN THEBHUKU BCIO
CBOIO XKHU3Hb, U, XOTS CAEPKAHHOCTh TUIIIIOMaTa
Y CaMOIIEH3ypa 4YeloBeKa COBETCKOM 3MOXH Ha-
JIOYKUJIM OTIIEYATOK Ha 3TH TEKCThI, OHU OCTAIOT-
Csl UHTEPECHEHIINM HUCTOYHUKOM JUIS U3yYEHHS
coBeTckoil ucropuu. Pannue nueBHuku HoBuko-
Ba (1924—1935 rr.), 0OpaboTaHHBIC aBTOPOM B
KOHIIE JKU3HHU JUTA ITyOIIMKAI[UH, pa3MeleHbl Ha
caiite mpoekta «lIpoxxuto» [26].

Ananu3. FOnocts Hukonas BacunbeBuua
HogukoBa npunuiacek Ha roasl [IepBoit MupoBoii
BOMHBI, peBOMIIOLMY U [ park1aHckol BOWHBIL. Ero
orenr Bacunuit ®eaopoBrd ObLT IMTEHIIIMKOM Ha
3aBojie DKyJNbTa, MOTOM Opajscs 3a pa3Hble pa-
00THI B cTonuiie umrepuu. Martp, [1enares [1at-
pHUKEeeBHA, TIOCBATHIIA ce0sl BEJICHHUIO X031 CTBa
YU BOCIIMTAaHUIO NATEpPHIX AeTeil, — y Hukonas
ObUT0 YeThipe OpaTta u cectpa [22]. B cembe
MOOIIPSUTUCH MHTEIUIEKTyalnbHble 3aHITHA, 1 Hu-
KOJIall erie MOAPOCTKOM BMECTE ¢ OpaToM «u3-
JlaBa» PYKOMHCHBIE JUTEpaTypHbIE KYypHAIbI,
3aII0JIHEHHBIC COOCTBEHHBIMH COUMHEHUSMH [29].
ITocne cBoeli OTCTaBKM B OTHOCUTEIBHO MOJIO-
JIOM BO3pacTe JUIIOMAT YBIIEKCS MUCATeNbC-
KHM TPYIOM; B €r0 apXHBE COXPAHUIHUCH PYKO-
MMCH HeW3IaHHBIX POMAHOB M TIOBECTEH Ha «ame-
PUKAHCKYIO TEMY» U MEpenucKka ¢ u3aTesiMu,
OTKa3aBIIMMH eMy B TyOymkanuu [2]. OTH Tek-
CTBI, HE3aBUCHMO OT UX JIUTEPATYPHBIX J10CTO-
WHCTB, 3aCIYKHBAIOT OTJEIHLHOI0 BHUMAaHHUS HC-
CIENOBATENEH.

Huxonaii okoH4YWI TpU Kjlacca LIKOJbI U
YeThIpe Kacca TOpoJICKOr0 yYMIMIIA B Mpenpe-
BomoIinoHHOM IleTporpaze, mecTHaanaTuiIeT-
HUM, TIO €0 CJIOBaM, JOOPOBOJIBLIEM YIIET B
Kpacnyto apmuto. Ha ppoHT oH He moman: nepe-
0oJien ChIMHBIM TH(HOM U JTeMOOUIN30BAJICT B
I0OHOM Bo3pacTe [22; 26]. Ve mocne ['pakman-
ckoil BoHbI Hukomail noy4yuBasics Ba roiua B
BEUEpHEH IIKOJIe JUIs B3POCHBIX (CM. puc. 1).
E1te moapocTKoM OH H3Y4HII 3CIIEPAHTO, TAK YTO
SI3BIKM €r0 He MyTajlH, a CKopee MpHUBIEKaJH.
OH caMOCTOATENbHO, @ TIOTOM CTYIEHTOM OCBO-
W1 GPaHILy3CKHI M HEMEIKUH SI3BIKH, a TI03THEee
Hay4IWICS TOBOPUTH U MO-aHIIMKCKU. B 1926 1.
HoBukos nocrynui B JICHUHIpaICKUI1 BOCTOUHBIIN
WHCTUTYT (CM. pHC. 2) MO CIIEIHAIBHOCTH «BOC-
TOKOBEJ-KOHOMHCT» U CO CIIeUaTN3aluel 1o
Typuuu. Bo Bpems y4ueObl on B 1928 1. BiepBbIe
okazancd B Typuuu Ha MIECTUMECIYHON CTYICH-
YeCcKOM MpakTHKe, TAE 3aKpenuil 3HaHue TypeL-
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KOT'O sI3bIKa U TMIO3HAKOMUJICS ¢ OBITOM M OOBIYa-
sIMU 3TOM cTpaHbl. [lociie OKOHYaHUSI HHCTUTYTA
B 1930 . HoBuKoOB moman Ha paboTy B HApKOMaT
BHemHe Toproeiu. C 1933 mo 1935 1. ero pabo-
YUM PErHOHOM ObUT Ta/PKUKUCTaH, ¥ MOJOJOM
BOCTOKOBEJI BOCIIOJIb30BAJICA ITHUM ISl U3yde-
HUSI MECTHOTO si3bIKa («papcu B TaKUKCKOM
BapuaHTe», KOTOPBI OH Oy/leT HMCIONb30BATh
4yepe3 HECKONBKO JIeT B Oecenax ¢ MPaHCKHUMHU
muriomaramu) [21, ¢. 19].

[Tocne msaTH Jer paboThl B HapKOMaTe B
Mockse u Tamkukucrane, B 1935 r. HoBukos 1o
nanpasnenuto LIK KI1(6) Tamxkukucrana mocry-
W1 B aciupanTypy UHcTuTyTa KpacHoi mpodec-
Cypbl MUPOBOTO XO3MCTBA U MUPOBOU MOMUTH-
ku. B 1938 1., omHako, MHCTUTYT pac(popMUPOBa-
1 1 oH Obun 3auncieH B [lepBorit BocTounsrit
OT/IeTT HAPOJIHOT0 KOMUcCcapuaTa HHOCTPAHHBIX
Jiell, ¢ KOTOPBIM OyeT cBs3aHa camasi HHTEH-
CHUBHAaA 4acTh ero *Ku3Hu. [1o BocmoMuHaHuAM
camoro HoBuKOBa, OH pacCYUTHIBAJ 3aHATHCS
HayKo# 1 moBopoT Ouorpaduu K BHENTHEH 11O~
JIUTHKE CTaJ JIJIs HETO HEMPUATHON HEOXKUIaH-
HOCTBI0. Heckonbko CTpaHHUI] MEMYapOB OH I10-
CBSITHJI paccka3y 0 TOM, KaK HE0JTHOKPATHO OT-
Ka3bIBAJICA OT 3TOTO Ha3HAYEHUS, IIPUYEM OJI-
HaXJbl — B pa3roBope C CaMHUM HapKOMOM
M.M. JINTBUHOBBIM.

[Mpurnamenne 8 HKNJ{ 01110 KOCBEHHBIM
pe3yJIbTaTOM MAacCOBBIX pemnpeccuit 1937—
1938 rr., 5xepTBOI KOTOPBIX CTAIH MHOTHE OTBET-
CTBEHHBIC paOOTHUKM Hapkomara. J{urioMaru-
qeckasi ciayx0a HCIBIThIBAJIa OONBIION Kaapo-
BBIA T'OJIOJ, 1 BOCTOKOBEAUECKas MOATOTOBKA
HoBukoBa Obl1a BakKHBIM (DaKTOpPOM €ro «pac-
npenenenusi» B HKUJ[. B memyapax HoBukos
JlaeT KpaTKue, HO HeJIHUIeTIPUATHBIC JINYHBIE Xa-
PAKTEepUCTHKU PYKOBOAUTESIM BHEIIHEH MMONH-
THKH CTPaHBI TOT0 niepuofa. Tak, oH Xxapakrepu-
3yeT JINTBUHOBA KaK «PEBHOCTHOTO MOOOPHUKA
JICHUHCKOM TOJIMTUKA MUPHOTO COCYILIECTBOBA-
Hus» [21, c. 5], ucrionb3ys cIOBOCOYETaHHE, 3HA-
YeHHE KOTOPOTO CUIIbHO M3MEHUIIOCH 32 IOJIBE-
Ka, MMPOIIEIIINE OT UX MEPBOi BCTPEUH JI0 mMy0-
JIMKAllMY BOCTIOMMHAaHUI. MOJIOTOB B ONKMCaHUU
JHTIIIOMaTa OBLT «IEOBEKOM TpeOOoBaTeIbHbBIM,
HETEPIESIUBLIM M CIIOCOOHBIM PE3KO U IPy00 OT-
YUTaTh MOAYUHEHHOTO, IPUYEM JIaJieKo He BCe-
IJa CIpaBeAIuBO, COPBAaTh Ha HEM 3JI0CTh, POXK-
JICHHYIO COOCTBEHHBIMH HETIPUATHOCTSAMH, KOTO-
PBIX y HEero XBartao mo ropiao» [21, c. 119]. I'po-

MBIKO, ¢ KoTopbiM HoBukoB B 1939 1. pabGoran B
HKHJI Ha mOomKHOCTSIX 3aBEIyIOIINX OTAeTIaMU
Y €r0 HeMOCPEACTBEHHBIN HauaJIbHUK U TIPe/Le-
cTBeHHUK Ha mocTy mocia B CIIA mo 1946 r,,
«HECKOJIKO 3aMKHYTBIN 110 XapakTepy... u3derat
TECHOTO OOIIEHMsI CO CBOMMHU Koluteramm» [21,
c. 266]. Hamo ormeruts, uto cam ['pombiko B
JIByX TOMax MeMmyapoB ynoMmuHaeT HoBukoBa
BCEro OIMH pa3 — MpPH MEePEUUCIEHNN BCEX CO-
Berckux mocioB B CIIA — u To myraer (BO3-
MOKHO, 3TO HEIOCMOTP PEAaKTOPOB €ro BOCIIO-
MUHAHHI) ero MHUIIHAJIBI, TAKUM 00pa3oM Ipe-
BpaTHB €ro B JAPYroro 4einoBeka, 0qHOpaMHUIIb-
1a, guruiomara toro ke rnmokonenus K.B. HoBu-
KoBa [9, c. 212].

B 1941 r. HoBukoB ctan 3aBeayomuM
IV eBponetickum otnenom HKUJI, a B 1943 r.
MONTy4nsI Ha3HaueHue B Erurmer, craB mepBbIM
Ype3BBIYAHBIM U TOJTHOMOYHBIM TOCTaHHUKOM
CCCP B aT0¥ cTpaHe mocje yCTaHOBIEHUS IUTI-
JIOMaTU4YeCKUX OTHOIIEeHUU. [TockonbKy rpeuec-
KO€ ¥ IOTOCIAaBCKOE MPaBUTENbCTBA B T€ TOABI
HaxoIWiIKuch B amurpanuu B Erunre, To 1o co-
BMECTUTENBCTBY €My JOCTAJUCh TAKXKE JOJK-
Hoctu nocna B ['pertun u FOrocnasum.

Erunerckue razersl ¢ MOBBIIIICHHBIM BHH-
MaHHEM OTHECIIHCH K OTKPBITHIO COBETCKOW MHC-
CHH, JTOTIOJNHSIS, TIpaB/a, HEA0CTaTOK HH(popMa-
LIWY CIlyXaMH U MPEAToNoxKeHusIMH. Tak, omHa U3
raser coo0Inuia, 4YTo MocIaHHUKY HoBUKOBY
«Bcero 30 jer» (Ha JecsATh JIET OMOJIOAWB CO-
BETCKOT'O TUIIJIOMATa), a Ipyras mpuIrcaia eMmy
BOCXHUIIEHUE «BenruneM Kopomnst Papyka» (4To
BBIHYXKJICHBI OBUTH CIIEIMAIEHO ONPOBEPTaTh
JpyTue COTpyAHUKH Muccun). Eme B omHoM Ta-
3eTe MpeyIarajock NpuriiacuTe B Erumer «map-
mana TUMOIIEHKO, T.K. OH SIBJIAETCS €AMHCTBEH-
HBIM KPYITHBIM CPEAX COIO3HBIX CHJI KOMaHIyl0-
UM U3 MyCylIbMan» [ 3, ¢. 56, 62, 64]. B 1944 1.
HoBukoB chirpan Taxke BaXHYIO pojib B ycTa-
HOBJIGHUH TUTIJIOMaTHYECKUX OTHOIEeHuH ¢ Cu-
puei u JIlupanoM.

HNHTepecHO OTMETUThH, YTO YaCThb MEMY-
apoB HoBukoBa, KacaBIIasics €ro pojiv B ycTa-
HoBleHHHU oTHomeHui CoBerckoro Coro3a ¢
apabckumu cTpanamu bnmxHero Bocroka,
ObuTa omyONHMKOBaHa B KypHaie «Bompocs! uc-
Topun» B 1973 1. — B rox «BoWHB CymgHOTO
IHs» [24], a TOTOM BBINUIA OTAETBHON KHUTOM
B 1976 1. u B 1987 1. mepeBeneHa n31aTebCTBOM
«IIporpecc» Ha apaOckuit a3bik [23; 25]. [des-
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TenbHOCTh HoBHKOBA Ha biamxHeM BocToke no-
JIydujia BBICOKYIO OlleHKY. OH Obu1 (OJHOBpE-
MeHHO ¢ A.A. ['pOMBIKO) HarpaXxJeH OpPACHOM
Tpynosoro Kpacnoro 3namenu.

B nHos16pe 1944 1. HoBHKOB mOMy4wi HEo-
KUJTaHHOE — B CBETE €r0 IMPEIBIYIIEro ONbITa —
Ha3Ha4YeHHE Ha JOKHOCTh COBETHHKA B COBET-
ckoe moconbcTBO B CHIA. JlunmomaTudeckas
Kapbepa HoBHKOBa HacTOMBKO MaJlOM3BECTHA,
410 aBTOp cTarbu 00 orHotreHussXx CCCP u Erur-
Ta B 3TOT MEPHOJ] Ha3bIBAET €0 «OMBITHBIM JHII-
JIOMaTOM» (XOTS 3TO OBLIO €ro nepBoe COOCTBEH-
HO JMIIJIOMAaTHYeCKOe Ha3HaYeHue mocie pabo-
ThI B LleHTpaibHOM anmnapate HKM/I) u onucei-
BaeT 3aBepiieHue paborsl HopukoBa B Kampe
CJI0BaMH, YTO TOT «B KoHIle 1944 roma oTObLI Ha
ponuHy» (x0T Ha poxruHe HoBukoB moObIBan
TOJBHKO TPAH3UTOM IO JIOpOTe K HOBOMY MECTY
HazHauenus — B CIIA) [7, c. 21]. I'pombIko, oc-
TaBasch (POpPMaIbHO ITIABOH MOCONBCTBA, BCKO-
pe yneren B MOCKBY y4acTBOBAaThb B IOJATOTOB-
K€ [TOCTIEBOEHHOI CHCTEMBI MEXAYHAPOIHBIX OT-
HOILIEHHUH, TaK YTO HOBHMKOB Ha IPOTSHKEHUH T10-
JYyTOpA JIET HCIIONHSI 00S3aHHOCTH TTOBEPEHHO-
O B JIeiax, ToKa, HaKoHell, B ampesnie 1946 r. He
MOJIy4HJI Ha3HadeHHs1 YpesBbplualiHbIM U [TonHo-
mouHbIM [Tocom CoBerckoro Coroza B Coenu-
Hennbix [ITatax (cM. puc. 3).

IIepBblii pa3 HOBHKOB IJIaHMPOBAJI IOE31-
Ky B AMepuky eime B 1943 1., korna roroBuics
K OTIpaBKe B [TOCOIBCTBO B JIOHIOHE TyTEM Kpy-
TOCBETHOTO MyTemecTBUA. Torna myTemecTBuio
roMeinasno Ha3Hadenue B Kaup, Ho HoBuKkoB yxe
«TOTOBWJICA HaIKcaTh P MYTEBBIX OYEPKOB O
ropojiax v CTpaHax, MOCEHIEHHbIX MHOIO, MOXKET
OBITh, M37aTh KHUTY OYEPKOB. 3arpaHuIiia BO
BpEMsI BOMHBI, & TOYHEE K KOHILY BOMHBI, — Ta-
KOB JOJIKE€H OBbUI OBITH OCHOBHOW MOTUB JTUX
o4yepkoB. S yxxe 3apaHee TOTOBHJI HEKOTOpHIE
MaTrepHabl Uil aMEepUKaHCKOTo OTpe3ka MyTH,
BBIOpaJ CBEJCHUS O TOPOAAX W IITaTrax, KOTO-
pble MHE TIPEJICTOSIO MOCeTHTh. B yacTHOCTH,
noI0upai JaHHbIE O TOM, YTO OHU IIPEICTABIIS-
au coboit popHo 100 yieT ToMy Haszal, B o4ep-
Kax ObIJIO OBl OUYCHh MHTEPECHO MPUBECTH Ta-
Kue cpaBHeHUs» [18].

Nmenno HoBukoB npencrasisit MockBy B
BammHrrone B MOMEHT OKOH4YaHus1 BTopoii Mu-
POBOI BOMHBI, EMY € IPUILIOCH CTOJIKHYTHCS U
C TMEpex0/IOM OTHOIIEHHI OT COIO3HHYECKHUX K
Bpax1eOHbIM. HOBHKOB MOOBIBAIT Ha MOCIEAHEH
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nHayrypauuu @./1. Pyssensra B ssHBape 1945 1., —
BBHJy CIIa0OCTH Mpe3UJeHTa OHa Oblia MpoBe-
nena He y Kanuronusi, a B bemom mome, — a ye-
pe3 Z1Ba ¢ nonoBUHOU Mecsina Py3Benbra He cra-
710. HOBHUKOB BBICOKO OIIEHUBA U JTUYHOCTD Py3-
BEJbTA, U €r0 BKJIaJ B Pa3BUTHE aMEPUKAHO-CO-
BETCKOI0 COTPyJHUYECTBA B rojpl Bropoil mu-
pOBO¥ BOMHBI.

UYepes Tpu Hepenu nocie cMepTu Py3Bens-
Ta 3aKOHYMJIACh BOWHA B EBpone, U OTHOLIEHUS
CIIA c CoserckuM Coro3oM Hauajdd 3aMETHO
yxyamarbesi. OOBSICHEHHEM 3TOTO CITYXKHIIO, TI0
MHEHHIO COBETCKUX PYKOBOJUTENEH, BHITECHEHHE
«PY3BEBTOBCKOIN» KOMaH/Ibl, HAIleJIeHHO Ha MO~
nepskanue 100peix orHomenui ¢ CCCP, komaH-
Joil HoBoro nipe3uaeHTa ['appu TpymaHa.

HoBukoB oka3zacs B ieHTpe MOCIEBOEHHO-
IO ypErynupOBaHUSI CIOKHBIX MEXIyHAPOTHBIX
npobaeM. OH BCTpedan COBETCKYIO JIeNeTaluio,
npubsBmyto B CIIA Ha nepByro ceccuro OOH,
U caM IPHHII B HEll akTUBHOE ydacTue. B siHBa-
pe 1947 1. BMecTe ¢ MonoToBbIM, BEITIMHCKUM
1 ['pOMBIKO OH MOCETWJI MpHEM y Mpe3uIeHTa
Tpymsua B bemom gome (cm. puc. 4). Hukonait
BacunbeBud MHOTO 0o0IIajics ¢ BEAYIIUMH IO-
JUTHKAMH W OOIECTBEHHBIMH JIESATEISIMU AMe-
PHUKH U APYTUX CTpaH, mocemasmrumMu CoenHeH-
uble Llltarel (memanTHYHBIN YenoBek, HoBuKoB
COCTaBMJI CIIUCOK TJIaB TOCYAapcCTB, IIPEeMbep-
MUHHUCTPOB U IIPOYUX JIFOAEH, BEPIINBIINX CYAb-
OBl MUpa, ¢ KOTOPHIMU OH BCTpEUaJICs).

310 OBIIO BpeMsl IEpErPyMITUPOBKUA MUPO-
BOIl MOMTUTHKY, KOT/Ia HOBBIE pealny MEXIyHa-
POAHBIX OTHOIIEHUH TPEOOBAIN HOBOTO TOHUMA-
HUS ¥ HOBOTO sI3bIKa onricanus. Metagopsl Bpo-
Jie omucaHHOTo B Mapre 1946 1. B amepuKaHc-
koM DynToHE OTCTAaBHBIM OPUTAHCKUM MIPEMbEp-
MHHHCTPOM YHHCTOHOM YUepumilieM <GKeNne3Ho-
ro 3aHaBeca» WM NPEIOKEHHON 22 (eBpans
1946 1. aMmepuKaHCKUM IUTLIOMAaTOM J[>KOpHKeM
Kennanom «ctparerun cuepxxuBanus» CCCP
(OpMHPOBAIIN ITOT HOBBIH SI3BIK XOIOITHOMN BOH-
HBI, COZICpP’)KaHMUEM KOTOPOTO ObLIa HIIEOOrHyec-
Kasg ¥ MOMUTHUYECKas MPONacTh MEXIY BUepalll-
HHMH COIO3HUKaMH.

B atux obcrositenscTBax HoBHKOB M Ha-
MIHCaJl CBOIO «UIMHHYIO TeJerpaMMy», U3T0KHUB
B HEIl MOTUBBI aMEPHUKAaHCKOTO IIPABUTEIHCTBA U
HaCTpOEHHs B aMepHKaHCKoM anuTe B 1946 romy.
«Criefryer BIOJIHE OT/AaBaTh ceOC OTYET B TOM,
yto noxroropka CIIA k Oymyiieli BoiHE IpOBO-
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JUTCS C pacyeToM Ha BOWHY mpoTuB COBETCKO-
ro Coro3a, KOTOpBIil SBIsSIETCA B I1a3aX aMepHu-
KaHCKUX UMITCPHATHCTOB TTIABHBIM IPEISTCTBH-
em Ha iyt CHIA Kk MHPOBOMY TOCHOACTBY», —
MHACAJI COBETCKUI JUIIIIOMAT CBOEMY Ha4aJIbCTBY
27 centsiopst 1946 rona [17, c. 320-321].

AHaNN3 3TOr0 JIOKyMEHTa COCTaBIISIET OT-
JENIBHYIO 3aJlady, HO OTMETUM, YTO CpeIu H3y-
YaBIIMX €r0 HET COIlacus B TOM, HACKOIbKO OH
oreeyan B3nggaMm camoro Hoeukosa. M3Bect-
HBII POCCHUMCKUM CIIENNAIUCT 10 HCTOPUH COBET-
CKO-aMEpHKaHCKUX OTHOLIEHUI U UICTOPUH XOJIO/-
Ho#t BoitHBI B.O. IleuaTHOB, pa3aenss MHEHUE
JIx. Taguca, cauTaet, 4To «IyX KOH(QPOHTAIUI)
WCXONWJI B 3HAUUTENHHOM cTeneHu JudHo oT Cra-
nnHa [32, p. 122], a Tenerpamma HoBrkoBa Obia
COCTaBJIEHA «II0 MIPSMOMY 3aKa3y U IIOJ KOHTPO-
mem MomotoBay [27, c. 433]. Ho 3T0i1 KoHCTa-
TaI[UU HEIOCTATOYHO JJISl TOTO, YTOOBI OTBETUTH
Ha BOIPOCHI, TIOCTABJICHHBIE NTPE3UEHTOM aMme-
pukanckoro Mucturyra mupa Camioenom JIbro-
HCOM B MIPEAHMCIOBUH K TIEPBOH IMyOIHKAIIMH 3a-
nucku HoBHKOBa Ha aHIVIMICKOM A3BIKE: «...Ka-
KO€ MecTo 3aHuMan HOBHKOB B CO3BE31MHU TBOP-
IIOB COBETCKOM BHEIIHEH IMOTUTHKH; KaK IMOJ00-
HbI€ TEJIErpaMMBbl U3 COBETCKHX MNPEACTABU-
TENLCTB BIIHMSIIU Ha BHIPAOOTKY TIOJIUTHKH; TOBO-
pun i HoBukoB Cranuny 1 MonoToBy TO, 4TO
OHM XOTEJIM YCJBILATh OT CBOETO NOJYMHEHHO-
o, UJH TO, 4TO, II0 MHEHHIO HOBHKOBA, OHU J0JI-
JKHBI OBbLIM yeabImaThy [33, p. X].

Hawmek Ha otHomeHue HoBukoBa k OBICT-
POMY OXJIXKJEHHUIO COBETCKO-aMEPUKAHCKUX
OTHOLIEHUM MOKHO YBHUJIETh B €I0 aKTUBHOCTH
B MECSLbI, IOCJIEAOBABLINE 32 HAITUCAHUEM JOK-
naga «O uemHell nmonutuke CHIA». Coerc-
KHUH ITOCOJI BCEMH CHUJIAMM IIBITAJICSA IPUTOPMO-
3UTh MPOLIECC PA3BA3bIBAHUS XOJIOAHON BOMHBI,
aKTHBHO BBICTYIAs MTEpE aMEePUKaHCKOH o01ie-
CTBEHHOCTBIO B 3alIUTy MUPHOI'O COCYILIECTBO-
BaHus1. BecHoit 1947 1. Ha OMHOM 13 00IIECTBEH-
HBIX MeponpusaTuil B Maitamu HoBukoB yoex-
Jlal aMEPUKAHCKUX CIyIIATENeN, 4YTO «T€Hb, OM-
padarmas B IOCJIEIHEE BPEMA» OTHOLICHUS
mexay CoenmnenueiMu Illtatamu u Poccueit,
«HE 0TPAXKaeT PEeabHOIO IOJIOKEHUSI I MEXK-
Ny ABYMS HapoJaMu» W 4TO «OECHOKOWCTBO M
CTpax mepes HOBOW BOMHOM, MPOSBUBILIUECS B
1946 roxy, OB HE CTOJNIEKO YYBCTBAMHU, BbIpa-
’KaeMBIMH HaIlIMMH HapOJaMH, CKOJIBKO PE3YJlb-
TaTOM JESITEIBHOCTH HEKOTOPBIX NOJUTHYECKUX

rpynm» [35]. B utone Toro ke rona HoBukos
BBICTYIIAJI niepes UMKarcKuM COBETOM aMepH-
KaHO-COBETCKOW APY>KOBI, TOBTOPSIST BaXKHYIO
JJIA HETrO MBICJIb: «Ecmm mamn CTpaHbl CMOITIN
COTPYIHMYATh B MEPHOJ BOWHBI, TO TeM Ooiee
HET OCHOBAaHMUH yTBEPKJAAaTh, YTO OHU HE CMO-
T'yT COTPYAHUYATh B ITOCIICBOCHHOC BPEMSA U YTO
9TOMY COTPYAHHNYECCTBY NOMCHIAIOT pa3iniusd B
9KOHOMHUYECKHX cuctemax» [6]. [locnenanee yt-
BEpIKJCHHE HaXOIUIOCh y)KE Ha ONTAaCHOW TpaHu
JI03BOJICHHOTO HOBBIMHU TOHAMH COBETCKOH MpO-
narasjabl.

UYTto 0coOEHHO HHTEPECHO (M Yero He MOTIIN
3HaTh aMEPUKAHCKHE CITyIIATeNN BBICTYILICHUH
COBETCKOI'O T10CyIa), B ATOT ke nepron Hosukos
Ha cosemanuu B [IK BKII(6) B MockBe ceroBan
«Ha To, 4TO OIOpOKpaTUYECcKasi BOJIOKUTA B OpTa-
HU3AIMN KYIBTYPHBIX KOHTaKTOB CO3/IA€T BIIeYaT-
JIeHre o ‘““kene3HoM 3aHaBece”, uTo CoOBETCKHUI
Coto3 u3onupyercs OT BCero Mupa, u kK cedbe He
XO4CT Mmpuriamarb aMCpUKaHCKUX I[ei[TeJIeﬁ, u
MochIIaTh He xouer» [27, c. 486].

MOKHO COTTIACHTBCS CO 3HATOKOM HCTOPUH
coBerckoro MU/ D.A. MsaustHom, uro «HoBu-
KOB HE MOJTHOCTBIO pa3/ielisiil HOBbIC YCTaHOBKH
13 MOCKBBI M BCKOPE MTOTIIATHIICS 33 H3IHIITHIOK
camocroarenbHocTh» [15, c¢. 364]. B camom
nene, B 1947 1. naxke ToH 3anucku HoBukosa ro-
JIOBOM JTaBHOCTHW NpeicTaBisicsi B MockBe
ciukoM Msarkum. [Ipudyem HoBrUKOB HacTauBal
Ha CBOeM: B ceHTs0pe 1947 . OH MOATOTOBHUI
HOBYIO 3armucKy MONOTOBY, B MEPBOIl 4acTH KO-
TOPOH OIKCAN arPeCcCUBHBIE M DKCITAHCHOHHU CTC-
KH€ IJIaHbl aAMUHUCTpauu TpyMaHa, a BTOPYIO
Hauai ¢ gpasbel: «OcyliecTBICHHE IIIAHOB 0e3-
rpannyHoi sxcriancun CIIIA Bctpeuaercs ¢ ce-
PBE3HEUIIMMY MPENATCTBUAMUY» U M0 IYHKTaM
pa3odpalt MexIyHAPOTHBIE U BHYTPUIIOTHTHYEC-
Kre (haKkTopbl, KOTOPHIE, OUYEBUIHO, HE J1aBajH
Tpymany pases3ath BoitHy npotruB CCCP [14,
c. 15]. Takas mo3urus coperckoro mocia B CIIA
BpAd JIK OTBE€YAJIa HOBBIM HJICOJIOTHYCCKUM U
BHCHIHCIIOJIUTUYICCKUM YCTaHOBKaM erMHfI.
W3 nmoconbectBa B MUJI (BeposATHO, TIPH TOOII-
peHuu cBepxy) B aapec HoBukoBa mocienoBana
peskas kputuka. CoBeTHHK nioconbscTBa B.A. Ta-
pacenko coobman MonoToBy, 4To «y mocia 1. Ho-
BukoBa H.B. ciioxunack 1OBOMBHO OrpaHUYEH-
Hasl ¥ OJHOOOKAs KOHIIEIIIMS B OTHOIIIEHUH OLIEH-
kv onmuTuKU CoenmuueHHBIX [lITaToB AMepuKm.
Mauenue nocia, uro CIIA 3aHuMaroTCs «IIaH-
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taxxom» Coserckoro Corosa, ommnbo4HO, Ha ca-
MoM ke nene «Coenuuennsie LtaTel BeTamu
Ha MyTh NPSMOM TOATOTOBKHU BOIHBI TpoTuB Co-
Berckoro Coroza» [28, ¢. 457—458].

Uepes Heckonbko aueii H.B. HoBukoB ObL1
0T03BaH B MOCKBY W, 11OCIIE TPYJHOTO pa3roBopa
¢ MonoroBsiM, 25 oktsa0ps 1947 r. ObLI OCBO-
O6oxaeH ot obszanHocTel mocia B CIIA «kak
He ompaBnaasmmii gosepust LK» [27, c. 447].
B Bo3pacte 44 ner OnecTsiimasi AUIIOMaTHYEC-
Kas kKapbepa HoBukoBa nmpepBaiack, — M, Kak BbI-
SICHUJIOCH, TTpepBaliach HaBCer/Ia.

Cam HoBukoB B MeMyapax OOXOAWT TIpH-
YHHBI CBOETO YBOJBHEHUS, OOBSICHSS €ro CBOCH
MOCTOSTHHOM TATOM K HAyYHOH M JIMTEpaTypHOU
pabore. OH U B caMOM Jielie Hayan Iucarb, B
1950 r. Berynun B Coro3 nucateneit CCCP, on-
HAKO HU OJIHA PYKOITUCH XY/I0)KECTBEHHON KHHUTH
Tak ¥ He yBuaena cBeT. OmyOInKoBaHbI OBLTH
TG JIBE KHATH MEMYapoB M JIBE KHUTU OYep-
koB 0 CIIA. INepBast u3 3THX KHHUT ObLIa OMYO-
nukoBaHa B 1949-m, a BTopas —B 1953 1., BCkope
nocine cmeptu M. Cranuna [4; 5]. U Bot uto mu-
can HoBukoB B nueBHmke 11 ampemns 1953 r.:
«C 26 sHBaps MpHUHSUICA 32 MOMYJISPHBINA OUepK
“Coenunennsie [tater AMepukn”. Pabora oka-
3alach JIOBOJIBHO TPYIOEMKas, M s TOJIbKO Ha
JHSIX 3aKOHYMJI e¢ Ha4YepHO, HAaIMCcaB PUMEPHO
JecsTh JTUCTOB. ...HakieBbIBaeTcs MajeHbKOE
001auKo B BUJIC BO3MOXKHBIX TPYIHOCTEH IOIH-
THYECKOro cBoMicTBa. [Incanacs KHUra BO BIOJN-
HE OTpe/IeTIEeHHOM TOHE, COOTBETCTBYIOIIEM CIIO-
KHUBIIAMCS Ha TIPOTSHKEHUH TOCIEIHUX JIET OT-
HomreHusiM ¢ CIIIA. A B mocnenHee Bpems Io-
SIBHJTUCh HEKOTOpBIC MPOOIECKH HAJECHK/IbI, YTO
B Kopee ycranoButcs nepemupue» [11] (Tyt oc-
TopokHBIH HoBHKOB mutier 06 orcraBke Makap-
Typa u npuxoje B benbrit gom Ditzenxayaspa, HO
Jajnee MepexonuT He K aMepUKaHCKHUM, a K poc-
CHIICKUM TIiepeMeHaM.) «YxKe U ceifiuac 3aMeTHO
W3MEHEHHUE TOHA B HAIIMX ra3erax, 3asiBICHHIX.
J1J1s1 TepecTpaxoBIIMKOB 3TO Oy/IeT OiaronaTHe-
mias TIo4Ba — 3aKUMAaTh BCE BOOOIIE, YTO OTHO-
cutcs Kk CoenunenusiM [lITaTam. S He Mory 3a-
OBITB, C KaKOH TPYIHOCTBIO MPOXOAUIIA MOSI Tep-
Bas kaura B 1949 roxy, xoraa nociie GeparnHCKO-
ro uauAeHTa 1948 r. Bo3HHMKaNa 10 BpeMeHaM
CHTYaIIUsl, BHEIITHE CYJIMBIIIAs OClIablIeHne HaIpsi-
xeHus. Kak u3BecTHO, B ICHCTBUTEIILHOCTH CH-
Tyanus “paspsauiack” BorHoil B Kopee, HO mit-
JIIO3UU CBITPAITU CBOIO POJIb M HEMAJIO KPOBH MHE
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TOT/Ia TOTIOPTHIIN. A KHIKKA, KaK U3BECTHO, IIPH-
nutach odeHb kcratm» [11]. [Tomumo storo, B
koH1e 1950-x — nagane 1960-x rr. HoBukoB me-
peBeIl Ha PYCCKUM SA3BIK LIEJIBIA psii TPOU3BEIE-
HUH IPOrPECCUBHBIX, KaK OBIJIO IPHHSITO MTUCATH,
aBtopos [1; 8; 12; 13; 19; 30].

PesyabTarsl. [logBenemM HeKOTOpbIE
npensapurensabie utoru. H.B. HoBukoB, He-
COMHEHHO, OCTaBHJI CBOM 3aMETHBIM CIIE/ B UC-
TOPHH COBETCKOM auriomarnu. OOpa3oBaHHBIH,
KOMMYHHUKaTHBHBIN, UHTC/UTMTCHTHBIH, 00/1a1aB-
M BBICOKOH NIpodeccHoHabHOM KBaTHpHKa-
LHEH U IUTEPATYPHBIM TAIAHTOM, YBJICKABIIIHI-
cst pororpadueid, MyHKTyalbHBINA B CITY)KEOHBIX
Jiennax, OH 3aMETHO BBIIEISUICS B KOTOPTE JUII-
JIOMaTOB MOJIOTOBCKOI'O pu3biBa. Hecmorps Ha
CBOI HE3aBHUCHUMBIN U IPUHLUIIMATIBHBIN Xapak-
Tep, OH CyMeJl HaJaJuTh pabodyre OTHOIICHHS
He ToJibKo ¢ M. JIuTBHMHOBBIM, HO U ¢ B. Mouno-
TOBBIM, U JIAXKE C «IUIUIOMATHYECKUM IPOKY-
popom» A. BeimmackuM. Pabora HoBrkoBa BbI-
COKO OILICHMBAjlach B CTPaHax, B KOTOPBIX OH
npencrapisi CoBerckuit Coro3. HoBUKOB ObLI
yOeKJACHHBIM CTOPOHHUKOM COXPAaHEHHUS U YK-
peIUIeHHs IPY>KECTBEHHBIX OTHOIIEHUN MEXIY
CCCP u CIIA B gyxe mapTHepCTBa B MEPHOJ
Bropoii mupoBoii Boiiabl. Ho OH Tpe3Bo oneHu-
BaJl CJIOKHBIIYIOCS TIOCTIE ee OKOHYaHMsI 00cTa-
HOBKY, YKa3bIBas B CBOMX AHAJIUTUYECKHUX 3a-
MHMCKaX Ha CTPEMJICHHUE ONPEICIICHHBIX KPYTrOB
B CIIIA x JOCTHXEHUIO MHPOBOH T'€reéMOHHH.
B xadecTBE OCHOBHBIX HHCTPYMEHTOB I1OCJIEBO-
eanor momutuku CIHIA coBeTckuil AUIIJIOMAT
BBIJICJIWII aTOMHBIN IAHTAX, IIJIaH 3KOHOMHUYEC-
KOT0 BocCcTaHOBJeHU 3anaaHoi EBpomnsl (r1an
Mapiaiia) ¥ BeIpaOOTKY CTpaTErny I100aib-
Horo npeBocxoactBa CIIIA Ha MUPOBOI apeHe
(moxrpuna TpymsHa), pakTUUECKH MpefcKa3aB
MOsABJIEHHE 3TUX KOHIleNHH. DakTHUeCKHn 3TU
TPH CTPATErHUECKUE KOHIICTIIIUH, CPOPMYITHPO-
BaHHbIE BO BTOpoM 3anucke HoBuKOBa Ha uMs
MortoroBa, ObUTH TIONOKEHBI B OCHOBY O(HITHU-
aJbHOM COBETCKOM WMHTEpHpeTaluy MPUYUH U
XapakTepa XOI0JHOM BOWHBI U BOIIJIN B COBETC-
KH€ IIKONbHBIE U BY30BCKHE YUYeOHUKH IO BCe-
o0IIell UCTOPUU M UCTOPUH MEXKIYHAPOIHBIX
OTHOULIEHUH.

[TapanokcanbHO, 4TO, HECMOTPSI Ha CyILE-
CTBEHHBIE Pa3JINuus B KOHLENTYaJIbHOM COJEP-
kanum tenerpamm JIx. Kennana u H.B. HoBu-
KOBa, 00a aBTOpa CXONUIINCH B 000CHOBaHUH UJICU
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MPEAOTBPALICHUS IPSIMOTO BOSHHOTO KOH(JIHK-
ta Mexay CHIA u CCCP, kotopsiii Tpo3ui1 Obl
I100aJIbHOM KaTacTPOogOH.

Juniomatudeckas AesITEIbHOCTD «JIUILIO-
mata nonepoisie» H.B. HoBukoBa gajeko emie He
M3yueHa B MOJHOW Mepe U TpeOyeT TINATeIbHO-
r'0 TIOIOJHUTENLHOro aHanu3a. Ero onsit ocoden-
HO aKTyaJieH CEro/iHs, Korja, K CoKaJeHUI0, BO3-
POKIAIOTCSI CTEPEOTUITHI MBIIIICHUS M MTPAKTH-
KM XOJIOJJHOM BOMHBI B CaMbIX XYAIIUX BapHaH-
tax. Mcropus aumiomatndeckor kapbepbl Ho-
BUKOBA HAIJIAIHO JJEMOHCTPUPYET 3HAYEHUE CO-
XpaHEeHUs1 KOMMYHHUKAaTUBHBIX KaHAJIOB B ITpodec-
CHOHAJILHOM M 00IIECTBEHHOM TUIIOMATHH, CO-
XpaHEHUs 3PaBOro CMbICIA U IMPOQECCHOHAb-
HOM OTBETCTBEHHOCTH, OCOOCHHO T€X, KTO IPH-
HHUMAaeT pelIeHUsS B Jeie 00eCIeUeHUs HaIlhuo-

HAJBHBIX MHTEPECOB CBOEH CTPaHBI M COXpaHe-
HUS BCEOOIIET0 MUpA.
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ITPH/IOKEHHE

Puc. 1. Huxonait HoBuxos B 1924 1., yueHUK BedepHeH IIKOJbI

Fig. 1. Nikolai Novikov in 1924, evening school student
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Puc. 2. Huxonait HoBuxos B 1926 1., cTyneHT JIeHUHIpaICKOr0 BOCTOYHOTO MHCTUTYTA
Fig. 2. Nikolai Novikov in 1926, student at the Leningrad Oriental Institute
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Puc. 3. Hukomnait HoBukos, UpesBrruaiinbiii 1 [TomHomounstii mocon CCCP B CIIA, 1946 1.
Fig. 3. Nikolai Novikov, Ambassador Extraordinary and Plenipotentiary of the USSR to the USA, 1946
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Puc. 4. Bemmmnckuit, Hosukos, MonortoB u I pombiko Ha yxaiike y bermoro noma
BO BpeMs ipueMa y npe3uzienta TpyMmsHa, 7 ssHBaps 1947 .

Fig. 4. Vyshinsky, Novikov, Molotov and Gromyko on the White House lawn
during a reception with President Truman, January 7, 1947
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Abstract. The introduction of the article includes the justification of the necessity to determine the role of
the English Muscovy Company in the study of the geography of North America in the last quarter of the 16™ century.
The monopoly of the Muscovy Company and the significance of this commercial firm in the discovery of the
northeast coast and Arctic waters of North America have not yet been studied. Documents (charters, reports,
letters, petitions, and treatises) directly related to the organization of English voyages to the American Arctic
waters, as well as diplomatic documents, are used as materials. Analysis. The reasons and circumstances of the
Muscovy Company’s monopoly on the search for the North-West Passage in North America are studied. The
company’s contribution to the organization of the expeditions of Martin Frobisher in 1576 and John Davis in 1585—
1587 is determined. The attempts of the Cathay Company and Humphrey Gilbert at the turn of the 1570s—1580s to
deprive “Muscovite” merchants of this privilege are analyzed. It is proven that even at the beginning of the
17" century, the Moscow Company retained a monopoly on the exploration of the Arctic seas. Results. With its
monopoly on the search for the North-West Passage and its organizational and financial support, the Muscovy
Company made an important contribution to the exploration of the north-eastern coast of North America in the last
quarter of the 16™ century. English navigators had the opportunity to explore Arctic waters, step by step shaping
the modern geographical shape of North America on maps.
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MOCKOBCKASI KOMITIAHUS U AHITIMACKUE SKCHEJIUIINA
B CEBEPHYIO AMEPUKY B IIOCJIEJJHEW YETBEPTH XVI BEKA

Auexcanap Anexcanaposud Kucenes

Bonrorpaackuii rocynapcTBeHHBIN yHUBEpCUTET, . Bonrorpan, Poccutickas ®eneparus

AHHOTanus. Bgedenue CTaTbil BKIIO4AeT 000CHOBaHHE HEOOXOAUMOCTH ONpPEAESNECHU POIU aHIIUHCKON
MoCKOBCKO# TOProBO# KOMITAaHUH B McciienoBaHuy reorpaduu CeBepHOit AMeprKH B rocineHei yersepru X VI Beka.
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A.A. Kucenes. MockoBcKas KOMITaHUS U aHITIUICKHE SKCTIEAUIMY B CEBEPHYI0 AMEPHKY m———

B xauecTBe mMamepuanos UCIONB3YIOTCS JOKYMEHTBI (XapTHH, OTYEThI, MHUChMa, METUINH, TPAKTaThl), UMEIOIINE
HEMOCPEACTBEHHOE OTHOIIIEHNE K OpPraHU3aIMY aHIIIMICKUX ITyTeIECTBUI B aMEepUKaHCKUE apKTHYECKUE BOIBI, a
TaKKe JUIUIOMaTHIEeCKUE TIOKYMEHTHI. Ananu3. ViccnenoBaHbl IPUYHHBI U OOCTOSATENHCTBA MTONy4eHUs] MOCKOBC-
KO koMMaHuel MoHononuu Ha noucku CeBepo-3amamnoro npoxona B CeBepHoit Amepuke. OmpeneneH BKiIaa
KOMITAHHH B OpT-aHU3aIHio Skceauimii M. ®@podumepa 1576 . u k. epuca 1585—1587 romos. [Ipoanamusuposa-
Hbl nonbITkU Karatickold komnanun u X. ['mnbepra Ha pydexe 1570—1580-X IT. IMIIATH KYNIIOB, TOPTYIOIIUX B
Poccuw, atoii npusmieruu. Pesyivmamet u 6160061 O01a1as MOHONOHEH Ha morcku CeBepo-3amagHoro mpoxo-
Jla, OKa3bIBasi OPraHU3AIMOHHYIO M (DMHAHCOBYIO MOAJEPIKKY, MOCKOBCKasi KOMIIaHHsI BHECJIa Ba)KHBIM BKIIaJa B
HCCIIeI0OBaHHE CEBEPO-BOCTOUHOTO obepexbst CeBepHOit AMEpHKH B rocienHel yetBepTr X VI Beka. AHIHiickue
MOpeIUIaBaTelu IMOJy4MId BO3MOXKHOCTh UCCIIEA0BATh apKTUYECKHIE BObI, IIar 3a MiaroM (GpopMUpys Ha KapTax
COBpEMeHHBIN reorpaduyeckuii 00k CeBepHON AMEpUKH.

KaroueBsie ciioBa: MockoBckast komnanus, AHrms, Tromopsl, CeBepo-3ananHblii npoxoxa, @podumep, ['ni-
oepr, [eBuc.

Hurnposanue. KuceneB A. A. MockoBcKast KOMITAaHUS U aHIVIMICcKUe sKerieauiny B CeBepHyr0 AMEpHUKY B
nocienneit yerBeptr X VI Beka // Bectauk Bonrorpaackoro rocynapcrseHsoro yausepeurera. Cepus 4, cropusi.
Pernonosenenue. Mexxnynapoanbie orHommeHust. —2024. — T. 29, Ne 1. — C. 102—-112. — DOI: https://doi.org/10.15688/

jvolsu4.2024.1.9

Beenenue. B xonue XV — XVI B. cpenu
reorpadoB 1 MoperutaBareneit 3anaanoit EBpo-
TIbI pPACIPOCTPAHUIIACH TEOPHS O CYIIECTBOBAHUHT
Tak Ha3biBaeMoro «Ceepo-3amamHoro mpoxo-
Jla» — CEBEPHOT0 MOPCKOTO IMyTH B A3HIO B apK-
Tryeckux Bogax CeBepHoit Amepuku. CorsacHoO
MOIMYJISIPHOMY MHEHHIO 3TOT ITyTh ObLJI HAMHOTO
KOpOUe TeX, KOTOpbIe ObUIN OTKPBITHI H KOHTPO-
JUPOBAIMCH MOPTyTajdbllaMH M HCIaHIAMH.
B 1560-1580-x rr. uanmmaTopamu mouckoB Ce-
Bepo-3amaJHoro Mpoxoa BBICTYIHIN aHTIIHIC-
KHe MoperiaBaTelan — 3HaMEHHUThIe Karephl KO-
ponessl EnmzaBersl | M. @pobumep u X. ['mi-
Oept. OHM pa3paboTaiy IPOSKTHl COOCTBEHHBIX
9KCIEANIINNA B MOMSIPHBIE BOABI, HO 0Ka3ajJoCh,
YTO B AHIJIMM MOHOIIOJIMS Ha HCCIe0BaHUE ap-
KTU4YecKuX MpoianBoB CeBepHOW AMEpUKH MpHU-
HaJUIeKaJ1a TOIBKO MOCKOBCKOI TOPrOBOM KOM-
MaHWH, KOTOpasi He COOMpPAIach €0 JICMUTHCS C
KOHKYpEHTaMH.

Jlannas craThs MOCBAIIEHA BKJIAIy, KOTO-
Pl BHECIIA aHIIM I CKass MOCKOBCKast KOMIIaHUs
B uccnenosanue reorpadpun CeBepHoit AMepu-
KU B nociieaneil yerseptu XVI Beka.

Metoabl 1 Mmarepuannl. HyxxHo oT™me-
TUTh, YTO TeMa TOMCKOB aHrm4aHamu CeBepo-
3anagHoro mpoxona B XVI cronernu cimabo or-
pakeHa B ucropuorpaduu. Xors K Hel Iepro/u-
YeCKHU 00pallaroTcsi aBTOPbl HAydHO-TTOMYIISIPHON
JUTEparyphl [2; 5], crienualbHbIX HayYHBIX pa0doT
Hanucano Majo [38; 51]. Hemuorum myu4iie o0-
CTOHUT CUTYaIlusl C MCCIEOBAHNUEM SKCIETUIIHII
OTJENBHBIX MOpEIUIaBaTesel, KOTopble, Kak Ipa-
BIJIO, OTPAKCHBI B UX JKU3Heomucanmsix [12; 18;

23;31;33; 34; 36; 42]. B oreduecTBeHHOM HayIHOH
nuTeparype ucropus mnouckoB CeBepo-3amagHo-
o Mpoxozia ObLIa MPEAMETOM U3y4YeHHS B TPYIaxX
W.IT. Marunosuya u F0.I. Axumona [1; 4].

OnHako BO BCEX YKa3aHHBIX UCCIEN0BaHH-
X He OTpaxkeHa mpobiiema MoHomonuu MocKoB-
CKOM TOPTOBOM KOMITAHMU U POJIb 3TOrO MPEAIPHU-
SITUA B U3yYEHUH CEBEPO-BOCTOYHOTO TOOEPEKbS
u apkruueckux Boa CesepHoit Amepuxu. JlaH-
HbIE BOIPOCHI HE OBIITN 3aTPOHYTHI U B MOHOTa-
¢um 6puranckoro ucropuka T. Yusunana, ocraro-
mielcsa 10 CUX TOp eIUHCTBEHHBIM HCCIEA0Ba-
HUEM JeATeJIbHOCTH MOCKOBCKON KOMIIAHHHU B
amnoxy Tromopos [52].

OCHOBHOM NCTOYHMKOBOH 0a30#1 1151 n3yde-
HUS TIPOOJIEMBI SIBISIFOTCSL JOKYMEHTHI (XapTHH,
OTYETHI, TMCbMA, IETUIUH, TPAKTATHI), UMEIOIIINE
HEIOCPEICTBEHHOE OTHOLIEHHE K OpraHU3alliy aH-
IJIMACKUX ITYTEIIECTBUI B IOMCKAaX CEBEPHOIO
MOPCKOTO ITyTH. BONmbIIMHCTBO U3 HUX OBLIO OITy0-
nukoBaHo B XIX — nepBoii monoBuHe XX B. [8; 9;
13-15; 19-22; 25; 27; 28; 35; 37; 39; 40; 43-49],
OJTHAKO HaMH MTPUBIIEKAIMCh K MaTepUaIIbl U3 OH-
noB HarmonansHoro apxvsa Benmukobpuranum [ 10;
11] u Bpuranckoii bubnuoreku [26;29; 50]. B uc-
clleoBaHUH 3M0XU TI0IOPOB 3HAYNMYIO POJIb UT-
paroT Takke JOKYMEHTHI JUTIIIOMAaTHYeCKOH Iie-
perucku [6; 7; 16; 24; 30; 41].

KoMmIinekcHbIH aHaJIn3 apXUBHBIX U OITY0-
JIMKOBAaHHBIX MaTEpPHaJIOB aeT BO3ZMOXHOCTh
BBISIBUTH POJIb MOCKOBCKON KOMIIAHUU B U3Y-
YeHUH ¥ GOpMUPOBaHHUH reorpaduIecKuX 3Ha-
Huit o CeBepHOUl AMEpUKEe B TOCIEAHEH UeT-
BepTu X VI Beka.
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BHEIIHASA ITOJMUTUKA CIHA: HCTOPUA U COBPEMEHHBIE ITPOBJEMBI

Anamm3. Otkpeitue B 1492 1. AMmepuku
CTaJI0 BaYKHBIM COOBITHEM MUPOBOM HCTOPHH, TTO-
JIOKMBIIMM Ha4yaJIo MCCIIEOBAHHUIO M 3aBOEBAHUIO
[EJIOr0 KOHTHHEHTa B 3amaJHOM MONyIIapuH.
OnHako ero nmepBooTkpsiBarenb X. Koaym0 ObLa
yoexxaeH, uto pocrur 6eperoB Munuu u Kuras
(eBpomeiipl Ha3pIBAIN 3Ty cTpaHy «KaTait»).
B Teuenue cnemyromiero AecATUIETHS UCHAHC-
K€ 1 TIOPTYTAILCKHIE IKCTIUIIHHN JIOKA3aId, YTO
Komym6 ommbancs.

B 10 e BpeMms MeuTa 0 JOCTHKEHUN A3UU
3amaJHBIM IyTeM MpPOAOJDKaia CYIIeCTBOBATh.
OnHHMM U3 TeX, KTO B KOHIIE XV B. ITONBITAJICS €€
OCYIIECTBHTH, ObLII TEHYI3CKHUI MOpeIIaBaTelb
JIx. Kabor. «IIpeamonarast, uto 3emist Kpyrias»,
OH cJieNiall BBIBOJI O PacloiokeHuu MHIuu u
Kurtas x ceBepo-3amany oTHOCHUTENHHO EBpo-
bl [41]. TonydnB momiep KKy aHTIIHHCKOTO Ky-
redecTsa U 1M4HO Kopoist 'enpuxa VII Tronopa,
JIx. Kabor B 1497-1498 rT. coBepiini aBa my-
TEIIECTBUS B YKa3aHHOM HalpaBJICHUH yepe3 AT-
JMAHTHYECKUU OKEaH, B Pe3yJbTaTe KOTOPHIX, KaK
OH CYMTAaJl, KOTKpPBII... cTpaHy Benukoro
Xanay [30]. B meiicTBuTeIHOCTH, EMY YAAIOCH
JUIIb JIOCTHYL OeperoB amepukaHckoro Hero-
¢dayHIeHAa, HO 3TO CTAJIO MOHITHO TO3XKeE.

B cnenyromume necsatusnerus B CeBepo-3a-
NaJHYI0 ATIaHTHUKY YCTPEMHIIUCH ITOPTYrajibC-
K€, aHTJIMHCKUE, NCTIAaHCKUE U (PPaHITy3CKHUE IK-
cnenunid [ 1]. OHM HccenoBaiy CeBEPO-BOCTOU-
Hoe modeperxbe CeBepHON AMepuKH, 3auB CBsi-
toro JlaBpenTusi, octpoB HerodayH e u mo-
ayoctpoB Jlabpanop. C kakpIM HOBBIM IlJIaBa-
HUEM K TyTellecCTBeHHUKaM | reorpadam npu-
XOIMJIO IOHUMaHKE TOTO, YTO HaHJICHHBIC 3eM-
U — He Azusl.

OnHako HEKOTOpHIE aHTJIMIICKHE MOperLia-
BaTeNIM HEe OCTABIISUTH HAJCXK]T OTKPBITH U MOHO-
MOJIN3UPOBATh CEBEPHBIA MOPCKOM IyTh. Tak, B
1527 . xynenr P. Topu nipemyaran kopoito ['eapu-
xy VIII uckaTe 3TOT OIpOJIMB HE HA CEBEPO-3aIla-
ne, a Ha ceBepo-BocToke [50, f. 339v]. Ho Tonb-
ko uepe3 20 ner Ha moucku Ceepo-Bocrounoro
[IpOX0Jia OTHpaBuiack s3kcneauuus P. Yencnepa,
kotopast B 1553 . mocTuria ceBepHBIX TpaHUI]
MOCKOBCKOTO TOCyapcTBa M yCTaHOBMJIA aHT-
JIO-pYCCKHE TOPrOBbIe OTHOIIEHUS [3].

Uroru storo myremecTByst ObLITH PU3HA-
HBI B JIOHI0HE yCIIEITHBIMY, YTO MIPHBENIO K CO-
3maHuto B 1555 1. akimonepHoit «KommaHuu Kyri-
OB-TIPEANPHHUMATEICH B IEISIX OTKPBITHS 3e-

Melb, TEPPUTOPUI, OCTPOBOB U HEM3BECTHHIX
cerpopui» (¢ 1566 1. 3Ta opraHuzanus crajia
MMeHOBaThcd MOCKOBCKOI koMmanuen). B yt-
BEPXKICHHON KOPOJIEBCKOM XapTUU JAHHOTO MPe-
MPHUATHS OBLTIO 0000 OTMEYEHO, YTO «HAIIH [OC-
HOBaBIIME KoMNaHuio] uiensl TaiitHoro CoBera,
MOJUTAHHBIE U KYII[BD) MOIJIH «OTKPBIBATH, OIH-
CBHIBAaTh U HAXOJUTHh HEU3BECTHHIE U HE MOCeIIa-
eMBble paHee HAUIUMHU MOJJAHHBIMU IO MOPIO
OCTpPOBa, 3eMJIH, TEPPUTOPHH, JOMHUHUOHBI U Ce-
HBOpHUH, K KOTOPBIM, 10 BOJie U MIIocTH Beemo-
rymiero bora, Hy)KHO TUTBITH B CEBEPHOM, CEBEPO-
BOCTOYHOM U CEBEpPO-3allaJJHOM HaIlpaBIICHUSX,
Kyza Apyrve XpuCcTHaHCKe MOHAPXHU, HAXOAIIN -
ecsi C HaMHU B COIO3€ W JIpyXOe, 10 CHX TIOp He
nooupanuce» [45, p. 304]. Takum o6pazom, Moc-
KOBCKasi KOMIIaHUs MONMy4riia (GaKTHIecKoe MO-
HOIIOBHOE MPaBo Ha Morcku kak CeBepo-BocTou-
Horo, Tak 1 CeBepo-3amaaHoro mpoxosa.

B 1565—1567 rr. Ha 3Ty MOHOITOIUIO IOCAT -
HyIT Mononoi aopsiuuH X. ['mnbepr, oOpatus-
muiics kK koponese Enuszasere I ¢ mpocekOoit
«IaTh eMy TaKylo ke IpUBUIIErHio». B cBoux me-
THULHSIX OH OTMEYall, 4TO «JI0JIT0€ BPEMsI HUYETOo
He OBUIO CKa3aHO U CJIEaHO KacaTeIbHO OTKPBI-
THsI CEBEPHOI0 IMPOXoja, YTOOBI JT00paThCs 10
Kartas m Bcex ocTaidpHBIX OOMIMPHBIX HacTEH
mupa» [39, p. 105-106, 108—110]. Hy>xHo oTme-
TUTH, YTO Tpemiokenne X. ['minbepra B3BOIHO-
BaJI0 MOHOIIOJIMCTOB, BEAb TOT MMEJ BIUSATENb-
HbIE CBSI3U MPHU JBOpPE: €r0 MaTh SBJISIACH POJI-
HOM MJIEMSHHUIIEH I'yBEPHAHTKU KOPOJIEBbI
K. Duwam, a cam oH ObLIT BOCTTUTAHHUKOM JIOp/ia-
HamectHuKa Upnmanauu capa I. Cugaes. Kpome
TOT0, HHUIIMATHBA MPEAIPUUMYUBOTO IBOPSIHU-
Ha aKTHBHO MOJ/IEP’KUBAJIACh N3BECTHBIM ITyTe-
IIECTBEHHUKOM H KYTIIoM J. JPKEHKHHCOHOM, OT-
KPBIBIIMM ISl aHrin4yaH peiHkd [lepcun [13,
p. 177-178, 188]. Haxxe ucnanckuii mocon B JIou-
none I'. Jle CuiibBa mocrermi coOoOUTh CBOS-
My MoHapxy ®@ununimy II o ToM, 4TO «37€CH €CTh
OJIMH aHTJIMUCKUM JIKEHTIBMEH, KOTOPBIM, Kak
TOBOPSAT, SIBISICTCS BETUKUM KocMorpadoM, u
CUUTAET, YTO OH MOXET OTKpPHITH Oojee KoporT-
kuit myTh B OcT-MHAMIO, 4eM TOT, KOTOPBIHA MPo-
JIOKWJIH TTOPTYTanbLibl. HacKOMBKO 51 MOTY TOHSTH
W3 €ro CJOB, MyTh OyleT mpoJerath yepe3 3eM-
JIT0, KOTOPYIO OHU Ha3bIBaroT Jlabpagopom» [24].

PykoBoncTBO MOCKOBCKOM KOMIAHMHU CO
CBOEH CTOPOHBI HE yCTyIalo, Ha3BaB peanu3a-
o npemtoxkenuit X. ['mnbepra «Hexenarenb-
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HOiD». «KoMmaHug ¢ camoro Hagajia HaMepeBa-
Jach OTKpBITH KaTail, cienana HeCKOMbKO IMOIbI-
TOK ¥ HaMepeHa MPOAOKaTh UX CHOBAa Kak Ha
CEBEpO-BOCTOKE, TaK U Ha CEBEpO-3amajiey, —
nucanu ryoepHaropsl komrnanuu Y. [appapn u
P. XaitBopa nopay-kazunaueto Y. Cecuiy. —
«[Kommanus] xenaer, 4TOOBI BCE OTKPBITHS
OBITM COBEPIICHBI B MHTEpecax YMOMSHYTOU
CTOPOHBI, B COOTBETCTBHUH C €€ MPUBUIIETUIMHU
U T. 1., B 4YeM OHa He Oy/leT OTKa3bIBaTh, HO
XKellaeT TMOIYYUTh JAOOPBIH COBET, MOMOIIb U
KOHCYyJIbTaIlMi0 M-pa ['unbepra, eciu emy Oyier
YTOZHO, Ha Pa3yMHBIX YCIOBHSX, UTOOBI Mpes-
MIPUHSTH [IKCTICIUITUIO | HITH TTIOMOYb [ KOMITAHUH |
B 3TOM» [25, p. 111-112]. ubIMU ciOBaMH, MO-
HOMOJIUCTHI TMpeJiarajid CBOEMY KOHKYpPEHTY
CTaTh WIEHOM MOCKOBCKOI KOMIIaHUH U OTIIPaB-
JATbCA B MIJIAaBaHHE TOJ UX PYKOBOACTBOM. Be-
positHO, X. ['HnbepT He MPHUHSIT 3TOTO YCIOBUS,
TTOCKOJIBKY JIETOM 1567 T. OH YK€ CHOBA CITY>KUJT
B Upnanauu.

Uepe3 HECKONBKO JeT B AHTJIMH OISITH 3a-
roBopmin o nouckax CeBepo-3amagHoro mpoxo-
na. B 1574 1. mpoekt HOBo# skcniequiuu B Ce-
BEpHYIO AMEpUKY BBIIBUHYIH Kantutad M. @po-
oumnrep u kyren; M. JIok, koropsiii B 1571-1576 rr.
paborai areHToM MOCKOBCKOM KomriaHuH B JIOH-
noue [52, p. 287]. IlpennpuHuMaTenu 3apydn-
JIUCh BIUATETLHOM momnepkkoit J. ammu, rpa-
¢da Yopuka, pogHOro 6para KopojeBckoro Gaeo-
puta P. lagnu. MmenHo rpad Yopuk yOemui
aHrmickuil TailHbIN coBET 3acTaBUTh MOCKOB-
CKyI0 KOMIIAHHIO TOJAepKaTh MpoekT Ppobu-
mepa [53, p. 164]. MOHONIOIUCTH TONIYYUIN
rpO3HOE MOCIaHWe OpraHa ToCyJapCTBEHHOM
BJIACTH, B KOTOPOM UM HAallOMHHAIH, YTO «OT-
KpBITHE MOPCKOTO MyTH B cTpaHy Karaii 6bu10
OBl Upe3BBIYANHO BBITOJHO Ui AHTJIMH, 2 OHU
SIBIIAOTCSI KOMIIAaHUEW, CO3JaHHOM Il OTKPbI-
THSI HOBBIX TOProOBBIX MyTel... [loaTomy [um
HEOOXOIUMO] ...ONSITh MPENIPUHSITH HOBBIE TIO-
HCcKU ceifuac, crmycts 20 JeT mocie mepBoro
MyTemecTBUs, MO0 MPENOCTaBUTh CBOKO JIH-
LIEH3UIO APYTUM, KOTOPBIE KEJaloT CACTATh 3TO
B HacrosIiee BpeMs» [29, f. 42r].

Morna 11 MockoBCKasi KOMIIaHUS CaMOCTO-
ATENHO OPTaHU30BATh MOJIOOHYIO SKCIIETUITIIO
B cepenuHe 1570-x romo? Ckxopee BCEro, HET,
MTOCKOJIBKY B 3TOT CaMbIi IEpHO/ Ha4aJIUCh MPO-
ONeMbl B ee JIeSTEeNbHOCTH Ha OCHOBHOM PBIH-
ke — B Poccun. Pycckuit nape UBan IV He cmor

A.A. Kucenes. MockoBcKas KOMITaHUS U aHIVIUIcKUe skcnequiuy B CeBepHyro AMepUKyY

JOOHUTHCS 3aKIIFOYCHUSI BOCHHO-TTOTUTUYECKOTO
coto3za ¢ Aurnmeit, ooBuHm Enuzasery I B He-
YBO)KEHUU K HEMY, & «MHOTHX JIfofel ATIHHC-
KHX» — B «BOPOBCTBE U JIa3y4YbCTBE» B IOJIb3Y
Iseruu [7, c. 150]. B xauecTBe OTBETHOM MEPHI
Hapb OTMCHHUJI IPUBUJICTUU KOMITAHWUH, HAJIOXKHUJT
MOILJIMHBI Ha aHIVIMHCKYIO TOProBito 1o Bomre ¢
[Mepcueld m KOH(QUCKOBAJI YacCTh TOBApOB.
«A MoCKOBCKOE TOCYAapbCTBO MOKaMecTo 0e3
ATIHHCKHIX TOBapOB HE CKYIHO OBLIO», — MU CAT
OH KopoineBe. — «Jla 1 Bce Halu rpaMoThl, KO-
TOpBIE €CMSI IaBaJIM O TOPTOBBIX JeNieX 1O ceil
JIeHb HE B TPaMOTHI (TO €CTh aHHYIUPYIOTCS. —
A. K)» [6, c. 110]. Takum obpa3om, K cepenuHe
1570-x rT. MOCKOBCKasi KOMITAHHS CTONKHYJIACh
C psoM IIPOOJIeM, B TOM 4YHCie (DHHAHCOBBIX.
B 3THX yClIOBHSX OpraHU3aiys SKCISIUIINY K Oe-
peram Amepuku B nouckax CeBepo-3amnagHoro
mpoxozia He Moryia OBITh Cpeli €€ MPUOPUTET-
HBIX 1EJei, TOATOMY KOMIIaHHUs YCTyluja Tpe-
Ooanuto TaifHOro coBeTa «IPEIOCTABHUTH IH-
1eH3uo» M. dpolduriepy.

[ockonbKy myTelecTBre MPeACTaBIsIOCh
PHUCKOBaHHBIM, a €T0 pe3yJabTaT — HEelpeacKasy-
embiM, M. Jlok Hamen tombko 18 MHBECTOPOB,
CpeIy KOTOPBIX OBUTH KaK MPEACTABUTENHN Opra-
HoB Bractu (Y. Cecun, @. Yoncunrem, Opathbs
3. u P. Jagnu, T. Panknudd), Tak u, npermyiie-
ctBeHHO, Kynisl u3 Cutu (T. I'pamem, JI. dax-
KeTT, J. Xorad, M. ®una u ap.). AMepUKaHCKUI
uccnenosarens P. bpeHHep ormedaln, 4yTo CIOH-
copamu dkcnenuinn M. dpobutiepa SBISIHCH
TOPTOBIbI, BEAYIIHE JICIa Ha PhIHKAaX I/ICHaHI/H/I,
Mapoxko u Poccuu [17, p. 20]. Onnako, kpome
M. Jloka, HETTOCPEACTBEHHO CIyXKaKuX MOCKOB-
cKkoil kommanuu B 1575—-1576 rr. cpenn HUX HE
Ob110. B TO K€ BpeMs MpoeKT ObUT MoIepKaH
mopaoM-kazHadeeM Y. Cecuiom u rocyaap-
CTBEHHBIM cekperapeM . YoncuHremom, KoTo-
PpbI€ UMEIN TCCHBIC CBA3U C KOMHaHPIeﬁ, a Tak-
xe 3. xenkuaconoM U T. Panmonbpom — ObIB-
MU aHDITUUCKUMU TTocsiaMu B Poccun. O0mm-
MU YCUJIMSIMU OpraHU3aTopbl coopanu 875 ¢. cr.,
Ha KOTOphIC ObLja MOCTpOeHa HeOombIuas (Jio-
THns 13 3 kopabnei [11].

Okcnenuius M. dpoburepa nmpoaomka-
JIaCh C HIOHS JI0 OKTs0ps 1576 roma. Y mobepe-
KbA rpeHJ’IaHI[I/II/I IMYTCHICCTBEHHUKU II0ITAJIN B
IITOPM, B PE3YABTATE KOTOPOTO OBLITN TOTEPSIHBI
nBa U3 Tpex cyao. Ha octaBmemcs 6apke «I'ab-
pua1B» M. ®podutiiep, MaHEBPUPYS CKBO3b aiic-
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Oepru, noopascs 1o ocrpoBa badduHora 3em-
s, TIe OTKPBUI Y3KUH 3a1uB (ceiiuac — 3auB
®pobuiepa), KOTOPBIH OMIMOOTHO PHHSLI 32 JION-
rokaanuaeii CeBepo-3amangusiii npoxon [47,
p. 72]. lloaTBepkneHUEM MPEATIONOKEHUSM ITy-
TEIIECTBEHHHUKA CTajla BCTPEYa C MECTHBIMH 3C-
KHIMOCaMHU-UHYHUTAMH, KOTOPBIX aHITTUIaHE TIPH-
HSUUTH 32 a3MaTOB, BeJlb A00PUTCHBI «OBLIH OUCHb
MOXOXKM Ha CMYIJIBIX MaBPOB MJTH, CKOpee, Ha Ta-
tap» [29, f. 54r]. Kak BepHO oTMedan coBeTc-
kuii nccaenoartens M.IT. Marumosuy, «oTo0 Oblna
nepBasi NCTOPUUECKH JOKa3aHHas BCTpeda €B-
poIeiIeB ¢ aMepUKaHCKUMHU 3CKUMOcaMu» [4,
c. 115]. I'maBHBIM k€ yCIIeXoM IKCIEIUIINH, 110
MHEHUIO OpraHMW3aTopOB, CTajda HAXOIKka MUHe-
pajioB («30JI0TOM PYBI»), U3 KOTOPHIX ITOCIIE BHITI-
JIaBKM B OTHE yAaBaJlOCh M3BJIEKATh HEMHOIO
3omota [37].

Bepnysuicek u3 mnaBanusi, M. ®@podutep
cpasy ke MPUCTYNUJI K TIOATOTOBKE CIIEAYIOIINX
mytemrecTBuil. CayX 0 TOM, 4TO MOpeIUIaBaTelhb
Hamien B CeBepHOIl AMepHKe JIparoleHHbIH Me-
Tajl, pasnerencs no Jlonnony, u k @poduinepy
MOTSHYIHCh UHBECTOPHI. [l BTOPOTO ITyTele-
CTBHUS yAanoch cobpars 4 275 ¢. ct., s Tpe-
Thero — 6 952 ¢. ct. [10]. Cpeaun BKIaAUYMKOB
Obuta MyHO KoponeBa EnmzaBera | u MHorme
Jpyrue 3HaTHbIe NpuaBOpHBIE. MIX nMena @po-
Ouiep HaHec Ha reorpaduueckue Kapthl (3eM-
ns koponeBbl Enmzasersi, 3emiis Jloka, ocTpoB
rpada Caccekca, MpIc YoJICHHIeMa U T. 11.) [49].

MockoBcKast KoMnaHusi Oornee He y4acTBO-
BaJia B OpraHu3aliy sxkcnenuiuii M. ®dpoduie-
pa, XOTs 3a Hei Bce ele ObUia 3aKperuieHa Mo-
HOTIOJIMSI Ha OTKPBITUS «B CEBEPHOM, CEBEPO-BO-
CTOYHOM M CEBEpPO-3aMaJHOM HAIPABICHHUSIXY.
Uto0Ob1 n30exkaTh 3TOM 3aBHcHUMOCTH, M. dpo-
oumep 1 M. Jlok co3ganu coOCTBEHHOE aKITHO-
HEpHOE 00IIeCTBO, Ha3BaHHOE UMK «KaTaiickoi
KOMITaHuEN». B TekcTe XxapTun HOBOW Opranusa-
LM, TIOJAHHOM MU Ha YTBEpPXKJAEHUE KOPOJIeBe,
OHU TIPOMHCAJIY TIPABO HA ITPOBEIEHUE IKCIIEIN-
LUH «B CEBEPHOM, 3aIlaJIHOM U F0’)KHOM HaIlpaB-
JeHUX». bauTenbHbI Topa-kaznadei Y. Cecu
HaIlPOTUB 3TUX CJIOB IOCTABHJI MIOMETKY O TOM,
4TO AeATelIbHOCTh KaTraliCKOM KOMIIaHHHU «HE
JIOJDKHA ITPOTHBOPEUHTH IIPESKHUM XapTHsM Moc-
KOBCKOM KoMmiauumy [ 14, p. 111-112]. B pe3ymnb-
Tare B «COMIACOBAaHHBIX CTAThSIX» YCTABHOTO J0-
KyMEHTa HOBOTO aKIIMOHEPHOTO OOIIECTBa OCTa-
JIOCh TOJIBKO TIPAaBO Ha MCCIEAOBAHUS B «CEBEPO-

3amaaHoM HampasieHun [15]. Bopouewm, kanac-
KU uccienoBatens Jx. MaknepMoTT yoexneH,
yro Karaiickast KOMIaHusi Tak M He MOMy4rIa yT-
BEPIKICHHYIO KOpPOIIeBO# xaptuto [32, p. 163].

Bropas skcriequmus M. @poburiiepa cocTo-
su1ach B Mae — ceHTs0pe 1577 roma. XoTs MHCT-
pykumu TaiiHOro coBera npeanChIBaIN yTeLIe-
CTBEHHHKY «IIPOJIOJIKATh OTKpbITHE TyTH B Ka-
Tai» [26, f. 296], oH cocpenoToumICS Ha TOOBI-
e «30J10TOoH pyabsD», TaK 1 HE IPOABUHYBIINCH B
CBOMX HccienoBaHusX Aanbline baddunosoit
3emiu. Ocenbto 1577 T. akcnenuIus mpuBesia
oko0s10 200 TOHH JOOBITBIX MHHEpanoB. Hemerr-
knit Mertammypr . IyTi cooBmiu, 4To ¢ Kax-
O TOHHBI TpHUBe3eHHONH M. Dpolduinepom
«pYyABI» OH CMOXET BBIIMIABHUTH «0ojiee deM
40 30moTeIX MOHET» [9, p. 197]. DToro okasza-
JIOCh IOCTATOYHO JIJIsl OpTaHU3AlNU CIEAYIOUIeH
JKCHeauIuy B 1578 ., IIaBHBIMU 3aJa4aMu KO-
TOPOI OOBABIAIUCH KOJIOHM3AIUS HalICHHON
3eMIIH, KOTOpyto koposeBa Enuszasera I Ha3zBaia
«Mera Nukoruurtay, u g0o6sr4a 2000 TOHH «30-
nmoTou pyme» [27]. OmHako m3-3a aiicOepros,
TyMaHOB, IITOPMOB U IKCTPEMAJIBHOTO XOJIOJA
BCE 3TO OKa3aJloCh HEBO3MOXKHBIM. HemoBosb-
CTBO KOpaOenbHbIX KoMaH/ 3actaBuiio M. ®po-
Ouiepa 3aBEpUINTh MMYTEUIECTBUE U BEPHYTHCS
B OKTsi0pe 1578 r. B AHTTIHIO.

3nech Karalickas koMIaHus CTOIKHY/IACh C
HEBIM psiioM TipoduieM. [Ipexnie Beero, TpaHu-
O3Hasi TPEThS IKCIIENULIUS 32 «3010TOU Pynoi» He
okynuiack. K M. Jloky, kak Try0epHaTOpy M Kas-
HAYelo OpraHu3aliy, yCTPEMUIIUCH KPETUTOPHI U
WHBECTOPBI, TpeOyst Bo3Bpara Jener. Ha 3toit mo-
YBC MMPCANIPUHNUMATEIN ITOCCOPUIIUCH U CTAJIU I~
carb B TaliHBIA COBET *aJjlo0bl IPYr Ha Japyra o
anoynorpebnenusx» [43; 44]. B pesynbrate
M. Jlok OKOHYATEILHO PAa30PUIICS, OBLI OCYKICH
3a HEBBIILIATY JIOITOB U 3aKITI0ueH BO DIUTCKYIO
TIOPbMY, OTKYZIa HECKOJIBKO JIST MPOCHIT OBIBIIIMX
Onmarojereneil 3aniaaTHTh 3a Hero 3anor [40].
['maBHBI#1 ke ynap ObLUT HAHECEH METAJIypraMu U
AIXUMHUKaMH, OObSBUBIIMMH, YTO «30JI0TasI Pyay,
npuBeseHHas M. @poburiepom, siBISIETCS TAPH-
TOM (WM KOMYETaHOM) — MHHEPaoM, KOTOPBIN
M3-32 CXO)KECTH C JIParolicHHBIM KaMHEM Ha3bl-
BaJIM «30JI0TOM JIypaKoB», a HA CAaMOM JIeJIE OH HE
VMeN HUKaKo# IieHHocTH [42, p. 257-258]. Takum
obpaszom, Karalickasi koMIaHusl 3aKOHYHIIA CBOE
cymecrBoBanue B 1580-x rT., Tak U He 0OHapy-
xuB CeBepo-3ana Horo mpoxosa.
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Tem Bpemenewm, B arpene 1576 r. B Jlonmo-
He X. ['munbepr onybnukoBan Tpakrar «Paccyx-
JeHue 00 OTKPBITHH HOBOTO MyTH B Karaii», B
KOTOPOM yTBEPIKIaj, YTO «[BOCTOYHBIC 3EMIIH ]
BIIOJIOBUHY OJIMIKE JIO HAC, €CJIM [MCKATh UX | HA
ceBepo-3amaje, a He Ha CeBepO-BOCTOKe» [22,
p. 158]. B 1578 1. on no6wuiics ot koposeBbl Enu-
3aBeTHl | maTeHTa, MO3BOJIABIIEIO My «HCKaTh,
OTKPBIBATh U HCCIIEOBATh JAJIeKHe JUKUE U
BapBapCKHe 3eMJIH, CTPaHbl U TEPPUTOPHUH, HE
MpUHAAISKALTNE HA OTHOMY U3 XPUCTHAHCKUX
MoHapxoBy» [28, p. 188]. ['eorpaduueckoe HampaB-
JICHWE OTKPBITHH B JOKyMEHTE OJ1aropazyMHO He
YKa3bIBaJIOCh, YTOOBI HE TPUBECTU K MPOTHUBO-
peunsiM ¢ MockoBckoi komnanueil. OgHako my-
temectBus X. ['mnbepra Bce paBHO HE WMENH
ycrexa. B 1579 1. ero ¢moruius nmomnania B CUIIb-
HBIW mTOpM y Geperos Mpnananu u, morpenaH-
Had, BepHynach B AHrmio [16]. A B 1583 . on
noctur HerodayHanena 1 00bsIBHII OCTPOB BIa-
JICHUEM aHIJINACKOM KOPOHBI, HO IOYTH BCE €r0
kopabmu norubmm, a cam X. ['unbepT yroHy:n Bo
BpeMsi Oypu Hemajeko OT A30pCKHX OCTPOBOB.

B naugane 1580-x rr. pykoBoacTtBo Moc-
KOBCKOW KOMITAHHUH, TIOHMMasl, YTO TePsIieT KOHT-
pOJIB HaJ MOHOMOIHNEN Ha uccienoBanue Cesep-
HOTO TOylIapus, Hayauo NpeanpuHUMaTh HO-
BBIE TIOJISIPHBIE DKCTIEMUITUU. Hy)KHO OTMETHTH,
4TO mepBast mosoBuHa 1580-X IT. ABISIACH IS
MoOCKOBCKO# KOMITAaHUU BPEMEHEM TPYIHOCTEM
CHOBa OCJIOKHHUJIMCH OTHOIIEHUsI ¢ Poccuei,
ObL1a npekparieHa Toproeis ¢ [lepcueii, 3aKoH-
Yujgoch nmpoBasoM miaBaHue A. Ilera u
Y. /I)xekMeHa, OTIPABICHHBIX HA OYEPEIHbBIC
noucku Ceepo-BocTounoro mpoxona [52,
p. 151-154, 157165, 180-182].

Hecmorps Ha 310, BecHol 1583 1. coBMecT-
HBIMU yCHIIUSIMH TyOepHaTopa MOCKOBCKOM KOM-
nanuu J[x. bapHa u kynuos Tayspcona, fIara n
Xagacona, rocynapctseHHoro cekperaps ®@. You-
CHHIreMa, u3BectHoro kocMorpada k. {u u mMo-
pernaBatens A. 'mibepra (Opata moruOuiero
X. 'mnbepra) Oblaa OpraHM30BaHa SKCISTUIIUS
JUTSL HOBBIX TTOKMCKOB ITyTH Ha Boctok yepe3 Ame-
puKxy [21, p. 484]. B aToT pas3 o coracoBaHUIO ¢
MockoBckoit kommanueit [35, p. 486] «macrepy
Anpuany ['mnGepty u aApyrum» ObLI BBIIAH KOPO-
JIEBCKUM MATEHT «U1s TOUCKOB U OTKPHITHS CeBe-
po-3ananxoro npoxona B Kurail» ¢ mpaBom uc-
CIIEZIOBaHMI «B CEBEpO-3allaJIHOM, CEBEpPO-BOC-
TOYHOM M CEBEPHOM HarmpasieHusx» [48, p. 375].
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ITon xomangoBanvem kanutana /[x. JleBu-
caB 1585—1587 IT. cCOCTOSITUCH TPU IKCIIETUIIHH,
BO BpEMsi KOTOPHIX OBUIH MCCIIENOBaHBI BOCTOY-
HOE W 3amajHoe nobdepexne [peHnanmum, Boc-
TOuHOE Mmodepexne Jlabpamopa, FOro-BOCTOUHOES
nobepexbe baddunosoit 3emnu. Ha omnom u3
rpeHnanIckux octpoBoB Jx. JleBuc oOHapyRHI
Y 3CKMMOCOB 3aI1achl KUTOBOTO KHPa — LIEHHOTO
CBIPbA JOMHIYCTpHANIBHOM 210X [ 19, p. 395], u3-
3a Yero OCHOBHOM IIENbIO TPEThEro IUIaBaHUS
Jx. JleBuca crama «IoBJIsl peIOBI» y Oeperon
I'pennananu, Torna Kak MOUCK MMyTH B A3HIO U3-
3a CIIOXKHOCTEH ¢ aficoepramMu U TyMaHaMH IIpe-
BpaTUJICA BO BTOPOCTENEHHYIO 3amady [20,
p. 443]. B 1o xe Bpemsa JleBuc ObLT yOSXKIEH,
yTo «CeBepo-3anajHblii TPOX0oa HECOMHEHHO
CYIIIECTBYET, IPOMTH Yepe3 HEro MOKHO JIETKO»
[8]. Onnako myTh B KuTail B 3THX BOJIaX OH Tak
Y He HalllelN.

[IpoBan odepenHBIX MONBITOK HAWTH ce-
BEPHBIII MOPCKOM ITyTh B A3HIO IPUBEN K yraj-
Ky uHTepeca B JIoH0HE K 9TOMY HalpaBJICHUIO
Ha [eNbIX MATHAAIATh CIEAYIONINX JIeT. Bee 31o
BpeMsi MOCKOBCKas KOMITAaHUS ITPOAOIIKAJIA CO-
XpaHATh 32 cOOOW MOHOIIOJIMIO Ha UCCIIEIoBa-
HHE aHNIMYaHAMM MOJSIPHBIX MOpel Kak B EB-
pasum, Tak U B CeBepHoil Amepuke. Korma B
1601 1. pyKOBOICTBO HENaBHO 0Opa3oBaHHOU
Oct-MHackoif KOMIaHUU ITOIBITAJIOCE B3SITh
WHUIINATUBY B CBOU PyKH, OHO MOTyYHIIO PEIIn-
TEIBHBIA OTIIOP CO CTOPOHBI MOCKOBCKOM KOM-
TMaHUH, 3asIBUBIICH, 9TO «MMes TipaBa Ha [CeBe-
po-3anagHbIif] TPOXO, OHU HU B KOEM cllydae
HUKOTJ]a HE OTKa)XXyTcd OT CBOEW 3aMHTEpeco-
BaHHOCTHU B HeM» [46, p. 188].

Pesyabrarpl. O0nanas cToidb 3HAYMMOMN
MoHononuel, MoCKoBcKast TOproBasi KOMITaHHS
B nocneane yerseptu X VI B. BHECIA BaXKHbBIN
BKJIaJl B HCCJIEZIOBAaHNE aHTTIMIICKUMU MOpeTLIa-
BaTesIMH CEBEPO-BOCTOUHOr0 nmobepexbs Ce-
BepHOiT AMepuku. OH MOT OBITh PE3yABTaTOM
BBIHYKJICHHBIX Mep, KaK B CIyJae ¢ epBOii dKc-
nenunueit M. ®pobuiiepa 1576 r., wim 100po-
BOJIBHOTO PEIlIeHHs, KaK OpraHU3alis IIaBaHui
Hx. Hesuca 1585-1587 romos. Ha pyoOexe
1570-1580-x rT. KOMITaHUS €Ba HE yTpaTHUiIa MO-
HOITOJHIO M3-32 SHEPTUIHBIX KOHKYPEHTOB B JIHILIE
M. ®poburiepa, M. Jloka u X. I'mnbepra, HO Kpax
Karatickoii koMITaHHH ¥ IPOBaJ SKCIICAUITUN Ha
Hetodaynminenn B 1583 1. mo3BOaMIM KyIlam,
Topryroumm B Poccun, coxpaHUTh CBOIi cTaTyc.
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Braronaps ux opraHu3alioHHON U (pUHAHCOBOM
nojyiep Kke B morckax Ceepo-3amnaHoro mpoxo-
J1a aHIIMHCKIE MOPETIIIaBaTEIH ITOTYYHITN BO3MOXK-
HOCTh HCCIIeIOBAaTh apKTHUYECKHE BOJBI, IIaT 3a
marom GopMHpPYs Ha KapTax COBPEMEHHBIH Ieo-
rpaduyeckuii 00K CeBepHO AMEpUKH.
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VISITS OF AMERICAN PARLIAMENTARY DELEGATIONS TO THE USSR
IN THE SUMMER - FALL OF 1945

Kristina V. Minkova

Saint Petersburg State University, Saint Petersburg, Russian Federation

Abstract. Introduction. The summer of 1945 became a period of exceptional activity for US parliamentary
delegations in the field of studying the consequences of the war in Europe for this region, the USSR, and the
countries of the Middle East. Methods and materials. The study of the documents deposited in the Archive of the
Foreign Policy of the Russian Federation, the memoirs of the members of the delegations, and those involved in
organizing the visits of American congressmen allows us to determine the goals of their visit to the USSR, along
with the successes and failures of these missions, and to analyze their significance for the development of Soviet-
American relations in the fall of 1945. Analysis. In just a month, from August 15 to September 15, 1945, four US
parliamentary delegations and separately Senator C. Pepper, who also acted as a journalist, visited the Soviet
Union. All these delegations belonged to different committees of the Congress, had different programs and purposes
for the visit, and were received in the USSR at different levels. It should be noted that among the Soviet functionaries
responsible for receiving foreigners, there was no consensus on the advisability of the congressmen’s visit to the
USSR, but the “liberals” won, assuming that their visits would serve to strengthen relations between Moscow and
Washington. It is noteworthy that a considerable number of the congressmen approved by the People’s Commissariat
of State Security were known for their negative attitude towards the communist system in general and towards the
Soviet Union in particular. Apparently, in the People’s Commissariat of Foreign Affairs, it was believed that their
visit to the USSR would help change this position to be more favorable for the Kremlin. Results. The visits of
American parliamentary delegations to the USSR resulted in several loud statements about the importance of
maintaining and strengthening Soviet-American relations and about J. Stalin’s personal contribution to the victory
over fascism, as well as a report by W. Colmer, which suggested rather harsh conditions for economic cooperation
between Washington and Moscow. However, these visits did not bring any real benefit to the development of the
Soviet-American dialogue.
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BU3UTHhI AMEPUKAHCKUX MAPIAMEHTCKHUX JEJETAIIMI B CCCP
JIETOM - OCEHBIO 1945 TOJIA

Kpucrnna BaagumupoBHa MuHkoBa

Cankr-IlerepOyprekuii rocynapctBeHHbIl yHuBepcuTeT, T. CankT-IlerepOypr, Poccuiickas denepanms

AnHotanus. Jleto 1945 1. crano neproaoM HCKITIOIUTENHHON aKTUBHOCTH ITapiaMeHTckux aeneranuii CHIA B
chepe n3ydeHus mocneacTBui BoitHbI B EBpone mist aToro perunona, CCCP u ctpan biamxkaero Bocroka. M3ydenue
JIOKYMEHTOB, OTJIOKHMBIIUXCA B ApXHBe BHEITHeH monuTuku Poccuiickoit denepaiiny, MeMyapoB YUaCTHUKOB Jiesie-
TaIii 1 U1, CB3aHHBIX C OpraHU3aIel BUSUTOB aMEPUKAHCKIX KOHIPECCMEHOB, ITO3BOJISIET ONPEACTUTH LIEJTH UX
nocemenust CCCP, ycriexu 1 Heyliauu 3TUX MUCCHH, TPOaHaTN3UPOBaTh X 3HAYEHUS JJIs1 PA3BUTHS COBETCKO-aMEPH-
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KaHCKUX OTHOIIEHHH oceHbio 1945 roma. Beero 3a mecsr, ¢ 15 aBrycramo 15 centsops 1945 r., Coserckuii Coro3
noceTuy Yetslpe napnaMmentckue aeneranuu CIIA u otnensHo ceratop K. [lenmep, BrICTynaBmIuii k TOMy e B
ponu xKypHanucTa. Bee 3Tu generanuu npuHaaiaekany K pasHbIM komureram KoHrpecca, uMenu pa3Hble Iporpam-
MBI 1 ieny Buzuta u npuanManuck B CCCP Ha pasHoM ypoBHe. CiielyeT OTMETHUTD, YTO CPeid OTBETCTBEHHBIX 32
MIPUEM HHOCTPAHIIEB COBETCKUX (DYHKIIMOHEPOB He OBbIJIO €IMHOTO MHEHUSI OTHOCUTENBHO LIEJIECO00Pa3HOCTH MPH-
e3na kourpeccmenoB B CCCP, onHako nodenumy «mmbepanby, MperoiaraBiye, YT0 KX BU3UTHI OYIyT CITYKUTh
YKPEIUIEHHUIO OTHOIIEHHH Mex 1y MockBoii n BamHrronom. [IpumeyaTensHo, 4To HeMaas 4acTh O00OPEHHBIX
HKT'b xoHTrpeccMeHOB Oblla I3BECTHA CBOMM HEraTHBHBIM OTHOIIIEHHEM K KOMMYHHCTHYECKOMY CTPOIO BOOOIIE 1
CoserckoMy Coro3y B yactHOCTH. [1o Bceit BuaumMocTy, B Hapkomare uHocTpanHbIx f1en CCCP (HKM /) nonaranmy,
yt0 uxX BU3UT B CCCP OymeT criocoOCTBOBATh M3MEHEHHUIO TOM MO3HIIUU Ha OoJee OaronpusaTHyro st Kpems.
PesynsraToM BU3UTOB aMepUKaHCKUX napiaaMeHnTckux aeneramuii B CCCP cTanu HecKoIbKO TPOMKHUX 3asiBJICHUN O
BKHOCTH TOJJIEP)KAHUSI U YKPEIUICHHSI COBETCKO-aMEPHKAHCKHUX OTHOIIEHUH u 0 TuyHOM Bkiane M. CranuHa B
nobeny HaJ amm3mMoM, a Takke order Y. Konmmepa, npezronaraBimii JOBOIBHO KECTKUE YCIOBHSI SKOHOMUUECKOTO
corpynHrdecTBa Bammartona ¢ MockBoil. OnHako HUKaKOM peaibHOM MOMB3bI IS Pa3BUTHS COBETCKO-aMEPHKAHCKO-
'O IMAJIOra ST BU3HUTHI HE IIPUHECIIH.

KutioueBble €J10Ba: COBETCKO-aMEePUKAaHCKHE OTHOIICHHS, aMepUKaHCKue KoHrpeccMensl, Y. Cranu, Y. Kon-
Mmep, K. Ilenmep.

HutupoBanne. Munkosa K. B. Busuter amepukanckux napiaameHTckux aeieranuii B CCCP netom — oceHbro
1945 rona // Bectauk Bonrorpanackoro rocynapcrseHnoro yausepcurera. Cepust 4, Mcropus. PernonosencHue.
Mexaynapoansie orHomeHus. — 2024. — T. 29, Ne 1. — C. 113—123. — DOI: https://doi.org/10.15688/jvolsu4.2024.1.10

Beenenue. Jlero u panuss ocenp 1945 1.
CTaJi YHUKQJIbHBIM [TEPHOIOM 110 HHTEHCHBHOC-
Tu nocemienus Coerckoro Coroza aMepuKaHc-
KHMH TIapJIaMEHTCKUMU MUCCHSIMHU. JTH TOE3/I-
KW OPTaHWU30BBIBAJIMCH 10 PA3HBIM JIMHUSIM (CO-
Berckoro noconberBa B CIIIA, HKJI u Beeco-
F03HOTO 00IIIeCTBa KYJILTYPHOH CBSI3U C 3arpaHu-
ueit (BOKC)), umenu pazHble 1enu, MpoaoIKI-
TENBHOCTD M MPOTPaMMBI.

Metoasl u martepuanbl. Llens HacTos-
mieil cTaTbu — pacCMOTPETh BU3UTHI aMEpUKaH-
ckux koHrpeccmenoB B CCCP B aBrycre — cen-
T0pe 1945 I. ¥ OIEHUTHh MOTUBBI 3TUX BU3UTOB,
BIICYATIICHHS aMEPUKAHCKUX TOCTEH U PEakIuio
Ha 3TU BU3UTHI COBETCKOM CTOPOHBL. JIydiiie Bcero
B OTEUECTBEHHON HCTOpUOTpa(UN HCCIIETOBAHBI
BU3UTHI rpynisl Konvepa u cenaropa K. Ilenme-
pa, peyub 0 KOTOPBIX MOMAET B KOHIIE JAHHOW CTa-
Thu. O npedpiBannn B CoBerckoMm Coro3e 1eToM
1945 1. apyrux aMepuKaHCKUX JeJeranuii n3Be-
CTHO HeMHOTr0. HekoTophlii cBeT Ha moapoOHOC-
TH 3TUX BU3UTOB MPOJIMBAET COOTBETCTBYIOIIIECE
JIeN0, OTIIOKHBILIEECS B ApX¥BE BHEITHEH TTOJH-
tuku Poccuiickoit @eneparuu [5], TU4HBIE 10-
kymenTsl ceHatopa K. Ilenmepa [7; 20], Bocrio-
MUHaHHUS HEMOCPEICTBEHHBIX yIaCTHUKOB COOBI-
Tuii [14; 15; 19], cooO1eHHs B COBETCKOM Mpec-
ce [2]. KomriekcHOE ucclienoBanme 3THX UCTOY-
HUKOB ITO3BOJISICT COCTaBUTH MPECTaBICHUE 00
HWHTEpece aMEepUKaHCKHX MapiJaMEHTapHEB K
Coserckomy Cor03y, TOTOBHOCTH COBETCKOM CTO-

POHBI IPUHUMATH MHOTOYHCIICHHBIE JeNeraluy,
CTpeMJICHUHU 00erX CTOPOH K YKPEIUICHHIO OTHO-
meHui Mexay MockBoi 1 BalmMHI ToHOM.

AHanu3. BriepBeie pedb 0 BU3UTE aMepH-
KaHCKHX KOoHrpeccMeHoB B Coserckuii Coro3 3ar-
na B ampene 1945 1. B pa3roBope MexIy HapKo-
MoM uHocTpaHHbIX aen CCCP B.M. Moioro-
BbeIM U TiocsioM CIIA B CCCP A. I'appumanom
Ha noysix koHpepeniuu O0benuHeHHbIX Haruii
B Can-OpaHIHCcKO. 9 HIOHS U.0. 3aBEAYIOIIETO OT-
nenom CIIA HKUJ K.A. MuxaiiioB nmomydui
W3 COBETCKOTO MocolibeTBa B [Tapmke 3ampoc Ha
MPEIOCTaBIICHHUE BU3 TPYIINE CEHATOPOB, BXOINB-
mmx B Komuccuro o BoenHsiM fienam CeHara, B
cnenytomemM cocrase: T. Ctroapr, Ix. MakKie-
naH, O. Uctenn, B.P. Meiioauk, Y. Pencepkom0,
P. Paccen, Y. I'epau, I.®. bupx [5, 1. 1]. 3anpoc
ObUT TIepeHanpaBiieH 3aMeCTUTEN0 MooToBa
C.A. Jlo30BCKOMY, KOTOPBIi, B CBOIO O4Ye€penb,
repecIia 3anpoc CBoeMy Hiedy ¢ BOIPOCOM, JIei-
CTBHTEIBHO JIM TIONOOHOE MPHUITIANICHHE HMEIIO0
MECTO, MPUYEM JUIsi KaXKIOTO ceHaTopa yKa3bl-
BaJICS POJL €T0 3aHATHM, a HE NapTUIHAS TPUHA-
JISKHOCTS [5, 1. 2].

11 urons onoOpeHwe ObLI0 oMy4eHo, 1 Mu-
XaWI0B porH(OpMHUPOBaAI 00 ATOM HadaIbHUKA
II ynpasnenus HKI'b CCCP I1.B. ®degnorosa,
3aIPOCHUB €ro O MPEAOCTABICHUN «ITOTUTHIECKON
(PU3MOHOMUHN aAMEPUKAHCKUX CEHATOPOBY [5, 1. 3].

OtBeTrHOE MUCHMO OBIJIO HAMpPABIEHO KO-
MHCCapoM TOCyIapCTBEHHOW 0e30macHOCTH
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B.H. MepkynoBbIM Ha UMs IpyrOro 3aMECTUTE-
1t MomoroBa — A.Sl. BeimmHckoro — Jumie ye-
pe3 mecstr, 10 uronst. OHO conepIKalio CBeNeHUS
O IISATH CEHAaTOpax U3 cucka Muxaiinosa, U3 Ko-
TOPBIX CJIEIOBAJIO, UTO BCE OHU — «CTOPOHHHUKHU
PEaKIIMOHHOM MOJIUTUKU Y UMIIEPUATTACTUYECKON
skcmancuu CIIA» [5, 1. 4].

O mpuesne 3TOil Tpynnsl aMEepUKaHCKHX
MOJIMTUKOB HE MMeeTcs Oonee HUKAKUX CBeIe-
HUW HU B COBETCKUX, HU B aMEPUKAHCKUX UCTOU-
HHUKaX, I03TOMY ¢ OOJIBIIION Ol YBEPEHHOCTH
MOKHO TIPEATONIOXKHUTh, YTO OH HE COCTOSJICS.

Opnako 17 wutons 1945 r. Ilpencenatens
npaeneHus BeecorozHoro odmecTsa KynbTypHOR
cBsa3u ¢ 3arpanuneid B.C. KemeHoB HampaBui
BeimmHcKOMY 3a11poc 0 BO3MOKHOCTH HEOPHIIH-
anpHOTrO (1o nuaun BOKC) Busuta B CCCP
TPYIIBI YIEHOB KOMUTETA M0 MEXIYHAPOAHBIM
nenam [lanatel mpeactaBuTenei, 4To, MO €ro
CIIOBaM, OBLIIO CAHKIIMOHUPOBAHO MOJIOTOBBIM B
pasroBope ¢ ['appumanom 15 uroms [5, 1. 5]. o
BCell BUAMMOCTH, 3TOT 3aIIPOC SBHJICA PE3ybTa-
TOM TIEPErOBOPOB 3aMECTUTENS TpeacenaTemns
npaBieauss BOKC A. KaparanoBa co BTOpbIM
cekperapem noconsctBa CIIIA B Mockse Pu-
gapaoMm J[pBucom. Konrpeccmensl HamepeBa-
JIUCh TPOOBITH B MockBe 3—4 Henenu, u3 KOTo-
pbix 8—9 mHel oHK coOUpach MpoBecTH B Moc-
KBe, a 3aTeM nocetuts Jlennurpan, Kues u Cra-
JIMHTPaJ, TMOCJe Yero BbUIETETh Ha BOCTOK —
B Upan, Upak, Maauro u 1. 1. [5, 1. 6].

ITo BeIpaxeHuto 3asgBUTENEH, LIENb UX TO-
e3nku [He Tonbko B CoBerckuit Coro3, HO U BO
BCE IPyTHe CTPaHbl, KOTOPbIE OHU JOJKHBI OBLTH
MIOCETUTH | COCTOATIA B «OKENTAHWN YKPEUTh B3a-
WMOIIOHUMaHKe U Jpyxkentoone mexny Coenn-
HeHHbIMHU [lITaTamMu 1 TeMU cTpaHaMu, KOTOpBIE
MBI TIOCETHM.

MBI XOTUM HM3Yy4HUTh TOT BKJIAJ, KOTOPBIN
C/IeNalld dTU CTpaHbl, a ocobeHHo CoBeTCKUi
Coro3, B BoeHHbIe yeunnusi O0beannennbx Ha-
U 1 9TUM BBI3BaTh ellie OONbIee BOCXHICHNE
Hapoga AMEpHKHU UX BENTUKIMH JOCTHKEHUSIMHU.

Hamra moe3nka mpecnenyer u eme OgHy
EeTb — JIMYHO TTO3HAKOMUTBCSI C BO3MOKHO OOJTb-
IIMM YKCJIOM JIIO/IEH, YJICHOB MPABUTEIBCTB TEX
CTpaH, KOTOpbI€ MBI MOCETUM. DTO TeM Ooiee
Ba)XXHO, YTO MBI HaJeeMcsl YCTAaHOBUTH Ooiiee
TECHBIE U IPYKECTBEHHBIE CBA3HM C HUMH B JEie
BOCCTAHOBJICHHS HAIIINX OOIINX SKOHOMHYECKHX
HUHTEPECOB» [5, 1. 8-9].
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18 utons 1945 1. rocnenaprament CIHIA
o0patuiicsi B COBETCKOE ITOCONBCTBO B BaruHr-
TOHE C MPOCKOOW BHIATH BHU3BI BOCHBMH aMepH-
kaH1am (cemu wienam KoHrpecca u npeacraBu-
TEJTI0 TocHenapTaMenTa) s o0cleJOBaHus pa-
6orsl 3arpancmyx0bl CILIA B CoBerckom Coro3se.
BuzuT nomkeH ObUT MPOIOIKATHCS JIBE HEETH U
He TpeOOoBajl CIEUAILHOTO OOCTYXHBAHHS 110
nuann HKUJ woin BOKC [5, 1. 12].

24 wrons noeepeHHbId B aenax CILIA B
Mockse Ix. Kennan oopatuics B Otaen Ce-
Bepaoit Amepuku HKWJI ¢ mpocw6oit paspe-
IIUTh TPEXJHEBHOE NMpeObiBaHUEe B MoOCKBE
rpynmnsl u3 11 unenoB Ilamatsl npencraBute-
neit. DTOT BU3UT INIAHUPOBAJICS KaK HEOPUIU-
AJBHBIA M JIOJDKEH OBUT TaKkKe MPOXOJAUTH IO
nuauu BOKC [5, . 10].

3 aBrycra B COBETCKO€ MOCOIBCTBO B Ba-
HIMHTTOHE 00paTHIIACh 33 BU3AMH IPYIITa WICHOB
[TanaTsl mpeacTaBUTENEH, COCTABIIABILAS CIIELIH-
anbHbIA KoMuTeT [TanaTel 10 S3KOHOMHUYECKOM I10-
JIUTHKE U TUTAHUPOBAHUIO B ITOCIIEBOCHHBIH TIEpH-
OJ1 ¥ BKJTIOUABIIIAs YeThIpE APYTuX Juma [5, 1. 17].
Orta neneranus npennosiaraia npuexat B Moc-
KBY 5 ceHTSIOpst ¥ mpoObITh Tam 3 must. Jx. Ken-
HAaH MPEJIOKIJI, 9TOOBI X MPHHSUTH 10 JIMHUH Hap-
KoMaTa BHeIIHel Toproeiu. COOTBETCTBYyIOIIEE
MUCHMO OBIJIO HAIIPABJICHO 3aBELYIOIINM OTICIOM
CIIA HKU/I C.K. [lapankuHBIM 3aMECTHTEIIO
HapkoMa BHemHed Toproeiu M.®. CemuyactHo-
By 9 aBrycra 1945 . [5, n. 30].

8 aBrycta [lapankuH gan yka3aHHS O BBI-
Jlaue COBETCKUX BH3 YEThIPEM TpyIllaM ame-
PUKAHCKUX KOHT'PECCMEHOB U COIPOBOXKAAIO-
MIUX WX JIAIL:

1) ['pynma 4ieHoB KOMHUTETa MO MEXIyHa-
ponueiM nenam Ilamatel mpeacraButeneil B co-
crae: Tomac T'opmon (memoxpar, sipelil Bpar
CCCP); Ixozed Paiitep (meMokpar, aHTHCO-
BeTunk); Kapn MyHIT (pecmyOnnkaHen, n3os-
LIMOHHKCT, BBICTYTIAJ TPOTHUB BKItoueHMs CoBeTc-
koro Coro3a B Imporpammy JieHa1-yin3a); @paHcuc
Bonron (pecrybnukanel, BbICTyHana MpPOTUB
pasayBaHUs MOIBCKOTO BOMPOCA M CTPEMIICHUS
peakuuoHepoB BOUTH KiuH Mexay CCCP u
CHIA); JI»uxem Konnop (ciykamuii Konrpec-
ca) u Openepuk PaiiHxapT (AMHOBHUK rocenap-
TaMeHTa). DTa rpynna JA0JDKHA Oblia MPUOBITH
B CCCP 18-20 aBrycra Ha 3—4 Hexenu (mo3xe
pedb Iuia o ABYyX HEAENSX) ¢ HeopHIHUaIbHbIM
BH3HTOM, IIETIHI0 KOTOPOTO, OTHAKO, OBLIO ycTa-
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HOBJICHHE JIMYHOTO 3HAKOMCTBa C PyKOBOIUTE-
JIIMU cTpaHHl [5, 1. 20; 22, p. 25-26].

2) I'pynna unenoB xkomuteTa llamarsr
MpeICcTaBUTENEH 10 aCCUTHOBAHMSIM B COCTa-
Be: JIbtoc Pobar (memokpaT, CTOPOHHHK Kypca
Py3Benbra u pykoBOAsILIEH pONy BEIUKUX JEp-
KaB B MEKIYHapOJHBIX OTHOIIEHUsX); Tomac
O’bpaiien (memMokpaT, CTOpOHHHK Py3Bensra);
Pobept [xoHc (pecnyOnukaHeln, MPOTUBHUK
pacupocrpanenus neaa-im3a Ha CCCP); Huu
Iunnecnu (pecnyonukanen); batiaep Xoiip (ae-
MOKpAT, BBICTYIIaBIINH TPOTHUB COIMAITUCTHYEC-
KUX TEHJICHIIMH OONIECTBEHHOTO Pa3BUTHUA);
Jxon Kepp (memokpat); Ans6ept Llnaiinep
(crenorpad), dxepann Jdpro (A4MHOBHUK TOCIE-
naptamenTa). [Ipeamonaranocs, 4To npeOsIBa-
Hue 31oi rpynmsl B CoBerckom Coro3e MPOIIHT-
cs aBe Hemenw [5, 1. 20].

3) I'pynmia wienoB [lamaTer mpencTaBuTe-
neil B coctaBe: Bukrop Yukepriem (meMokpar,
nubepan); Ixopmk Joumpe (pecnyOivkaHerr,
BpaxxJIecOHO HACTPOCHHBIH MO OTHOIIECHUIO K
CCCP); xeiimc @ynaToH (IPOrpecCUBHBIN pec-
nyonukane); Maiikn @aiixeH (TporpeccuBHBIH
nemokpar); Camyanp Belic (memokpart, cTOpOH-
HuK Py3Benbra); Yonrep XopaH (pecmyOinuKaHelr,
peaknuonep); Ansoept Cunnu xoncon Kapna-
XaH (JeMOKpaT, yMEpeHHBIH nubepan); Yonrep
Xbr00ep (memokpar); Yectep Ipa Méppoy (pec-
MyOJIMKaHel], CTOPOHHHK TOJIBCKOTO MPAaBHTEIb-
CTBa B W3rHanuu); I'omep Patimu (pecnyOiuka-
Hell, BpakaeOHo otHocuBiuiics kK CCCP); dpank
Usnd (memokpar); Kmaitp MHr u conpoBoxka-
FOIIMK OT BOGHHOro MUHUCTEpCTBa JxeliMc Yut-
Mop. DTa rpynna riaHupoBaia mpoBecTd B Moc-
KBe 4 THS Ipoe370M Ha BOCTOK — B Typruto, Mpan
u Upaxk [5, 1. 15; 20].

4) I'pynna unenos Ilamatel mpeacraBuTe-
Jiel, cOoCTaBIIsIBINAs CIENUATbHBIN KOMHUTET 10
SKOHOMHMYECKOH TOIMTHKE U TIAHUPOBAHUIO B
MOCIICBOCHHBIH ITIEPHOJT i CONPOBOKIAIOIINE TUTIA
B coctaBe: Yuubsim Konmep (memokpat); Kimg-
¢dopa Xoyn (pecmybnukanen); Jxeir Jlederp
(pecnyonukanen); Cuaau CuMIICOH (pectty0iin-
kaner); ®pancuc Yonrep; xeccn YonkorT (pec-
nyonukanen); Yapns YonseproH (pecmyOiauka-
Her); OpBuin 3umMMmepMan (zemokpar); Mapu-
oH OusicoM (AUPEKTOP UCCIIENOBATEIHCKOM IPyTI-
B KOMUTETA); Y. DIUTHOTT (BUIE-TIpEAceaaTehb
Bropo Boennoro mpousBozactsa); Jxeiimc Pap-
pucc (mpeacTaBUTeNb TocienapTaMeHTa); Y-

coH ['mamop (mpenctaButens BM®). Ota rpyn-
ra Jo/bKHA Obl1a MPUOBITH B MOCKBY 5 CeHTSI0-
ps ¢ TpeXIHEBHBIM BU3UTOM [5, 1. 17, 21].

5) OtnenbHO OBUT TIOJAH 3ampPoC O BhIJA-
ye coBerckoi Bu3bl Knoxy Ilenmepy — uneny
komutera CeHaTa 1o JienaM Majioro OusHeca,
KOTOPBIA KeJNlajdl BBIACHUTH, KAKUM CIIOCOOOM
Mmenkue pupmbl CLLIA MOryT MoryduTs JOCTYI
Kk TtoproBie ¢ CCCP (xak BBISICHUJIOCH BIIOC-
nencteuw, [lenmep npuexan B Coserckuit Coro3
HE TOJIBKO KaK CEHATop, HO M KaK KYpPHaIUCT
[15, p.278]). Ero comnpoBoxan XepMaH Dieib-
cOepr, YNHOBHHUK BHEIIHEIKOHOMUYECKOTO YII-
paBnenus. [lenmnep u DaenbcOepr XoTenu npu-
neteth B MockBy 5 ceHTs0pst U 14 ceHTAOps
orowITh B Terepan [5, 1. 32].

Campbie OomblMe pa3HOITIACHS BOZHUKIIH
Bokpyr npuesfga B CCCP ureHoB xomuTeTa 1o
WHOCTpaHHBIM jenaM [lanmaTel mpencTaBuTeneit
(The House Foreign Affairs Committee). Otu
pasHoOINIacus HAIUIM OTpakeHHe B CIEAYIOIIeH
3aMMuCcKe 3aMECTUTENs] HapkoMa MHOCTPaHHBIX
nen B.I. [lexanozoBa MonoroBy: «Tos. HoBu-
KOB [nToBepeHHbIH B Aenax Coserckoro Corosa B
CIIIA], yka3piBast Ha TO, 4TO CpPeIU BBIIIEYKa-
3aHHBIX JIMI] UMEIOTCS HEIPYKETI00HO HaCTPO-
ernbie K CCCP toau, cunraer 1ennecooopa3HbiM
pazpemienue Ha Bbe3g B CCCP He BhlmaBaTh.
Cuwuran OBl 11€1eCO00pa3HbIM HE COIJIAaCUTHCS C
MHeHHeM T. HoBHKOBa U pa3pennTs 00euM rpyr-
rmam kourpeccMeroB nocetuts CCCPy» [5, . 15].

Yuxepwem u I'opoon. 15 aBrycra B Moc-
KBY IpuObLIa Tpynna Yukepiiema. JIlo0onsITHO,
YTO YK€ HElOCPEJCTBEHHO B J€Hb UX INpHE3a
0Ka3aJI0Ch, YTO aMEPHUKAHIIEB HEBO3MOXHO pa3-
MECTUTh B rocTUHHUIE «MeTpononby, Kyaa Tpa-
JMIIMOHHO MTOMeEIIaln HHOCcTpaHieB. Homepa, B
KOTOpbIE UX JIOJDKHBI OBUTH 3aCENUTh, paHee 3a-
HUMAJIKCH STIOHIIAMH, TIOCJIE YeTO OKa3alluCh «B
TaKOM COCTOSIHHH, YTO UX HEBO3MOXKHO MPEIOC-
TaBHTh KOHTpeccMeHamy. «HTypHCTY Tmperio-
XU HOMepa B ToctHHUIIE «CaBoii», KoTopas pa-
Hee OblTa TONHOCTBIO MPEAOCTABIIEHA B Bejle-
Hue PenapannonHoit komuccuu, Ho Ha 15 aBryc-
Ta pacroiiaraia cBOOOJHBIM HOMEPHBIM (HOH-
oM [5, . 46].

bonpuioil mHTEpEC NMpEnCTaBISAET IPO-
rpaMMa, cocTaBlIeHHas! JJisi KPATKOTO 3HAKOM-
CTBa aMEPUKAHCKHX KOHTPECCMEHOB ¢ MoOCK-
BoH. YTpo 16 aBrycra 1945 r. Hagaiock ¢ mo-
cenienus Hesponornueckoil knmHukH um. I'pa-
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IICHKOBA. 3a HUM TOCienoBaa oecena ¢ apxu-
tektopamu A.B. Illycessim 1 H.J1. Kommu o Boc-
CTaHOBJICHUHM TOPOJIOB; BEYEPOM — TOCEHICHUE
Tearpa. B mepBoii monoBuHe AHsA 17 aBrycra ame-
PUKaHIBI MOTJIM OTIPaBHTHCS JINOO B KOJIXO3,
100 Ha CTaHKOCTPOUTENILHBIN 3aBox «KpacHbIi
nponerapuity. Ha Beuep ObLIO 3amiaHUPOBAHO
nocemenue Kpems [5, 1. 45].

U3 bGecenwr coBerckoro mocna B Typruu
C.C. MuxaitoBa ¢ KOHTpeccMeHOM XbroOepoMm,
cocTosIBILIeHCS 6 ceHTAOps B AHKape, BBISICHU-
JIOCh, YTO MPUMEPHO 32 TPH HEJENH €ro Tpymnmna
nocetuna Oojnee 10 crpan (Ilornanauto, Hop-
Beruto, llIBenuto, @pannuto, Tynuc, ['epmanutio,
CCCP, Urtanuro, FOrocnasuro, ['peruto, Cupuio
u Jlusan), a nocne Typuuu codupasach Hampa-
BuThCs B [lanectuny, Upan u Upax [5, n. 73].
[Ipu sTOM 11€71H, KOTOPYIO CTABUIIN cebe KOHTpec-
CMEHBI — «O3HAKOMJICHHE C IIOTUTUIECKUM H KO-
HOMHYECKHM TTOJIO’KEHHEM B Pa3JINUHbIX CTPaHAX,
CO3/IaBIIMMCSl B CBSI3W C OKOHYaHHWEM BOWHBI B
EBporie», — Bpsia i1 MorIa OBITh TOCTUTHYTA, T10-
CKOJIBKY, OYEBUIHO, YTO OOJIBIIYIO YacTh BpeMe-
HU aMepHKaHIbl IPOBENK B Bo3ayxe. Pazymeer-
csl, HE MOIJIa CITIOCOOCTBOBATh ATOW €U H TIPO-
rpamMma npeObIBaHHS UX TPYIIbl B MOCKBe.

ToBOpst 0 mepcIieKTHBaX pa3BUTHUS OTHOIIIE-
Hul Mexxay Mocksoit 1 Bammmartonom, Xero0ep
3asBIII MuxaiinoBy: «Ceifqac B MUpPE CYIIIECTBY-
0T MPAaKTHYECKH TOJNBKO JIBE BEITUKHX JIepiKa-
BbI, 00JIa1a0MIHe JOCTATOYHON MOIIBIO, YTOOBI
CpaBHUTENBHO 0e300J1e3HEHHO U 0e3 MMOCTOPOH-
HeW MOMOIIH PEIUTh Bce 3TH npodieMbl — CLIIA
u CCCP. Aurnus ceiiuac siBisieTcs JepixaBoit
YKE€ TPEThEro MOPSIKA. PEKOHCTPYKIMS BCEro
MUpa U obecredeHue JITUTETFHOr0 MUpa BO3-
MOYKHBI TOJTBKO TIPU YCIIOBHH TECHOTO COTPYIHHU-
gectBa Mexay CIHIA u CCCP» [5, n. 73].

1 centsiO6pss B MockBy mpuObLIa T'pyrima
Topnona. Cam Iopnon u Paiitep mpoObuin B co-
BETCKOM CTOJIHUIIE BCErO 3 JHS U 5 CEHTIOPS yiie-
Tenu o0patHo B bepnuH [5, 1. 67, 71]. 4 cenTs0-
ps cocTosiiach UX BeTpeda ¢ BBIIMHCKUM, HO-
cuBIas BecbMa oOmuil xapakrep. Cyns mo 3a-
MUCSIM B JIHEBHUKE BBIIIMHCKOrO, KOHTrpeccMe-
HbI HHTEPECOBAINCH, B YACTHOCTH, OpTaHU3aIl1-
eif BepxoBHoU Bractu B Coserckom Cotoze [5,
J1. 77]. OTOT MOMEHT BechbMa JIFOOOIBITEH, TaK
KaK CBUJETENbCTBYET O TOM, 4YTO 4epe3 12 ser
MOCJIE YCTAHOBIICHUS] TUTITIOMATHIECKUX OTHOIIIE-
HUH, TocJie MacIuTaOHON HH(OPMAIMOHHO-TTPO-
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MaraHJMCTCKOM KaMIIaHWUM, TPOBOJMBIIENCS B
CIIIA =e Tonbko amepukanckumu CMMU o nuu-
uuatuse @./1. Py3Bensra, HO M yCUITUAMU COBET-
CKOT'0 TIOCOJIBCTBA M1 AMTOpra, B aMepHKaHCKOM
napiaMeHTe He ObIJIO YeTKOro IIOHUMAaHHMSI CTPYK-
Typbl COBETCKOI BEPXOBHOM BIIACTH.

ITo Bceit BuIMMocCTH, BcTpeya ¢ BeimmHackum
MPOIIUIA YCIIENTHO U TPOM3Beia HA aMEpUKAHIIEB
OnaronpuATHOE BIEYaTIIEHHE, MOCKONbKY Kapi
MyHAIT 3aBUJI, YTO «IIPABUTEIBCTBAM JIBYX CTPaH,
yCTaHaBIIMBas JpPYy>KECTBEHHbIE OTHOIICHHS, TaK
JKe Heo0sI3aTeIbHO MPUACPKUBATHCS OHOW M TON
K€ MOIMTUYECKOM Y SKOHOMHUYECKON CUCTEMBI, KaK
IBYM (epMepaM He 00s13aTeNTbHO CESITh OUH U TOT
e 3J1aK JUISl TOTO, YTOOBI HAXOAUTHCS MEXIY CO-
Ooti B mpyxoe» [5, 1. 77].

5 centsa0ps Myuar u BonToH mocerunu
JlenuHrpa, a Ha CIIEIYIOIIUH JIeHb MOOBIBAIN Ha
3aBojae uM. Cranuna [5, 1. 70].

8 ceHTsI0ps 3TH KOHTPECCMEHBI H3bSBUIIH
YKeTaHHEe BCTPETUTHCS ¢ HAPKOMOM IIPOCBEIICHUS
B.I1. IToTeMKuHBIM Jj1s1 00CYKICHUS BO3MOXKHO-
CTell COBETCKO-aMEpPHKAHCKOTO COTPYAHHYECTBA
B obsactu oOpa3oBanus. I1o Bcell BUAMMOCTH,
COBETCKYIO CTOPOHY KOOIIepaIyis B 3TOH cdepe He
CITMIIIKOM HHTEepecoBasia (WU 3ampoc ObUT cie-
JIaH CITUIIKOM TI03/HO, TIOCKONBKY yTpoM 9 ceH-
Ts10pst Myt u bonton nmokuganun Mocksy), Tak
910 BMecTO IloTeMKknHa Oblla OpraHU30BaHa
BCcTpeda ¢ 3amectutenieM Monorosa M.M. Jlut-
BUHOBBIM. [ToMHMO BOITPOCOB 00y4YeHHSI, KOTOPBIE
KHMBO HHTEpecoBai MyH/Ta, 00CYKIAINCH TaK-
e podeMbl pUHAHCUPOBAHMS BOWHBI X BO3MOXK-
HBIE PEe3yNIbTAThl ONMMKAUIIINX BEIOOPOB B aMepH-
KaHCKHI KoHTpecc [5, 1. 82—84].

Ha cnenyroumit neip MyHatT u bonton
ObuTH yke B Baky, Tie akTHBHO HHTEPECOBAITUCH
COBETCKUMH HedTenpombiciami [ 13].

Knoo Illennep u zpynna Konmepa. 5 cer-
1s10pst B CoBerckuii Coro3 mpuexanu [lemmnep u
Onenbcbepr, a 11 ceHTs0pst TPUOBLIH YJIEHBI CIIe-
nuansHoro komurera [lanarsl mpencraBuTeseit o
9KOHOMMYECKOH IONMHUTHKE U TNTAHHPOBAHMUIO B TIOC-
neBoeHHbIN nepuon. 12 cenrsdps W.B. Cranmun
COINAaCHJICS MIPUHATH U TPYIITY KOHPECCMEHOB, U
oraensHO Ilenmepa depe3 aeHb — 14 ceHTIOps
1945 1. [5, 1. 86, 88].

Konmep u Ilenmep oOcyxaaau ¢ cCOBETC-
KHM JIHJEPOM CXOXKHE€ BOTPOCHI, B pe3yibTare
4ero B UCTOpuorpaduu 3aKpenuioch CyKJIeHue
0 BaskHOCTH Muccuu [lenmepa, a BUSUT TPyYIIIIBI
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Konmepa onucwiBaeTcsi BecbMa HEMHOTOCIIOB-
HO [17, p. 64] mu6o He ymomuHaeTcs Bosee [ 16].
Ha nam B3misa, 3170 HEBepHBIN nonxoAd. biaro-
JIapsi OT4ETy IMPUCYTCTBOBaBIIero B Kpemie
KeHnnana Mbl MOKeM TIPOCIIEANTH BECh XOI pas-
roBopa Konmepa co CranuHbIM — a UIMEHHO 3TOT
pasroBop, 0e3yCcIIOBHO, OKa3all peniaroiiee Bir-
SIHAE Ha TIOCJICIOBABIIIE PEKOMEHIANN KOMH-
tera. Hampumep, pacrnpocTpaHeHO MHEHHUE O
TOM, 4TO Bompoc o npenoctaBiennu CCCP ame-
PHUKaHCKOTO MPaBUTEIHCTBEHHOTO KPEUTA MO~
Hsi1 cam CtanuH B pasrosope ¢ [lenmepom, mo-
’KaJIOBABLIMCh, YTO Ha COOTBETCTBYIOIIMW 3arl-
POC COBETCKOM CTOPOHBI JI0 CHX TIOp HET OTBETA.
3TO yTBEpXKJEHUE COOTBETCTBYET JCHCTBU-
tenbHOCTH [19, p. 178], omHaKo Tiepen ITUM yc-
JIOBUSI TIPEIOCTABIICHUST KpeAnuTa 00CyKIanucCh
¢ Konmepowm, npuuem no unuyuamuse nocie-
Onezo (3mech W panee KypcuB Hami. — K. M.).
CranvH coOOMIHII, YTO ITOTEPH B KEITE3HOJOPOXK-
HOW OTpacii ¥ B 00JIACTH IPOMBIIILIICHHOTO 000-
pynoBaHMS ObUIM OCOOCHHO TSDKEJIBIMH M YTO
CCCP tpebyercst 5 MitH T penibcoB, 10 ThIc. J10-
KOMOTHBOB, OoT 100 10 150 TBIC. )XEIE3HOMOPOXK-
HBIX BAaroHOB, ITPOKATHBIC CTAHKU U JOMCHHBIC
nedr, 0o0OpyJOBaHUE /Il TPOU3BOJICTBA PeEllb-
COB U JUIsl METAJUTypTHUECKUX 3aBoJI0B. [1o ero
CJI0BaM, Poccum Taxxke HYKXHBI GBIJ'II/I MHWJIJIIMOHBI
TOHH 3epHa U Msca, 3HAaYUTEIbHOE KOITUYECTBO
xJonka: «Ham BHyTpeHHUH peIHOK O€3/I0HEH, 1
MBI MOXKEM MPOTIOTUTH OOT 3HAET CKOIBKOY.
Ecnu 3anpomeHHbIX 6 MIp/ JOMIAPOB HE XBa-
THI0 OBl TSt 3aKYTIKH MepeurnciienHoro Cranm-
HBIM, OH TOTOB OBUI YBETUYUTH CYMMY KpeIlu-
Ta U HEe coMHeBascs B ToM, 4To CoBeTckuit
Co103 CMOJKET IMOJIHOCTBIO BBIITOJIHUTH B3SITHIE
Ha cebs1 00s3aTenbCTBA.

B ugucne mpounx Konmep xoren nomyyuTh
OTBETHI Ha CJICIYIOUIE BOIPOCHI:

1) xakue rapantuu Moxer aatb CoBerc-
kuit Coro3 B TOM, 4TO OH OyZIeT IPOIOIKATE TOP-
TOBJIIO C IPYIrUMH CTpaHaMu, JOCTUTHYB CaMO-
obecrieyeHus;

2) xak Coserckuit Coro3 cobupaercst uia-
TUTH 3@ SKCIOPTHBIE U3JIUIIKU CTpaH BocTouHOM
EBpomnbl, KOTOpbIE NPEACTABISIKOT ISl HETO WH-
TEPEC, U YTO HAACCTCA INOJIYUYUTH OT HHUX 3a CBOU
TOBAapHI;

3) cobupaercs au Coperckuii Coro3 my0-
JIMKOBATh JaHHBIC O CBOUX DKOHOMHWYCCKHX I10-
KazaTensx;

4) nosoneH i CTajauH TEMH YCHIIHAMU, KO-
Topbie npennpuHuMatoT Coenuaennbie LLTaTer
JUTSL TOCTHYKEHHS TTOCIIEBOSHHOT' 0 COTPYIHIYECTBA.

MBI He MOXKEM YTBEP)KJaTh, YTO OTBETHI
CranmHa Ha BOIPOCH! KOHTPECCMEHOB OTPaXKaIH
MOJUIMHHBIE HACTPOCHUSI COBETCKOTO PYKOBOJI-
CTBa B ceHT0pe 1945 ., ogHaKo OHU, Oe3yCII0B-
HO, TIPEJICTABIISIIOT OTPOMHBIN MHTEpPEC.

CoBerckuil nuaep Hadaja ¢ TOro, YTO IO-
CTaBWJI BHEITHETOPTOBBIM MOTEHIIMA CTPAHBI B
MPSIMYIO 3aBUCHMOCTB OT SKOHOMHYECKOTO pa3-
ButHs. 1o ero cinoBam, BHyTpeHHUM peIHOK Co-
Berckoro Coro3a «He MMeJ MPEAeoBy. 3aTeM
OH 3asBWJI, 9YTO BO3MOXKHOCTH ToproBiaun CCCP
co ctpaHaMu BoctouyHoli EBponsl BecbMa orpa-
HUYEHBI, PUYEM C 00EUX CTOPOH («MBI HE TaK
MHOT'O MO>KEM Y HUX B3SITh U OTHOCHUTEIHHO He-
MHOT'O MOXeM UM JaTh»). Kpome Toro, 3ampo-
Chl IO CHA0XEHUIO, KOTOPHIE JIO HACTOSIIETO
BPEMEHH HaIIpaBJBSUIMCh B CTpaHbl BocTodHoM
EBporbl, ObLIM MPOAMKTOBAHBI MPeObIBAHUEM
TaM COBETCKUX OKKYITAIIMOHHBIX BOHCK, & GOUC-
Ka cxopo 6yoym evigedenvl. COBETCKUA BOXKIb
taxxe noobdeman Konmepy, uto CCCP Bckope
BO30OHOBHUT ITYOJTMKAIIAIO CBOMX YKOHOMHUYECKHX
roKasaterneii, Kak 3TO JIeNlajioch A0 BOWHBEI [12,
p. 881-884].

[Tocne yxoma koHrpeccmenoB CTaiuH OI0-
men k Kennany u ckazan: «IlycTs Bamm komieru
He 0eCTOKOSITCSI 00 3TUX BOCTOYHOEBPOIEHCKHX
cTpaHax. Hammwm Bolicka yiayT oTTyma, u Bce Oy-
net xoporoy. [1o muenuto Kennana, «BO3MOXKHO,
yII0p Ha MpoOIIeMbl BOCCTaHOBIIEHHUsT Poccuu o-
KeH ObLIT OKa3aTh Ha KOHTPECCMEHOB TOJIOMKHUTENb-
HOE BO3/IEHCTBUE B OTHOIIEHUH BOIIPOCA O KPeu-
T€; HO B OCHOBHOM, MHe Kaxkercs, oH [CTanuH]
TOBOPUJI BCE 3TO HCKpeHHe» [14].

Kax Mp1 momaum, B rpynmny Konmepa Bxo-
JIAIT B TOM YHCJIE€ M KOHTPECCMEHBI, BEChMa OT-
punarenbHo HacTpoeHHbIe K CoBerckomy Coro3y
U ero Jujepy. JT0 OTHOILIEHHE, 10 BOCIIOMUHA-
HusiM KeHHaHa, HAIIUIO CBOE OTPaKEHHE U B TOM,
410 Ha BCTpeuy co CTamMHBIM YacTh aMepUKaH-
I[EeB SBHJIACH HaBecelle; HEKOTOPhIE BENU ceOs
HE OYEeHb aJIeKBaTHO. B wacTHOCTH, OIMH U3 KOH-
IpeccCMeHOB cujien HanpoTuB CTalvHA Ha ApY-
TOM KOHIIE CTOJNIa, YXMBUISICS €My U TTOIMUTH-
BaJI, OJJHAKO HUKAKO OTBETHOM peakI[uy HE MocC-
nenosaino [15, p. 277].

[Tocne BcTpeun co CTanuHbIM KOHTpeccMe-
HbI HAalPaBWJIMCh HA TOPKECTBEHHBIA MPUEM B
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BOKCe, B 3akiroueHne KOTOPOTo «aMepuKaHC-
KHE TOCTH, O]l APYKHBIE alUIOIMCMEHTBI TIPH-
CYTCTBYIOIINX, CIIEI XOPOM HECKOIBKO HaIHO-
HaJbHBIX TIeceH» [2].

Jx. KenHaH B CBOMX MeMyapax IHCa:
«3QTOT PMU30/A... OBUT OJJHUM M3 TEX, YTO MO-
CTEIIEHHO B3pacTUJIM BO MHE INTyOOKHH CKerl-
THUIIHA3M OTHOCHUTEIHHO IIEHHOCTH JTUYHBIX KOH-
TaKTOB JJISI YIYyYIICHHS MEXITYHAPOJHBIX OT-
HomeHuil. C Ipyroil CTOpOHBI, ST JOMKEH CKa-
3aTh, YTO HAIK BU3HTEPHI U3 KoHrpecca cuib-
HO pa3Jndainch MEXIy COOOU MO CBOCH CITO-
COOHOCTH W3BJICKATH MOJB3Y AJsl ceOS U CITy-
KUTh Ha 0JIaro MHTEpecaM CBOEH CTpaHbI BO
BpEMs BU3UTOB — OT CaMbIX OE3HAIEKHBIX JIO
CaMBIX JIYYIIUX. B MX 4mciio BXOAMIN KOMIIe-
TEHTHBIC U CEPHhE3HBIC JIIOJIH, KOTOPHIE HE TOMb-
KO CMOTJIM OKa3aTh HaM 3HAYUTENBbHYIO MOJI-
JIep)KKY 110 BO3BpAlllCHWM B BamwHITOH, HO
ObUIH BechbMa IMOJIE3HBI OJaroaapsi CBOMM BIIe-
YaTIIEHUsIM OT NpeObIBaHms B MOCKBE U TIpe/I-
JIOKEHHBIM HaM coBeTram» [15, p. 277].

W3 Mockss rpynna Konmepa — tak xe, Kak
Mynnar u bontoH — Hanpasunace B baky. Beic-
Tynas 16 ceHtsiOpst 1945 1. Ha mpueMe, opraHu-
30BaHHOM OaKWHCKUM TropkomMom, Kommep 3as-
BU: «HuKorIa emie MBICITU M YasHUS HapOJIOB
MUpa He OBUTH COCPENOTOYCHBI HA TPEX BelH-
KHX COIO3HBIX TOCYAapcTBax... Bemmkoe 3Haue-
HUE DTOr0O MOMEHTa 3aKIF0Uaercs B TOM, YTO B
X07Ie BOMHBI OB 3aJI0KEH IPOYHBIN QyHIaMEHT
corpynanudectBa Mexay Hapogamu CCCP u
CIIIA. D10 oTHOCHTCA U K MUPHBIM JHAM. 1 ecu
3TO OpaTCTBO MPUBEJIO Bpara K Kpaxy, TO TJIbHEH-
1Iee ero MpoJODKEHUE CTAHET 3aJI0r0M CBOOOIIBI
W CEepIIEUHOM APYKObI, TOATBEPIKIAFOIIIM, YTO
KEpTBBI ObUTM HE HamnpacHbel. Ero cnmd mojxsa-
tun xeccu Yonkort: «HoBast apa qomxHa co3aarh
HOBBIA MHUP. DTOT JIO3YHT, 32 KOTOPBI OOpOIHCH
BEJIMKUE JICPIKABBI, JIOJDKEH CTaTh PEATbHOCTHIO.
Hamneit BceoOrieii 3aauei ObII0 TOOCIUTE CHITBI
37ma. JTO CcTajao BO3MOXKHBIM TOJNBKO Onaromapsi
COBMECTHOM JICSTETbHOCTH M B3aUMHOMY JIOBEPHIO
Cogercxoro Coroza, CIIA u BerkoOpuranuu. 310
B3aUMHOE JIOBEpUE SIBJISCTCSI OCHOBOM ISl TIOCT-
poeHus coBpeMeHHoro mupa» [13].

Unen xomutera CeHaTa 1O MEKIYHAPO-
HbIM oTHoIIeHusAM (Senate Committee on Foreign
Relations) Kmon Ilemnmep, HanpoTHB, ObLT H3BEC-
TeH B CoBerckoM Coro3e Kak CTOPOHHUK IpY-
xecTBeHHBIX oTHotIeHui Mexxxy CCCP u CLLIA.
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BuactrocTH, B 1941 1. 0OH aKTHBHO BBICTYIIAN 32
pacnpoctpanenue Ha CCCP mporpammsl jeHA-
nu3a [3, ¢. 120]. Jlro6oneiTHA peakius Kennana
Ha JBoWcTBEeHHOCTh ponu Ilenmnepa B Mockae.
B cBonx MeMyapax OH 3aMeyaer, 4TO eMy ObLIO
HEBEPOSTHO CJIOKHO OOBSICHUTH MTPUHUMATOIICH
CTOpOHE, MOYEMY YBa)KaeMbIii CEHATOP PEIInI
3apaboTaTh Ha CTaThSIX, HAIMMCAHHBIX 110 HTOTaM
cBoero TypHe. «B 3T0if cutyaruu, — nucan Ken-
HaH, — MOM CHMIIATHH OBUIM HA CTOPOHE pPyC-
ckux» [15, p. 278].

Ha Bcrpeue Ilenmnepa co CtanuabsiM 06-
CY)KJIAJIUCh IPUOJIN3UTEIIHHO TE e BOIPOCHI, YTO
3arponyn Kommep. CenaTop MOSICHHIL, YTO Tpe-
JIOCTaBJICHUE KPEIUTOB TOMOIIM OyleT Hampsi-
MYIO 3aBHCETh OT cOOIoicHNs MoCKBOM SInTHH-
CKUX corjmamnrenuii. Taxkasg mo3sumnus He Oblia
cyowrexTuBHOI — [lemnmep mpocTo o0prcoBai Ha-
cTpoenus B Bammurrone. CtaiuH, B CBOIO Ove-
penb, 3asBui Ilenmepy, 4To UCIOIB30BATh JIHO-
Oble KPEIUTHBIC CPEACTBA B BOCHHBIX IIEIAX
«ObLI0 OBI caMoyOmiicTBOM» [23, p. 176—180].
[Nenmep crpocui COBETCKOTO JHEpa, CUATACT
qu oH, yto Coenuuennsbie [ltatel corpyaHuya-
10T ¢ CoBerckuM CoI030M B MEXIyHaPOIHBIX
Jienax ymoBJIETBOPUTENBHBIM 00pa3oM. CranuH
OTBETHJI, YTO BO BpeMs BOWHBI CoelMHEHHbIS
Irarer 1 Coerckuii Coro3 cOMU3MIN OOIIKE
nHTepeckl, U CoBerckuii Coro3 B OOIBIIOM JI0JT-
ry nepen CIIIA 3a Ty momoris, koropytro CCCP
nonyuun ot CoemmHenusix IlItaroB. OmgHaxo,
CKa3aj OH, CBA3BIBAIOIIMX Hac y3 Oolee HE Cy-
IIIECTBYET, M HAM IIPUJICTCS HAUTH HOBYIO OCHOBY
JUTS HAIlIMX TECHBIX OTHOILEHUH B OymyrieM. OH
MPOIOIDKUI: «XPHUCTOC CKa3all: MIUTE U 00psi-
mere» [12, p. 884].

Brneuarnenus [lenmepa ot Bctpeun co Cra-
JTUHBIM U 0T yBuaeHHoro B CCCP nHanuiu BeIpa-
JKEHHE B €ro PaJHOBBICTYIUICHUH W3 MOCKBBI.
B HeM ceHaTOp, B YaCTHOCTH, 3asABHII: «AMEpPHU-
KaHIIBl HUKOra He nonyctsT, uroosr CIIIA y4a-
CTBOBaJIM B KaKOM-JIHO00 OJ10Ke, BpaxaeoHoM Co-
Berckomy Cotozy» [20]. K coxanenuro, 3TH 3a-
BepeHus [lemnepa IpUBEIH JTUIIB K TOMY, YTO Ha
POIMHE €T IPUYHCITAIN K KOMMYHHCTaM HJIH, 110
KpaifHel Mepe, K «codayBcTByrommm». ([Tozmaee
B MeMyapax [lenmep nuca, 4To «HHU 32 4TO ObI
HE OTKa3aJiCsl OT ATOIO ONbITa (MMEeTCsS B BUIY
nuyHas Berpeda co CtanubaeiM. — K. M), naxe
ecim ObI 3HAJ, Kak D1 bomn u ero apysbst Boc-
HOIB3YIOTCS STHM 2» IIPH €r0 Nepeu30paHuu B

11 —————
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Konrpecc [19, p. 176-177].) Ilpu 5TOM HUKaKHUX
MPAaKTHYECKUX TIOCIEICTBUHA JUTS Pa3BUTHS CO-
BETCKO-aMEPUKAHCKHX OTHOIICHHUH TIO3UTHBHBIE
BrieyaTiienus [lenmepa o BcTpede ¢ COBETCKUM
JTUAEPOM HE BO3BIMEIH.

B cBoeii perynsapHoi KomoHke a1 Giaopui-
ckux raser llenmep mucan, 4to jIsl BOCCTaHOB-
TieHust 5KOHOMUKH CoBeTaM OTYasTHHO HY>KEH MHD,
U TI03TOMY OH YOSKICH B TOM, YTO «Y PYCCKHX
HET HUKAaKNX arpecCUBHBIX HaMepeHui» [6, p. 5].

B nmuunbix Oymarax Ilenmepa coxpaHuiach
C/IeNaHHas HeMOoCPEeICTBEHHO MOCIe BCTPEUH CO
CTaJquHBIM 3aIUCh O TOM, YTO «II€Jh BHEIIHEH
nonutuku Coerckoro Coro3a — COTpyAHUYATh
C APYT'MMH TOCYIapCTBAMU BO MMsI COXPaHCHHS
mupa» [7, p. 227].

[TocnenoaBmuii nepeesn Ilennepa B
baky [13] mocne Mynara, boinrona u rpymmst Kos-
Mepa BpsiA JIK OB CIlydaifHBIM COBIIAJICHUEM:
nntepec CIIIA k upanckoii HedTy B IOIHOM Mepe
pacrpocTpaHsuics U Ha azepOaiipkaHckue Hed-
TEMPOMBICITBI.

[Touemy coBeTckoe pyKOBOACTBO HE BO3-
paxano mpotuB Bu3uta B CCCP Bcex mepe-
YUCJIICHHBIX HAMH aMEePUKaHCKIX YMHOBHUKOB
U TOJUTHUYECKUX JesTencii? Jlemo B TOM, 4TO
ux npue3n B MOCKBY IIPHIIEINCS Ha O4E€Hb KpaT-
KUl mepruoj otkaza Kpemiis oT TpaaunnoHHoON
MO/I03pUTEIHHOCTH B OTHOIIIEHUH 3arajia u Ie-
peopHeHTalNN Ha MEXAYHAPOAHOE COTPYIHU-
yectBOo. O HOBOM monxoze (IpaBaa, ¢ HEKOTO-
pBIM omo37aHueM) mucai B 1946 r. akageMuk
E.C. Bapra[1l, c. 319], ero cropoHHHKaMHu
OBLIM M BHICOKOTIOCTABICHHBIC COTPYAHUKU
locbaHka, HapKOMAaTOB BHENIHEH TOPTOBIH,
WHOCTPaHHBIX JIel U (UHAHCOB, TOOBIBABIIINE
3a TpaHUIled, MPUHUMABIIHNE Y9aCTHE B Pa3IH4-
HBIX MIEPETOBOPAX MO CO3JaHHIO MTOCIEBOCHHOM
TOPTOBO-PKOHOMHUYECKON 1 (PMHAHCOBOM CHUCTE-
MBI ¥ TIOHHMAaBIINE MPEUMYIIECTBA OTKa3a OT
MOJUTHUKY U3OJISIIIHH.

Pe3yabrarbl. AMeprKaHCKUE Ta3eThl, MpH-
4YeM Kak KpyITHbIE, TaK ¥ MECTHOTO 3HAYCHUs, HE
OCTaBHJIM BHIMAHUEM BU3UTHI aMEPUKAHCKHUX KOH-
rpeccmeroB B CCCP u utoru 3tux Bu3uToB [8—10;
21; 24]. [Ipu 3TOM Ba)KHO TOAYEPKHYTh, YTO COOT-
BETCTBYIOILIE 3aMETKU [TOMEIIAJINCh, KaK MPaBH-
710, B CepenuHe WU JaKe KOHIIE Ta3eThl, YacTo
CpEAr PEeKJIaMHBIX OOBSBICHUI, YTO HATTISAHO CBH-
JICTELCTBYET O HEOONBINON Ba>KHOCTU ITUX CO-
OBITHIA, [T0 MHEHHIO U3aTEIICH.

Jnis Halero ucciefoBaHusi Ooyee BCEro
WHTEpECEH JIOKIal, OITyOTMKOBAaHHBIN KOMUTETOM
Komnmepa o uroram noesaxu mo EBporne B Hos10-
pe 1945 rona.

B sTOoM g0KyMeHTe pH3HaBaNIOCh, YTO CO-
BETCKasi SKOHOMHKA HAaXOIUTCA B TSKEIOM CO-
CTOSTHHM M YTO MPHUMEHSBIIASCS THTIEPOBCKOM
I'epMaHMell TakTHKa «BBDKKEHHOW 3€MIIM» OC-
TaBHJIa OONBIIYIO YacTh CTPaHbI B pyuHax. Ko-
MUTET HE BO3pakasl MPOTHB HaJaKUBaHUS KO-
HOMHUYECKOro coTpyaHudecTBa ¢ COBETCKUM
Coro30M, OTHAKO PEKOMEHA0BAJ MPeABAPUTENb-
HO YTOYHUTH HEKOTOpbIE BOMPOCHI.

Bo-niepBeix, Coequnennbie [ITaTel momx-
HBI OBUTH MOJTYYUTh TapaHTUH TOTO, YTO HMX I0-
MOIIIb HE OyIeT UCTIONB30BAThCS IS HapalliBa-
HUSl BOGHHOTO MOoTeHnuasa. Bo-BTopbIx, coBeTc-
Kasi CTOpOHA JI0JDKHA ObLTa MOJTHOCTHIO PACKPHITH
CBOIO MTPOM3BOICTBEHHYIO CTaTUCTUKY. B-Tpersb-
nx, CCCP npeanuchIBaiock BEIBECTH CBOU OKKY-
nalroHHbIe cuiibl U3 Bocrounoit EBponbl. B-uer-
BEPTHIX, PACKPHITh YCIOBUS CBOUX TOPTOBBIX CO-
[JIAIIeHUH CO CTpaHaMHM 3TOTO perroHa. B-maThIx,
nomotte CCCP u Bocrounoit EBporne momxHa
OblIa OCYIIECTBIISITHCS HA HENOMUTHYESCKON Oc-
HOBe, 0e3 mepedpOoCKH KaKUX-TH00 PeCypcoB M3
Bocrounoii EBponbl. HakoHel, 10 noimydeHus Kpe-
JMTOB cTpaHbl BocTounoit EBporibl 10 KHBI ObLTH
rapaHTHPOBATH 3AIIUTY UMEIOIIEIHCS TaM aMepu-
KaHCKoH coOcTBeHHOCTH. Kpome Toro, pekoMeH-
JIOBAJIOCh 00ECIICUUTh aMEPUKAHCKUM CaMmolie-
TaM, JIETAaBIIUM IO CTaHAAPTHBIM COBETCKHM
MapuIpyTaM, peKUM OTKPBITOro Heba, yBayKeHHe
ABTOPCKHX IPaB IIPH IEMOHCTPALINY aMEepHUKaHC-
KHX O0BEKTOB MHTEIUICKTYaJIbHOW COOCTBEHHOC-
11 1 Bbifady Bu3 B CILIIA B «10CTaTOYHBIX KOJIH-
gectBax» [11].

Otuer KonMepa HOCHIT peKOMEH1aTebHBIH
XapakTep, U ObLI0 OBl HECTIPABEAJIMBO CUUTAThH
MIpUBEACHHBIE B HEM YCJIOBUS JI€HCTBUTEIBHBI-
MU ¥ OKOHYATEIILHBIMU TPEOOBAHHUSIMU aMepH-
KaHCKOW CTOPOHBI. B yCII0BUSAX IEPETOBOPOB KOM-
MPOMHMCC BITOJTHE MOT OBITh JJOCTHTHYT IJIe-TO Ha
cepenuHe.

HewusBectHo, monanu ju BEIBOABI KOMHTE-
ta Konmepa B amepukaHCKOE MOCOILCTBO B
MockBe, 0IHaKO 3TO W He CTONb BakHO. COOBI-
THs gekadpst 1945 1. — orkaz CCCP BetynuTh B
MB®, ycnemHoe 3aBeplIeHUE aMEPUKaHIIAMU
MeperoBopoB 0 Kpenute ¢ JIOHIOHOM, TpOBai
Mockogckoit kon(pepeniinn CMU/J] u 1. 1. —3ac-
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taBwn Jx. KeHHaHa caMOCTOATENbHO PE3IOMHU-
poBaTh OOIIME YCIOBUS BBIAYU COBETCKOMY
PYKOBOACTBY KpeauTa: «OHU JOMKHBI TPOIEMOH-
CTPUPOBATH XKeJaHHe COTPYIHHYATh U TapaHTH-
pOBaTh, YTO MX MEXIyHApOIHash TOPToBis Oy-
JIET OCYIIECTBISATHCSA B COOTBETCTBUU C HAIINUM
MOJXOZIOM K MEXKIYHApOAHOMY SKOHOMHYECKO-
My corpyaHudectBy» [18, p. 86]. Takum obpa-
30M, oceHblo 1945 1. amepuKaHCcKoe pyKOBOJCTBO
0Ka3aJloCh Mepesi BAXKHBIM BBIOOPOM: TOBEPUTH
WJIM HE TIOBEPHUTH B TO, YTO CTaIMH rOTOB U3Me-
HUTH BHEITHETIOIUTUYECKHUH KypC paau MoiTyde-
HHUSI KpeauTa. BallMHITOH NpeAnoyest NOUTH 1o
BTOPOMY ITYTH.

4 nexadps B Jlonmone [lenmep Berperuiics
¢ mociom CCCP B CIIA A.A. I'pomeiko. I'po-
MBIKO YTBEp)KJAaj, YTO YXyAIICHHE OTHOIICHUH
CBSI3aHO C HEXKENTaHUEM aJMUHHUCTpauu TpyMma-
Ha MPUAEPKUBATHCS MOTCAAMCKHUX COTIJIallle-
Huii [4]. ITocme 3TOro pa3roBopa ceHaTop 3arm-
caJl B JIHEBHHUKE: «S yOeXIEeH B TOM, YTO IMOJI-
JTMHHAS TPUYHHA JISKUT TITyOKe, — B HEOCTATKe
YBEPEHHOCTH WJIHM B TOM, YTO MBI pa30oM Ha HHUX
HaBaIIIHCHY [6, p. 310].

B rtor xe nens Ilennep npuHsn ydactue B
HeopManbHON BeTpede mpuMepHo co 100 dneHa-
mu ITamater o6mmH. OH cKasal MM, YTO COBETC-
Kasi CTOpOHa OTpuIaTeNsHO oTHocHTCs K Coemu-
HeHHbIM LlITaram n BenrkoOpuTannu uz-3a perire-
HUS aMEPHKaHIIEB €IMHOIMYHO OKKYIHPOBaTh Smo-
HUIO ¥ aMEPUKAHCKONH MOHOITOIMH Ha aTOMHOE OpY-
xkwue. [lenmep momuepkHyi, uto nerictBus Coemu-
HeHHbBIX [1ITaToB BEI3BIBAIOT OSCITOKOMCTBO Y ITpa-
ButenscTBa Ctanmua. Ocnabuth HaPsHKEHHOCTh
B COI03€, TI0 MHEHHFO CEHATOPa, MOKHO OBLITO TOITHKO
ITyTeM ycuiieHu s Kooreparud [ 7, p. 310].

Kax MbI yxe nmucanu, mpocoBETCKHE BBIC-
Tymienus [lenmnepa He BO3bIMENTH HUKAKUX TTO3H-
THUBHBIX TOCIEICTBUIl ISl pa3BUTHUS COBETCKO-
aMEPUKAaHCKUX OTHOLIEHUI. BO3MOXHO, 3TO OT-
4acTh OOBSICHACTCSI TEM, YTO CEHATOp BEpHYII-
cs B CHIA numb B nexkabpe 1945 1., korna Obl-
Jible CBSI3U Mexay MockBoid U BammHrroHOM
CYIIIECTBEHHO 0CJIa0JIN N3-32 BO3HUKIIICH Harmpsi-
KEHHOCTH BOKPYT HPAHCKOTO U KOPEICKOro BoII-
pocoB, mpobaem ¢ patudukanueri CoBETCKUM
CorozoMm bperron-Bynckux cornameHuit u T. 1.
Camomy sxe Ilenmepy ero Bocxumenue Cramnu-
HBIM U OIITUMH3M B OTHOIIICHUH TIEPCIICKTHUB B3a-
uMoaercTBUA MOCKBBI M BammmHTITOHA CTOMIN
nonuTHdeckor kapbepsl. [locne Busuta 8 CCCP
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W MOCTIEJIOBABIINX 32 HUM ITyOJIMKAallMi U BhIC-
TYIUIGHUH (TO €CTh elle 3a HEeCKOJBKO JET 0
passutHs Makkaptusma) «Kpacnubrii Ilenmep»?
HavaJl TepsTh CTOPOHHUKOB, B TOM UHCIIE TeX,
KTO paHee (prHAHCHpPOBAI ero u30upaTenbHbIC
KaMmIiauud, a B 1950 1. mpourpai ouepenHbie BbI-
Oopsbl B ceHar. B cBoeil kHUTEe 00 OTIE J0Yb
I. Tpymana Mapraper or3eiBanack o Ilennepe
Tak: «M3-3a Takux nroneil, kak cenartop Ilenmep,
MOEMY 0TIy OBIJIO Ype3BBIYAHO TPYAHO MPOBO-
JUTh Pa3yMHYIO U TTOCTIEIOBATEIbHYIO BHELITHIOIO
nmonuTuky» [23, p. 313-314].

Takum 00pa3oM, HECMOTPS! HA 3HAYNUTEITBHBIN
TIOTEHIN AN, BU3UTHI AMEPUKAHCKUX KOHTPECCMEHOB
B CIIIA He chIrpaiyn HUKaKOi TO3UTHBHON POIH B
paspsaaKe HANpsSHKEHHOCTH, BOZHUKIIEH MEXTY
MockBoii 1 BalllMHITOHOM B aBTyCTe — CEHTSIOpe
1945 rona. B To e Bpemst caM (hakT 3TUX BHU3H-
TOB U TOT YPOBEHb, HA KOTOPOM JIeJIeraliy ObLIN
nipuHATHl B CoBerckoM Coro3e, MOXKET CBHIETENb-
CTBOBATh O HATMYHUH 3HAYMTEIHLHOTO OOOKOTHOTO MH-
Tepeca K OIEP’KaHUI0 KOHCTPYKTUBHBIX, €CIU He
CONO3HUYECKUX, OTHOLIEHUN MEXIy OByMs KpYyII-
HEUIIMMHU iepKaBaMu MUPA.

IIPUMEYAHHUA

! 3mech U manee MPUBOMATCS XapaKTEPUCTHKH,
JITaHHBIE AMEPUKAHCKUM KOHIPECCMEHaM COTpYIHHKa-
mu HKT'B.

2 Nimeercst B Buny nopaxxenue [lermepa Ha mpait-
Mepu3 1950 . mpotus [Ix. Cmazepca.

3 «Kpacubiii [Tenmep» (anmn. Red Pepper) —urpa
CJIOB, TaK KaK 3TO BBIpKEHNE O3HAYALT TAKKE «Kpac-
HBIN Tiepeny.
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US PUBLIC DIPLOMACY TOWARDS THE CENTRAL ASIAN COUNTRIES

Elena F. Parubochaya
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Abstract. Introduction. Public diplomacy is an effective foreign policy instrument of the state. Public diplomacy
is understood as the activity of an actor aimed at achieving foreign policy objectives by establishing and deepening
long-term interstate relations. The purpose of such activities is to inform foreign audiences as well as broadcast the
principles of national policy beyond the borders of one’s own state. Public diplomacy is designed to influence those
who have the opportunity to shape public belief systems. Methods and materials. The methodological basis of the
study was a transnational approach, which allows us to reveal the role of state and non-state actors in international
relations. The work uses a systematic approach in order to form a holistic view of American public diplomacy as an
instrument of “soft power.” To identify the individual tools used by the United States in promoting public diplomacy
in each individual Central Asian country, a comparative method was used. Analysis and results. Public diplomacy
seems to be an important tool of the American administration in the most important foreign policy areas. The priority
instrument of US public diplomacy in the Central Asian region is the support of civil society and non-profit organizations.
Using grant support mechanisms, the role of public organizations is strengthened, and dialogue between civil society
and government authorities is encouraged in the formation and development of socio-economic policy. The second
relevant tool is media support and working with information consumers among various segments of the population.
According to the results of the study, it was revealed that these projects were most effectively implemented in
Uzbekistan, Kazakhstan, and Tajikistan. The third most successful tool is education, whose work is based on grant
programs both in the republics and in the United States. Systematic work carried out, taking into account a deep
understanding of the internal processes in the Central Asian republics as well as the active use of public diplomacy
tools, allows the United States to strengthen its foreign policy potential in the region.

Key words: public diplomacy, humanitarian policy, public organizations, tools of public diplomacy, US soft
power, Central Asian region.
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NYBJIUYHASA JUTTIJIIOMATHUSA CIIA
B OTHOILUIEHUU HEHTPAJIBHOA3ZUATCKUX CTPAH

Eaena ®enopoua Ilapy6ouasn
Bonrorpaackuii rocynapcTBeHHBIN yHUBEpCHUTET, I. Bonrorpan, Poccuiickas ®eneparus

AnHoTanus. Beeoenue. Ilyonnanas aunmomaTus sBisietcst 3 (HeKTHBHBIM BHEITHETIONUTHYECKUM UHCTPY-
MEHTOM rocyaapcTsa. [lon my0oaMyHoi TUIIoMaTHel TOHNMAatoT aKTHBHOCTB aKTOPa, HAIPaBJICHHYIO Ha JTIOCTHKeE-
HHE BHEITHENOIUTUYECKUX 3a/]1a4 ITyTeM YCTaHOBJICHUS U YIITYOJICHUsI IONTOCPOYHBIX MEKTOCYIapCTBEHHBIX OTHO-
mieHui. L{enbio Takoii resiTenbHOCTH sIBIsieTcsl MH(GOpMHUpOBaHUE 3apyO0eKHON ayTUTOPHH, a TAKXKE TPAHCINPOBa-
HHE [TPUHIMIIOB HAI[MOHAIBHON MOMUTHKY 3a MpeeiiaMy CBOEro rocynapcetsa. [lyonudHas qumioMarys npu3BaHa
OKa3bIBaTh BO3/ICHCTBHE HA TEX, KTO UMEET BO3MOKHOCTh POPMHUPOBATH OOIIECTBEHHYIO CHCTEMY B3IV I0B. Memo-
Obl U Mamepua.ivl. MeToIoIorHueckoil OCHOBOH MCCIIeIOBaHUS BEICTYIIHII TPAHCHALIMOHAIBHBIN ITOAXO, O3B0~
IOIIMH PACKPBITH POJIb TOCYTAPCTBEHHBIX H HErOCYIapCTBEHHBIX aKTOPOB B MEXK/YHAPOIHBIX OTHOIIEHUSX. B pabo-
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E.®@. Ilapy6ouas. Ilyonuunas qumomaTtus CII A B OTHOIICHHH IIEHTPAJIbHOA3HATCKUX CTPAH

T€ UCTIONB3YETCS CUCTEMHBIN TTOAXO0/ B LIENAX (POPMHUPOBAHHUS IIEIIOCTHOT'O TIPECTABICHHS 00 aMEePUKaHCKOH 1Ty0-
JIUYHOW TUINIOMaTHH KaK MHCTPYMEHTE «MSTKON CHIbDy. Iy BBISBICHUS WHIAMBUIyallbHBIX HHCTPYMEHTOB, HC-
nionb3yeMbix CIIA npu npoaBHKEHUH ITyOITMYHON TUTITIOMATHH B KaXK 10 OT/IEIbHOM IIEHTpaIbHOa3HaTCKOM CTpa-
He, OBbLI MCIIOJIb30BaH CPABHUTEIbHBIA METO. Ananus u pezyiomamuyl. [ly0IudHas QUITIIOMATHS IPEACTABISETCS
BaXKHBIM HHCTPYMEHTOM aMepUKaHCKON aJMUHUCTPALIUHN Ha BHEUTHENOIUTHUECKUX HAIIPABICHUAX ACATETBHOCTH.
[MpuopureTHsiM uHCTpYMeHTOM TyonuuHOM aumuomarun CIIA B IleHTpanbHO-A3HAaTCKOM pEruoHE BBICTYIAET
MOZIIEPIKKA TPAXKIAHCKOTO 00IIECTBA U HEKOMMEPUYECKHUX opraHu3anuii. Mcrnonb3ys MexaHn3Mbl TPAHTOBBIX MOJI-
JIepIKEK, MPOUCXOMUT YCHIEHHE POJIN OOIIECTBEHHBIX OPraHU3alnii, OOMIPSIETCS JUAJIOr MEXITY IPaXkIaHCKUM
00IIECTBOM U OpraHaMH TOCYTapCTBEHHOH BIACTH NpU (POPMUPOBAHUH U Pa3BUTHUHU COLUAIEHO-KOHOMHYECKOM
MONHUTHKH. BTOpOii akTyanbHbIi HHCTPYMEHT — 3T0 noanepxka CMU u pabora ¢ norpedutensmu uadopmaiuu
Cpe/v pa3IUuHBIX CJI0eB HaceeHus. [1o pe3ynbraraM rccienoBaHus ObUIO BBISBIEHO, YTO Harbomnee 3¢ eKTUBHO
9TH MPOEKTHI peaan30BaHbl B Y30ekucrane, Kazaxcrane u Tamkukucrane. Tperuii HanOonee yCIenHbIA HHCTPY-
MEHT — 00pa3oBaHHe, paboTa C KOTOPHIM OCHOBBIBAETCSI HA TPAHTOBBIX MPOrpaMMax Kak Ha TEPPUTOPUU pecITyO-
muK, Tak U B CIHA. Cucremnas pabora, mpoBoAuMast ¢ y4€TOM IITyOMHHOTO TOHUMAaHUs BHYTPEHHUX MPOIIECCOB B
pecryonukax LleHTpanbpHol A3uu, a TaKKe aKTUBHOE UCITOIb30BaHHE HHCTPYMEHTAPHS ITyOJIMYHOMN AUTUIOMATHH
1103Bosis1t0T CIIIA ycunuBaTh CBOM BHEHITHETIOTUTHYECKHUI TOTEHIIMAT B pETHOHE.

KaroueBsle cioBa: nmyOnuuHas TUIUIOMAaTHs, TyMaHATapHAs TIOJTUTHKA, OOILECTBEHHbBIE OpraHU3aI|Hy, HHCT-
PYMEHTHI yOJIMYHOM tumioMaTuy, «Msirkas cuia» CLIA, IlentpanbHo-A3HaTCKUN PETHOH.

HurupoBanmue. [lapydouas E. ®. [Tydnuunas qurutomatust CILIA B OTHOIIEHNH IIEHTPAIEHOA3HATCKUX CTPaH
// Bectauk Bonrorpazckoro rocynapcrsentoro yHusepcutera. Cepus 4, Vcropusi. PernonoBenenue. MexayHa-

ponubie otHomeHus. — 2024, —T. 29, No 1. —C. 124-137. — DOL: https://doi.org/10.15688/jvolsu4.2024.1.11

Beenenue. [1yOnuuHas qumioMaTus siB-
nsercs 3(QPEeKTUBHBIM BHEIIHEIIOIUTHYECKIM
HHCTPYMEHTOM, K KOTOPOMY BCe yaiie obpa-
marTes rocynapcrsa. Ilog myOnuuHON nmii-
JIoMaTHel MOHUMAIOT aKTUBHOCTh aKTOpa, Ha-
MPAaBJICHHYIO Ha JOCTH)KCHUE BHEIIHCIIOTUTH -
YECKHMX 3aJlay MMyTEeM YCTAHOBJICHHUS U YIIyO-
JICHHS JOJATOCPOYHBIX MEXKTOCYIapCTBEHHBIX
oTHomeHUH. [lenpio Takol NEeATEIbHOCTU SIB-
JisieTcs uH(GOpMUpPOBaHKE 3apyOSIKHON ayIuTO-
PHH O HAIIMOHAIBHBIX IICHHOCTIX M MEKIyHa-
POIIHOM aKTUBHOCTH rOCYIapCTBEHHBIX HHCTH -
TYTOB, a TaK)K€ TPAHCIMPOBAHHUE MPUHIIUIIOB
HallMOHAJIBbHOM NMOJUTHUKY 3a IIpeJeIaMu CBOe-
ro rocyaapcTBa. OJHOBPEMEHHO MPOUCXOIUT
M3y4eHUE OOIIECTBEHHOTO MHEHHUS B CTPAHE O
BaXKHBIX JUIS €€ TPaKJIaH COOBITHAX, OTCIICKH-
BaeTCs peaKIIUs MECTHOTO HaCeJICHUS Ha TE WU
HMHBIC MEXTyHapPOIHBIC MHIIMIeHTHI. HakoHell,
MyOJIMYHAs TUIIOMATHs IPU3BaHa OKa3bIBaTh
BO3JICHCTBHE HA TE€X, KTO UMEET BO3MOXHOCTh
($hopMHUPOBaTH OOIIECTBEHHYIO CHCTEMY B3IJIS-
noB. O0ObeKTaMHU BO3ICHCTBUS OOBIYHO BBIC-
TYNaloT MOJMTUYCCKHUE JEATEIU, MPEACTaBU-
Teln OU3HEC-COOOIIeCTBA, 3apyOCIKHBIC DIIU-
TBI, 9KCIIEPTHO-aHATUTUYECKOE COOOIIECTBO, a
Tak)ke MeauitHoe coolmecTBo. OaHaKo Mpu-
OPUTETHBIMH IIEJICBBIMH TPYIIIAMHU SIBJISIOTCS
rpakJaHCKOEe OOIIECTBO M HEKOMMEPUYECKHE
OpTraHU3alluY.

HmeHHO 110 JTMHUK TTyOIIMYHOM TUTIOMATHN
BBICTPAMBACTCSI CUCTEMa JTHAJIOra C 3apyOeK-
HOM ayIuTOpUEN JU1sl TOCTUKEHUS BHEIIHETIOIU-
TUYECKHUX IIeJiel rocyaapcTBa uepe3 (hopMHUpO-
BaHHE U MPOJBUKECHNE COOCTBEHHOI'O ITPHUBJICKA-
TeNBHOr0 00pa3a, OKa3zaHHE BIMSHUS HA 0OIIle-
CTBO B IIEJIOM WJIM Ha OTJIEIBHBIC €r0 TPYIIIIHL.
Cpeny OCHOBHBIX HHCTPYMEHTOB ITyOJTMHOM JTUTI-
JIOMaTUHU BhICTymaeT pabora co CMMU, nponsu-
YKEHHE 00pa30BaTeIbHBIX IIPOrPAMM H IPOSKTOB,
MPOrpaMMbl aKaJIeMHYECKOH MOOHMJIBHOCTH, Je-
SITETBHOCTh AaHAIUTUYECKUX IIEHTPOB, TIPOrpaM-
MBI TYMaHUTAPHOTO COTPYIHUYECTBA. BaKHBIM
OTJMYUEM NMYOJUYHOW AMIUIOMATHU OT OOIIe-
CTBEHHOH TUIIJIOMATHH, BKIIOUAOIIIEH TIPOsIBIIC-
HUE 000 rPayK1aHCKOW aKTHBHOCTU B TYMaHH-
TapHOM 00J1aCTH, SIBJIICTCA MOJMTUICCKUI XapaK-
Tep MeTu JAaHHON NMEeSATEIbHOCTH, PE3yJIETaTOM
KOTOPO# SIBISICTCS OKA3aHUE BIUSHUS HA TIPOIIECC
MIPUHATHUS TTOTUTHYECKUX PEIICHHH.

CornnacHo orieHke [100aapHOro peiTHHTa
«msiTKo# critbly», CIIA TpaaAWIIMOHHO 3aHIMAET
TepBOEC MECTO CPEIU APYTUX CTPaH IO YPOBHIO
Y3HaBaEMOCTH, PEITyTallMH U BIMSHUIO, OCTaBa-
SICh TIPUBJICKATEIHHBIM aKTOPOM JUISI BHICTPAM-
BaHUS B3aMMOOTHOIIECHHUH C MO3HUIIUU JIPYTUX
cTpaH. HIekcupoBaHHbBIE TAaHHBIC AIOT TIPE-
CTaBJICHUE O BOCIIPUATHH OpeHIa CTPaHbI Ha OC-
HOBaHUM KJIIOYEBBIX TOKaszarened, popMUpYIO-
IIUX €ro PEIyTallui0 U BIUSHHE BO BCEM MUDE.
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Ob6nanast Takoi MacmITaOHOH y3HABaEMOCTBIO
HAI[MOHAIBHOTO OpeHaa, BalmmHrToH 1eMoHCT-
pUpYeT Ha JaHHBIM MOMEHT Cephe3HbIC MPEUMY-
IIECTBA IO CPABHEHHIO C IPYTUMHU akTopamu [34].

IIpu atom Poccuiickas ®eaepanusi Ha Ipo-
TokeHnu 2020-2022 rr. 3anumana 10-e mecto B
3TOM peiiTuHre, monHsBIMCH B 2023 . Ha 8-10 CTpO-
Ky [34]. HecMmotps Ha To uT0 Poccust mocTenen-
HO YCHJIMBAET CBOM MTO3UITNU B MEPOBOM PEUTHH-
re «MSITKOM CUJIBI», €Ml BCE elle 3aTPyAHUTEIBHO
KOHKYpUPOBATh C aKTOpaMH, KOTOpble 00iaja-
FOT HIMPOKUM JHaria30HOM (PUHAHCOBBIX M MHBIX
pPeCypcoB A MPOABMKEHUS U YCUIIEHHUS] CBOUX
MO3UIIHH, B TOM uncie U B LlenTpanpHo-A3narc-
koM peruone (LIAP), mpencrasnstonm crpa-
TErn4ecKuil nHTepec a1 MOCKBBI.

HenTpanbHO-A3HATCKUNA PETUOH, BKITIOTA-
IOIIUI TATh OCTCOBETCKUX pecmy0nuk (Kaszax-
ctaH, Keipreizcran, Tamkukucran, TypkMmenuc-
TaH, Y30eKHUCTaH), Ha COBPEMEHHOM JTarle Mpe-
CTaBIsIET 0cO00€ 3HAYCHUE JUII MHOTHX MEXK-
JYHapOIHBIX AKTOPOB, CPEeAU KOTOpBIX Poccuii-
ckast ®enepanms, EBponeiickuit Coroz, Typerkas
Pecnybonuka, Kuratickas Haponnas PecryGumm-
ka, FOxnas Kopes u np. OcoOyro poib cpemu
Hux 3aHuMaroT CILIA, KoTopbie MPUMEHSIOT pas-
HOCTOPOHHUH UHCTPYMEHTAPHM ITyOIMYHOM JTAIT-
JIOMaTHH JUIA YKPEeIUJIeHUS U pacIIiPEeHUs CBOETO
TIOJIUTUYIECKOTO BIUSHUS B PETHOHE. B mTuHAMUYHO
U3MEHSIONIUXCS TEOMOUTUYECKUX YCIOBUSIX
crpaterun CIIIA xak OgHOTO M3 KITIOYEBBIX aK-
TOPOB MPECTABIISIOT OCOOBIH HHTEPEC IS MEXK-
JTYHApOJHOTO MUCCIIEAOBATENLCKOTO COOOIIECTRA.

B cBsi3u ¢ 3TUM KITIOUEBOH TpobiieMaTH-
KOM JaHHOTO HCCIIEIOBAaHUS ABISETCSA OIpere-
nenue Hanbonee npuoputeTHbIx st CHIA uH-
CTPYMEHTOB MyOau4HOM muruiomatu B LIAP ¢
LIESTBE0 BO3MOKHOCTH IPOTHO3WPOBAHUS 1A IbHEH-
e BHEIIHENOJUTUYECKON CTPATEruu TPEThUX
AKTOPOB, 3aMHTEPECOBAHHBIX B MPOIABMIKCHUHU
CBOUX MHTEPECOB B PETHOHE.

MeToabl 1 MaTepuadbl. MeTOI0JIOTH-
YECKOM OCHOBOH HCCIIENOBAHMS BBICTYIIHAI TPAHC-
HanroHanbHbIN oaxod JIx. Has, mo3Bossttomuii
PacCKpBITh POJIb TOCYIAPCTBEHHBIX U HErOCyaap-
CTBEHHBIX aKTOPOB B MEXIYHAPOIHBIX OTHOIIIE-
HUSX, a TAK)KE CYITHOCTh MyOJUYHOMN JAUIIIIOMA-
THH KaK OJTHOT'0 M3 HHCTPYMEHTOB IPOIBIKCHUS
HAIlHOHAJIBHBIX HHTEPECOB TocymapcTaa [29].
B pabore ucmonb3yercss CHCTEMHBIN MOIX0I B
nensx (GopMUpPOBaHUS LENOCTHOTO MPeCcTaBIIe-

HUS 00 aMEpUKaHCKOW MyOIMYHON JAUTIOMATHH
KaK MHCTpyMEHTe «MsTKoW cuiibl». B mccmeno-
BaHWU OBLI UCTIOJIb30BaH CPABHUTEILHBINA METOT
TIPY BBISIBIICHUH HHAVBUIyaIbHBIX HHCTPYMEHTOB,
ucnons3zyeMbix CHIA nmpu npoJBrKeHuu myOnnd-
HOM AUIIIOMATUH B KXKJIOW OTAEIBHON LIEHTPAITb-
HOa3MaTCKOU cTpaHe. Pe3ynbraTsl HCCaen0BaHUS
OINUPAIOTCS HA aHAJIN3 MaTEPUANIOB, TyOIHKYye-
MBIX aMEepUKaHCKUMHU roconbeTBaMu B LIAP, me-
PUOIMYECKUX U3JAHUM, a TAaK)KE CTaTed U aHa-
JUTHYECKUX MaTEepHaNOB OTEUYECTBEHHBIX U 3a-
pyOeXKHBIX HCClIeZloBaTeNel, 3aHUMAIOIUXCS
JAaHHOM MTPOOJIEMOIA.

Awmeprkanckue ydersie O. ['yumon u A. Xod-
¢man B cepenrne XX B. MPENIPUHSIIA TOIBITKY
JIaTh Hay4YHOE OIpeJeiIeHHe TEPMHUHY «ITyOIny-
Has qurmioMaTts. OHU BBIIETHIN HOBBIN BHEIII-
HEMOJIUTUYECKUN METOJl, C MOMOUIbI0 KOTOPOTO
MPaBUTEIHCTBO OJHOW CTPAHBI MOIYyYalIo BO3-
MOKHOCTh (hOPMHUPOBATH OOIIECTBEHHOE MHCHUE
3apy0eXKHOr0 rocy1apcTBa 1Mo TOMy W HHOMY
Bompocy [28].

Pacnag Coerckoro Coro3a U OKOHYaHHE
XOJIOJTHOW BOMHBI IIPUBEIIN K aKTHBU3AIHH ITy0-
mnaHol aumnoMarin. OcoOyro MOMmyaspHOCTh B
90-e rr. XX B. mproOpena KOHIICTIUS «MSTKOM
CUTIBI», IpemioxkeHHas yaeHsM u3 CIIA JIxo-
sepom Haem. OcHoBuas unes JIx. Has 3ak-
J04aiach B TOM, YTO IPUOPUTETOM B peann3a-
LMY BHEIIHEHN OJUTHUKH TOJIKHBI BHICTYTIATh I'y-
MaHHUTapHbIE NHCTPYMEHTHI C I[EJIbI0 COTPYIHHU-
YecTBa, a He CHiIoBble MeToabl. Ilomumo He-
00XOTMMOCTH Pa3BUTHS TIOMIOXKHUTEITBHOTO 00pa-
3a CBOCH CTpaHBbI 32 pyOeKOM, YIIOp B KOHIIEH-
LUK «MSTKOM CHIJIBD» JeNajcs U Ha BaXXHOCTHU
(dbopMUpOBaHHS B APYTUX CTPaHaX JIOSIIBHBIX
TPyIN JIofeH, a Takke Ha CIOCOObl OKa3aHHS
HA HUX BIUSHUS U TOTYYEHUS OT HUX 0OpaTHOM
cBsa3u [29; 30]. Haunnas ¢ XXI B. mybnuuHas
IUTUIOMATHS TOJIBeprayiach TpaHCHOpMaIlHy:
aKTUBHOE BHEJIPEHHUE B )KU3Hb HHTEPHET-TEXHO-
JIOTUl TOBIUSIIO U HA TPAJAULIMOHHYIO JUTIOMa-
THt0. B HayuHBIN 000pOT BOILIH TaKue TEPMHU-
HBI, KaK «u(ppoBas TUIIIOMAaTHS, «ITyOITHIHAs
murioMatus 2.0», « TBUTTEp-TuIoMaTsy. [o-
JOOHBIC I3MEHEHUsT OBICTPO CTAIU METbI0 Hay4-
HBIX HHTEPECOB PAa3IMYHBIX HCCIIEI0oBaTeNeH 1Mo
BceMy Mupy. Tak, Harpumep, aMepUKaHCKHE aB-
topel X. Jeitn u H. Kann onpeaensnu Bnusiaue
WHTEPHET-TEXHOJIOTUH Ha MEXKIyHApOJIHBIE OT-
HOUICHUS U MyOIWYHYIO qUIioMaTHio [26; 27].
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Poccwuiickue nccnenosarenn A.B. [lomumc-
ki 1 A.B. JIyKHH TakxKe pacCMaTpHUBAIN TEXHO-
JIOTWH IPUMEHEHH ITyOITITIHOM TUTIIIOMATHH 1 «MSIT-
KO CHIIBD» B monmuTrdeckoM mporiecce. A.B. Top-
KyHOB aKIIGHTHPOBAJl BHUMaHUE Ha PO 00pa3o-
BaHUs BO BHEIIHEOIUTUYECKOM Mporecce. Pac-
CMOTpeHHEO IyouHoM urioMatud CILIA mocesi-
1eHbl paborel AWM. KyOsimikuna, A.A. Beiukoi u
H.A. IIerroBoii. O «wmsrkoit cre» B LIAP muca-
sma M.M. Jlebenesa [1; 6; 8-10; 21; 24].

Anamm3. Ctpaterus peruoHaIbHOTrO COTPYA-
HHUYeCcTBa B 00nacTu pa3sutus LienTpanbHoii A3un
2020-2025 rr. CIIA o3HamMeHOBalIa peau3aIio
Pa3IMYHBIX MPOrPaMM U MPOEKTOB, CPEAH KOTO-
pBIX: IEHTpalbHOAa3WaTcKas nporpamma Media
CAMP, niporpamma mojiepKKH CTa0HIILHOCTH B
ctpanax Llentpansnoit Aszum (LJA), mporpamma
«ITapTHEpPCTBO A1 MHHOBALMIY, [Iporpamma o
MOJIEPXKKE TPaKIAHCKOro OOIIECTBa, MPOrpam-
Ma «CoBepIIeHCTBOBaHHE MIPABOBOM CpeIbl» U
psan apyrux [20].

Hcnionb3oBanue MexaHU3MOB 1 HOpM Jiesi-
TETHHOCTH HEMPaBUTENHCTBEHHBIX CTPYKTYp B
cepe myOoIMIHON TUIIIOMATHH, 1e/ICHAITPaBIICH-
Has paboTa ¢ 00IIECTBEHHBIMU OPTraHU3AIUSIMH
Y BO3MO)KHOCTH BIMSIHUSI HA HUX — OJIMH U3 ca-
MBIX 3()()EKTUBHBIX WHCTPYMEHTOB, TPUMEHSIC-
MBIX B cepe myOnnIHol quruioMaTru. [IpaBuib-
HO BBICTpOCHHAsI paboTa C HEKOMMEPUYECKHMHU
OpPTaHM3ALUIMH MOXET MPUHOCHTH CEpbe3HbIE
MOJIUTHYECKHE OOHYChI M UCIIOJIb30BATHCS JIJIS
JOCTM)KEHUS TTONMUTHYecKuX eneil. /g ycnenm-
HOW peanm3aliii CBOMX TUIAHOB OOIIECTBEHHOM
OpraHMu3aIiid HEOOXOAMMO OBITh W3BECTHOM Ha
TEPPUTOPHH, UMETh aBTOPUTET CPEAU MECTHOTO
HaceJeHUs, MEeIMIHBIN 0XBaT U JIOCTYT K (PUHAH-
COBBIM pecypcaM. B aTom ciryyae oOmiecTBeH-
Hasi OpraHU3aIUs MOXET CTaTh BIHMATEIbHBIM
aKTOPOM MOTUTHYECKOT o Mpotecca. [IpakTuyec-
Kas peanm3ainysi BalmHITOHOM mporpamm mmy0-
JIUYHOM TUTIIIOMATHH UMEET CBOM PErMOHANIbHbIE
ACMeKThI, ¥ UX YCIIEX BO MHOT'OM 3aBHCHT OT yde-
Ta MOTPEOHOCTEH M PErHOHAIBLHBIX OCOOCHHOC-
teit crpan L{AP. B 3aBucuMocty ot crienupuku
K10l pecryOIMKy JienaeTcsi CTaBKa Ha TpH-
OPHUTETHOCTb TE€X UM WHBIX HHCTPYMEHTOB, IIPHU-
meHsieMbix CIIA B KaX7moi OTAETHHOM CTpaHe
U B PETHOHE B IIEJIOM.

Cpenu mporpamm, peau3yeMbIX B peruo-
He, B HacTOsIIIee BpeMsi MOXKHO 0003Ha4nTh [1po-
rpamMMy IO MOJIEPXKKE IPaXKJAHCKOT0 00IIIecTBa

E.®@. Ilapy6ouas. Ilyonuunas qumomaTtus CII A B OTHOIICHHH IIEHTPAJIbHOA3HATCKUX CTPAH

B LIA. [Janusii natunerHuil mpoekt (2019—
2024 rr.) ¢ 6romxerom 18 muta gomn. CIHIA ocy-
miectBisiercst poutom «EBpazus» ¢ menpio pas-
BUTHSI aKTUBHOTO TPAYXKIaHCKOTO O0IIECTBA 1 HH-
(hOopMHPOBAaHUS HOBOTO TOKOJICHHS JIHJICPOB B
atoit cpexe [33]. [Iporpamma «ConmanbHbIE UH-
HoBaumHu B LleHTpanbHON AWKy TakoKe SBISETCS
YacThIO OOIIEro HAMPABIICHHUSI, HAIICTICHHOTO Ha
(hopMUpoBaHIe aKTUBHBIX MOJIOJICKHBIX JIUIEPOB,
yCUJIEHHE POJIH TPa)KIAHCKOTO OOIIECTBa U MH-
CTUTYIIMOHAJIbHOE Pa3BUTHE HEMTPaBUTEIbCTBEH-
HBIX OpraHu3aluil B pernone. Jlannas nporpam-
Ma TpenrnojiaraeT pa3BUTHE KOMIIETEHIUH, Ha-
MIpaBJICHHBIX HAa pacIIMpeHHEe HAaBBIKOB B3aWMO-
JICHCTBUS TPaXkKIAHCKOTO OOIIECTBA C IIEIEBBIMU
TpyNaMu, 3KCIIEPTHYIO MOMOIIb, BKJIIOYas BBI-
paboTKy JONTOCPOYHOM CTpaTervd AJsSl MTOCTPO-
€HMsI OTHOILICHHH C IeNIeBBIMU TPYIIIIaMU U APY-
TUMH 3aUHTEPECOBAHHBIMU CTOPOHAMH.

B 2021 r. mporpaMMa Hayana BBIJaBaTh
TPaHThl Ha MHCTUTYLUHOHAJIbHOE Pa3BUTHE
(B cpenrem B pasmepe 15 000 gomn. CILIA), gro-
ObI TOMOYb OOIIECTBEHHOW OpraHU3alliy BOCIION-
HUTH IPOOEITBI B UHCTUTYIIHOHATTLHOM Pa3BUTHH
u 3 pekTuBHEE peann3oBaTh cBor 3a1a4un. Cpe-
I pe3yNIbTaTOB OTMEUYEHO, YTO OBLIO MpOBele-
HO HCCJIEIOBAaHUE O BO3MOYKHOCTAX COLIUATIBHO-
ro mpeanpUHUMAaTeNbCTBAa B Y30eKHcCTaHe:
74 HenpaBUTEILCTBEHHBIX Opranm3aiui u3 L{en-
TpanibHOH A3nu ObLIH BOBIICUeHHI B [Iporpammy
WHCTHUTYIIMOHAIBLHOTO pa3BUTHSL, a 21 3KCHepT mpo-
IIeJ1 crieruanbHoe ooyuernue [33].

IIpoexT «IlapTHEPCTBO I MHHOBAIMI»
Mpenroaraj co3jaHrue YCIOBUU A y4acTHus
00IIECTBEHHOCTH B IPHHSATHH MIOTUTHYECKUX Pe-
HIEHUH Yepe3 MOOIIPEHNe TUaIora U HHUITHATHB
OpraHu3alyi rpakIaHCKOro 00IIeCTBa U OPTaHOB
rocylapCTBeHHOro yrpasieHus. [loBbiienye cra-
Tyca OpTraHU3alUil TpakJIaHCKOrO O0IIecTBa, a
TaKKe UX KOMIIETCHIIHH U Pa3BUTHE CIIOCOOHOC-
TH BOBJIEKATh OPTaHbl TOCYIapCTBEHHOTO YIIPaB-
JIEHUSI B TIPOIIECC COTPYAHMYECTBA IMpeAroara-
JIM COBMECTHOE ()OPMHUPOBAHUE H PA3BUTHE CO-
[HATEHO-3KOHOMHYECKON MTOUTHKY B cTpane [31].

[ToMuMO 3TOr0, HHCTPYMEHTBI ITyOIMYHON
muriomatru CILIA HampaBiieHBI Ha CO3IaHUE U
YKpeIJIeHHEe TOATOCPOUHBIX cBs3ei. C aToi 11e-
JIBIO pa3NIMYHbIE TOCYIaPCTBEHHBIE aKTOPHI pea-
JIU3YIOT MPOEKTHI, 3a/a4eil KOTOPBIX SIBISETCS
MO KKa MOCTOSIHHON CBSI3U 3aMHTEPECOBAH-
HBIX YJICHOB TpakJaHCKOTO o01ecTBa cTpan LIA
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BHEIIHASA ITOJMUTUKA CIHA: HCTOPUA U COBPEMEHHBIE ITPOBJEMBI

C aMEpHKaHCKUMHU WHCTUTyTaMH. Tak, HanpH-
mep, Pona mogaepxxku gemokpatuu CIIA BvI-
JaeT 0coObIe IPAHTHI BHITYCKHUKAM aMepHKaH-
CKUX Hay4YHBIX U 00pa3oBaTeIbHBIX MPOTPaMM
JU1s monepskanus koHTakToB ¢ CIIA u moomi-
PEHUSI CBSI3EH C UX aMEpPUKaHCKUMU KOJIJIeTaMu
B 00JIacTSIX, KOTOpPBIE CIIOCOOCTBYIOT Pa3BUTHIO
JEMOKpPaTHH.

CTOUT OTMETHTb, YTO 00bEM (PUHAHCHUPO-
BaHMsI CO CTOPOHBI aMEPUKAHCKOW aJMUHHCTpA-
UK Ha pean3anurio MyOoIMIHON JUTUIOMATHH B
AP npomomxaer yBenmnuuBarbesi. B 2024 r.
USAID mnmanupyer Boiaenuts 1,03 mupa gonna-
poB FOxHoit 1 L{eHTpansHOi A3uu I CONCHCTBIS
Pa3BUTHIO B 3TO# 00iacTu. J1o Ha 3,7 MJIH J1071-
JIapoB OOITBIIIE, YEM CPEJICTBA, 3aILIAHUPOBAHHBIC
Ha 2023 ¢unaHCcoBbI# rof [32].

TakuMm 00pa3zoM, aMeprUKaHCKUE TPOTPaM-
MBI HaIlPaBJICHbI Ha Pa3BUTHE HEKOMMEPUYCCKHX
OpraHu3aluii B Ka4ecTBE 3HAYNMOT0 aKTopa 00-
IIECTBEHHON XU3HU, PabOTaIOIIEro COBMECTHO
C OpraHaMM TOCYJapCTBEHHOHN BJIACTH, YTO HE
WCKJIIOYaeT BO3MOKHOW aHTa)KHPOBAHHOCTH Ha
OMPEEIICHHBIX 3Tanax 3TOM eI TeNbHOCTH. YBe-
JIMYCHUE 00BEMOB (PMHAHCHUPOBAHUS CO CTOPO-
vel CIIA monrBepkaaeT WHTEpEC aMepHKaHC-
KOTO TIOJIMTHYECKOTO MCTEONUIIIMEHTa K IAHHO-
MY PErHOHY ¥ HCIIOb30BaHUIO HHCTPYMEHTAPUS
MyOJIMYHON TUTIIOMATHH.

CpenctBa MaccoBoil MHPOPMALIMU TaKKe
SIBJISIFOTCS] OJTHUM U3 BAXKHBIX U HAaJISKHBIX HHCT-
PYMEHTOB ITyOJIMYHON TUTLIIOMATHH, TIO3BOJISTFOLIX
paccTaBIsATh HEOOXOAUMBIE AKIIEHTHI B TPAHCIIH-
poBaHKU HH(OPMAITIHN ITMPOKUM MaccaM 3apyoek-
HoM aynutopru. CTpeMHUTENBHBIN POCT U MOMYIIAp-
HOCTh MHTEPHET-TEXHOJOTUH YBEIHMUMIN YHCIIO
noyvaTenei HHGOpMAaIlluK U3 UHTEPHETA, 0COOCH-
HO Cpey MOJIOAOTO TTOKOJICHHS.

B IleHTpanbHO-A3HATCKOM pEruoHe Oblia
3amymieHa nporpamma Media CAMP, xoropas
(okycrupoBana BHUMaHKE HA PA3BUTHU cOaTaHCH-
poBaHHOI HH(MOPMAaIMOHHOM cpenpl B Kazaxcra-
He, Takukucrane, Y3oekucrane, Kelpreiscrane
u Typkmenuncrane. [lepuon peanusanuu npenro-
jaran S-nerHuit cpok (¢ 1 okrsa6ps 2018 r. mo
30 centsiops 2023 1.), a 00K OFOIKET cocTa-
By 15 MutH nomutapos. Cpenu mpoduHAHCUPOBaH-
HBIX HalpaBlieHH# ObuTa 0003HaUYeHa MOMOIIb
CMMU B cozmannu OeCpUCTPACTHBIX WH(pOpMA-
IIUOHHBIX MATEPHUAIIOB IO BaYKHBIM TTOJTUTHYECKUM
1 00IIECTBEHHBIM TEMaM: MeInitHast 1 uH(opma-

LIMOHHAS TPaMOTHOCTH MOJIOZIEKH U BO3PACTHOTO
HacelleHHs, a TaKke YIydIlleHne MpaBoBoil cpe-
JIbI CPEJICTB MAacCOBOM MH(OpMAIUH.

B noxymeHTax mponuchBaIUCh U OXKHUIae-
MBbIC Pe3yNbTaThl: yBeIHUeHe o0beMa cOanaH-
CHpOBAaHHOM, OCHOBaHHOM Ha (akTax, HHPOopMa-
MW, THHAaMUIHOE coTpyaandectBo CMU ¢ aymum-
TOpHEH 1 BHEIPEHHE MHHOBAITMOHHBIX ()OPMAaTOB
MIpH TPOU3BOJICTBE MECTHOTO KOHTeHTa. Kpome
3TOT0, co3/1aBajack exeroanas Jlaboparopus o
MIPON3BOACTBY MHKIIIO3UBHOTO KOHTEHTA, KOTOpast
o0beIMHIITA TIPECTABUTENCH MEUITHOTO CO00-
IIECTBA W TPakIaHCKoe OOIIECTBO € IIEIbI0 CO-
BMECTHOW pa3pabOTKH CTpaTEerHid sl TIOBBIIIC-
Hus 3 PexTHBHOCTH yHacTusi B 00IIECTBEHHOM
KU3HHU J1aXKe YA3BUMBIX IPYIII HaceleHHsI.

JL1s1 pa3BUTHSI KOMIIETEHIIUI KYPHAJIUCTOB
Y UX TIOOLIPEHHS OPTaHU3YIOTCS €KEeroIHbIe KOH-
KYpChI M IPUCYKAIOTCS HArpapl, 4TO, IO MHE-
HUIO aMEPUKAaHCKHX MPEACTaBUTENEH, crocod-
CTBYeT MPU3HAHUIO JINJEPOB B KYPHAIHCTCKOM
cpene, obecrieunBaeT KapbepHBIA POCT U pa3BH-
THEe Ka4eCTBEHHOM KypHAUCTUKH, TPETOCTABIIS-
ercs I0pUInYecKas MOAIEePKKa KYPHAIUCTOB U
BO3MOXKHOCTH 00y4YaThCsl Ha TEMATHYECKHUX W
MpakTUYecKUX TpeHuHTax. Emie omqHa mporpam-
Ma «AKcenepaTop HOBBIX MEINay JOIDKHA Oblia
CIIOCOOCTBOBATH POCTY HHHOBAIIMOHHOM JKypHa-
JIUCTUKH Yepe3 OpraHU3alHI0 CTapTaIIOB, a eXKe-
TOHBIN MearadecTrBab ObLI ChOKYyCHPOBaH Ha
oOMeHEe KOHTEHTOM M 3HAKOMCTBE C COBPEMEH-
HBIMH MeIHacTPaTEerusIMHU.

B kauectBe nmpumepa oOpaTHMCS K OIBITY
V30ekucrana, rJe 1o JMHHA aMEePUKaHCKUX TIPO-
€KTOB CTaJIl aKTUBHO BHEIPSATH M paclpocTpa-
HATH yueOHBIE MaTepHalbl IO MEUArPaMOTHO-
CTH /715l yHUBEPCUTETOB, pa3paboTaHHBIE B paM-
Kax mpoekra «Jloctyn k mndopmaiuuy. Kpome
3TOTO, CHelnaIbHO OBLTU CO3/aHBI MaTEpUAIBI
110 MEINArpaMOTHOCTH IS CPEAHUX M Hadallb-
HBIX IIIKOJ peruoHa. I paHTOBBIE TPOrpaMMBI CO-
31U YCIOBUA JUIA PACIIMPEHHS] MECTHBIX ITy-
JIOB KBAJTM(DUIIMPOBAHHBIX TPEHEPOB U YBEIUYMIIN
YHCIIO TPOBOANMBIX TPEHHHTOB B 3TOH 00JIACTH.

MorHas cucteMHast paboTa, IpoBoOIUMAas
¢ MenuacoobmectBoM LIAP, monrepskaaer 3Ha-
YUMOCTh 3TOTO MHCTPYMEHTa IMyOIMYHON auII-
siomMaTuu 11 Bammarrona. [Tomumo o0ydeHus,
AMEPUKAaHCKUI MHCTPYMEHTApUI Ipeanoaaract
W M3y4YeHHE OOIIECTBEHHOTO MHEHUS, TEM ca-
MBIM ITPOBOIS OIIEHKY YCTICIIHOCTH PeaTH3yeMbIX
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MeponpusaTuid. M3ydenue npeanoyreHnid Mect-
HOIi aynuTopuH, crenensb goBepust Kk CMU u ypo-
BEHb MEINArPaMOTHOCTH, MOJAKIIOUEHHE 00IIIe-
CTBEHHOCTH K CO3JJAHHIO MHPOPMAaIMOHHBIX Ma-
TEPUAJIOB, C OTHON CTOPOHBI, CIOCOOCTBYET pas-
BUTHIO TPaXKIAHCKOW KYypHAIHCTUKH, a C Jpy-
TOM — UMEET PUCKH CTaTh PECYpCOM ISl BHEII-
HEl MAHUITYISILINY.

OObexToM (prHAHCHPOBAHHS CTAHOBSITCS
MecTHble CMU, KOTOpBIX MPU3BIBAIOT K BOBJE-
YEHHUIO HOBOH ayTUTOPHH B LEJISIX YBETHUEHHUS HH-
¢dopmupoBanust. Kpome atoro, momaepxuaercst
COBEpILIEHCTBOBaHNE HOPMATHBHO-IIPABOBOM Cpe-
Ibl B cepe KypHaJTUCTUKHU: MTPOBOISTCS CEMHU-
Haphl 110 IPaBO3AIIUTHOMN IESITENbHOCTH KypHa-
JIUCTOB, a TJIaBHOE, IPOMCXOIUT MOHUTOPHHT U
aHaJIMTHYECKas OIIeHKa 3TOM AesiTenbHocTH. Oco-
0oc BHUMaHUe 1 (PHHAHCOBAS TTO/ICPIKKA TIPEO-
CTaBIISIOTCS MEIMAACCOINAIINAM, KOTOpPhIE 3aUH-
TepecoBaHbl MpeAcTaBisITE uHTEpeckl CMU B
YIIOTHOMOYEHHBIX TOCYTapCTBEHHBIX U 3aKOHO/A-
TeNBHBIX OpraHax. brnaromaps o6y4yeHuto, pa3bsc-
HUTEILHBIM TIPOEKTAaM M TPEHUHTaM, IO MHEHHUTO
aMEpUKAaHCKHUX TpeACTaBUTENEH, He3aBUCHMBIE
TeJe- ¥ paIOKOMITAaHIH cMOTyT 3 peKTuBHEE 3a-
LIMIIATh CBOM IpaBa W MHTEPECHI U MPOABUTATH
CBOIO TOBECTKY B Macchl. CTOUT OTMETHTb, YTO
TTOMHMO 3aKOHOZIATEIbHBIX HHUIIUATHB B 00JacTH
CMU 1umaHupyeTcs ¥ KOHTPOJIb HaJl HCITOTTHEHUEM
COOTBETCTBYIOIIMX 3aKOHOB, OIKITIOUEHHUE KypHa-
JIICTOB K YYaCTHIO B pa0OYHX TPYIIIax, OTCIASKH-
BAIOIIMX UX UCIIOJHEHUE.

C 2018 mo 2021 r. mo nporpamme Media
CAMP B Kasaxcrane, Y30ekucrane u Tamku-
KHCTaHe Mponuty moarotoBky 1 500 sxyprawc-
TOB, @ KOHCYJIBTAIIHOHHYIO MOIEPKKY ITOTYIHIIO
41 HerocymapcTBEeHHOE NH(OPMAIIMOHHOE areHT-
ctBo [25]. B 2019/20 yuebHoM ronmy 24 yHUBEp-
cuteta u3 Kazaxcrana u TajkukucTana HCTIONb-
30BajIM MOIYJIM M3 MOATOTOBJIEHHOrO Internews
MOCOOHS 10 MEAMArPaMOTHOCTH Ha PYCCKOM,
Y30EKCKOM, Ka3aXCKOM, TaJ[PKHKCKOM SI3bIKaX JJIs
(dbopMupoBaHUsl y4EOHBIX MPOrpaMM M KYPCOB,
MOATOTOBKY B paMKaX KOTOPBIX YK€ MPOILLITH
1 500 ctynenToB. Kpome 3Toro, oxaseiBamach
aMepUKaHCKasg TOMOIIb 6 METUAKOMIIAHUSAM M3
Kazaxcrana u Tamxukucrana.

[MapamnensHo ObUT peasin3oBaH 41 IPOSKT
10 MPOU3BOACTBY MEJHAKOHTEHTA, OXBAThIBAIO-
IEro CIEMYIOUINe TEMBI: PodieMa TeHICPHOTO
HaCHJIUS, OEIHOCTB, JOCTYITHOCTh 00pa3oBaHus,
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mpoOIeMbl MOJIONIEKH, a TaKXKe JIIoJeH ¢ orpa-
HUYECHHBIMU BO3MOXHOCTSAMH. C MOMOIIBIO pe-
cypcoB CIIA 6bu1a cozana ceTh *KypHaIHCTC-
KHX CO0OIIeCTB, KoTopas 00beauamIa 90 rpax-
JAHCKHX JKyPHAIMCTOB B 27 Topojiax, a Takke
Ob1u 3aBepiieHbl 20 COBMECTHBIX MPOEKTOB
MeX Ty MH(pOpMaIlMOHHBIMU areHTCTBAMH U Opra-
HU3ALUSAMH TpaxkJaHckoro odmectsa B Kaszax-
crane u Ta/PKUKHCTaHE C MEIbI0 BOBJICUCHUS
IIMPOKUX CJIOEB HACENEHHUS B OOIIECTBEHHO BaXK-
Hble coObITHsI [4]. [Iporpamma crocobcTBOBaNA
CYIIECTBEHHBIM MU3MEHEHUSM B HAIMOHAJIHHBIX
3aKOHOJATENbHBIX cucTeMax KazaxcraHa u
TamKukucTaHa, aHATUTUYECKUX JOKYMEHTaX
10 COBEPIIICHCTBOBAHHIO IIPABOBBIX HOPM B Me-
nnachepe Yzbekucrana. [To utoram ee peanu-
3a1lu¥ OBLTH TaKke chOPMUPOBAHBI TPH TIIABHBIC
MeIaceTd B KaueCTBE MCTOYHMKOB HH(OpMa-
WY JUTS )KYPHAIHCTCKOTO COOOIIECTBA.

ITockonbky mnst Poccuiickoit denepanuu
peruon LlenTpanbHoit A3WU mpeiCTaBiseT HE
MEHBIIIYIO 3HAYNMOCTh, uyeM st CIIIA, B pam-
Kax JTAaHHOTO MCCJICOBAHUS CTOHUT IIPOBECTH He-
OOMBIITYI0 KOPPEISIIHIO ¢ AesSTeNbHOCTEI0 Deie-
panbHOTO arentcrBa mo jaenam CHI,, cooreue-
CTBEHHUKOB, MPOKUBAIOIINX 32 PyOSKOM U IO
MEKAYHAPOJAHOMY TYMaHUTApPHOMY COTpYHHYE-
ctBy. OCcHOBBIBasich Ha oruere PoccorpymHude-
ctBa 3a 2022 r., clemyer OTMETHTh IpoaeIaH-
HyI0 paboTy 10 CUCTEeMAaTH3AIMH JIESITEIbHOCTH
Bcero areHTcTBa. HecMoTps Ha 3TO0, MaciiTa-
OBl JIeATEeHbHOCTH POCCHICKOIO MHCTUTYTa B
LentpanpHoit A3uM BCe €Ille HECOM3MEPUMEBI C
aMepuKaHCKUM HHCTpyMeHTapueM. MHdopmanu-
OHHasl JieaTenbHOCTh PoccoTpynHuyecTBa Ha-
MpaBlicHa Ha YCHIJICHHE POCCUIICKOTO BIUSHUS B
chepe MEKIyHAPOJHOTO T'YMaHUTAPHOTO CO-
TPYAHUYECTBA U PACIPOCTPaHEHNUE OOBEKTHBHO-
ro mpeacraBieHuss o Poccuu 3a pyOGekoM.
B 2022 r. 6bl1a aKTHBU3HWPOBaHa paboTa C 3apy-
OEXHBIMH )KYPHAIUCTAMH, OJJHAKO HA COBPEMEH-
HOM dTare OHa Bce eIlle HEe MMEeT CHCTEMHOIO
xapakrepa [19].

B koHTeKcTe ycrexoB mpojeaaHHoi pado-
Thl MOXKHO OTMETHThH MPOBEICHUE PAa BCTpEU
¢ xypHammctamu Kazaxcrana, Apmenun u Azep-
OalipkaHa, B paMKaxX KOTOPBIX pedb IIia O pa-
6ore PoccorpynaudecTsa B pecryOnukax, a Tak-
e O MPOJIBUIKEHUH PYCCKOTO SI3bIKa, POCCUICKO-
ro 00pa30BaHUs ¥ OIIEPIKKE PYCCKOTOBOPSIIIAX
CMMU [19]. b peanu3oBaH MEXIyHAPOIHBII
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npoekT «lllkoma peanbHOI )XypHAIUCTHKY “Te-
pou moBepx rpanuil ». [IpoekT HampaBIieH Ha pa-
00Ty ¢ MOJIOIBIMH )KYPHAIIUCTaMH, OJIOrepamu,
CTYACHTAMH M JXypHAJIUCTAMH CTPaH MOCTCO-
BETCKOTrO MpocTpaHcTBa. [loMHMO 3TOTO, OBLI
3alylIeH YHUKaJIbHbIM NpoekT «Illkona Monomno-
ro 6morepay, KOTOpbIH OOBEAUHUI MOJIOABIX
XKYPHAITHCTOB CTPaH pPeruoHa. 35 CTYIeHTOB-
KYPHAJIMCTOB U3 Pa3HbBIX CTPaH CMOIIIY IPUHSATh
y4acTue B TEMaTHUYECKHX MacTep-Kiaccax.
Bce BhImeckazaHHOE TOJUYEPKUBACT BAXKHOCTD
paboTHl ¢ METUATIPOCTPAHCTBOM LIS YCHIICHUS
POCCHICKOTO BIUSHUA B C(hepe MEKTyHAPOIHO-
ro TyMaHUTapHOTrO coTpynHudectBa. Ho xomu-
YeCTBEHHBIE M KaueCTBEHHBIC MOKA3aTelld BCE
ele 3aMETHO YCTYyNaroT MacmradaM JiesiTelb-
Hoctu CIHIA.

[IpenocraBienne oOpa3zoBaHuUs sl HHOC-
TPaHHBIX TPa)<JIaH Kak 00pa30BaTENbHBIA 3Iie-
MEHT MYOJIMYHON NUILIOMATHH MMEET BaXKHOE
MmoJMTHYeCKoe 3HaueHue. OOpa3oBaHuE CIIOCO0-
HO BJIMATh Ha (POPMHPOBAHHE MHUPOBO33PCHUS
JIIOZIEeH, MX KAPTHHBI MUPa M CUCTEMBI B3TJIAIOB,
a TaKKe JINYHOCTHBIC IIeHHOCTH. [IpenocTaBsis
0o0pa3oBaTeNbHBIC YCIYTH, aKTOP CIIOCOOEH CO-
371aBaTh TPYMIIBI JIOSIBHBIX TOCYIAPCTBY JIHUI U
crocobcTBOBaTh MX o0benuHeHuo. OOpasoBa-
HUE BBICTYIIAET MEPBOM CTYIEHBIO 110 CO3IAHUI0
SITUT, JIOSUTBHBIX K TOM CTpaHe, KOTopas Ipenoc-
TapjsieT oOpa3oBaTeibHbie yCayrd. OCOOCHHO
BaXX€H JAJIbHEUIIIN I aJITOPUTM B3aUMOJIECUCTBUS
«ITPUHUMAIOIIETO FOCYJAPCTBAY C «BBITYCKHUKA-
Mu». Kak yxe ynoMmuHanoch panee, B aMepruKaH-
CKOM CHCTEME C 3TOM LENIBbI0 CO34AI0TCs MHOIO-
YHCIIEHHBIE KITyObI BBEITYCKHUKOB (Alumni Clubs).
[Mocne momydeHus AUTIIOMA H COOTBETCTBYFOIIIE-
ro 00pa30BaHUs UITH JIaXKe MTPOXOXKICHUS KypCOB
1 00pa3oBaTeNbHBIX TPEHUHTOB 33 PYOEKOM,
4eloBeK Ooyiee BOCTIPUUMYHUB K IIEHHOCTSIM H
KyJIbType 3TO# cTpaHbl. ImMes ompeneneHHbIi
OIBIT, OH OXOTHEE COIJIAlIaeTcsl Ha y4acThe B
MEPOIPHUATUAX U BCTPEUAX BBITYCKHHKOB, IPO-
JOJDKAET YKPEIUISITh MPOEeCCHOHANBLHBIC CBSI3H
C YYaCTHUKAMH TEX VI MHBIX 00pa30BaTebHBIX
MPOCKTOB.

[Tomutuka CHIA mo oxa3aHHIO TTOMOIIU
WHOCTpPaHHBIM TocyJapcTBaM B cdepe obpazo-
BaHUs CTPOUTCS Ha 0CHOBE «CTpaTeruu mo Mex-
nyHapogHoMy 6a3oBoMmy obOpazoBaHuio 2019—
2023 rr.» or npasurenscTBa CHIA. MaBecTH-
MU B MEKAyHApOJHOE 00pa3oBaHUE paccMmart-

PUBAIOTCS Kak JOMOJHUTENbHOE HAIpaBJICHUE
YCUJIMH B 00JIaCTH MEKITYHAPOJHOTO Pa3BUTHS,
CIIOCOOCTBYIOIIIEE JOCTHKEHU IO BHEIITHETIOUTH -
yeckux ueneii CHIA.

B anpene 2023 1. B Bocrounoit EBpornie, Ha
Kagrkase u B LlenTpanbHoi A3uu Oblia 3amylie-
Ha HOBasi MHHOBAITMOHHAs 12-MecsaHas Iporpam-
Ma oOyuenust «THpOpMaTHKa U HayKa O JaHHBIX
g 3apasooxpanenus» (IDASH). IIporpamma
IDASH sBnsiercst pe3yinsTaToM COTPYAHHYECTBA
VYkpaunsr, ['py3un, Keipreizcrana, Y3oekucrana,
Kazaxcrana, a Taxke BalmmHI TOHCKOTO YHUBEP-
cutera [11]. Bonblas yacTh pabOThI MO JIMHUH
00pa3oBaHMs OCYIIECTBIIIETCS OTAEIOM HUHdop-
MaIuy, KyIbTypel 1 00pazoBanus [locombcTBa
CHIA. [y xax o1 CTpaHbl IPEAIaraeTcs OKo-
110 10 pa3nu4HbIX 00pa30BaTENBHBIX IPOTPAMM,
KOTOpBIE TIPEIOCTABISIOTCS C yueToM crenudu-
KM OT/IENTbHOM CTPaHbl M HAIIMOHAJBHBIX HHTEpe-
coB camux CIIIA.

B uwactHOCTH, B Y30€eKHcTaHe MTPOBOIUTCS
HENBIA PsiJl TporpaMM 00pa3oBaTeNbHOTO 0OMe-
Ha. DTH MPOrpamMMebl, pa3paboTaHHbIE KaK JJIs
CTYICHTOB, TaK M i1 KaHAWJATOB Ha MOIyde-
HUE BBICIIMX YYEHBIX CTENeHEH, CriocoOCTBYIOT
cBOOOTHOMY 00MeHY MH(opMarel U yKperuie-
HUIO B3aMMOIOHUMAaHUS MEXIY UX y4aCTHUKa-
Mu. CylIecTByeT MHOXECTBO IpOrpamm, O3BO-
JISTFOIIMX TIPOHTH 00y4aroIine v mpoQecCHoHab-
Hele craxxupoBku B CIIIA. Tak, nanpumep, mpo-
rpamMma «DynOpaiiT» A1 CIeHUaTUCTOB U IPH-
[JIAIIEHHBIX YYEHBIX JAeT BOZMOXXHOCTh yCIIEII-
HBbIM yueHbIM U3 LleHTpansHOl A3uu mpuexaTh
B Coenunennsbie LLTaTe! a7 mpoBeaeHus Hayd-
HBIX uccrienoBanuii B yauBepcuterax CILIA B Te-
4YeHue roja; nporpamma «Dyndpaitt» s nHOC-
TPAHHBIX CTYAEHTOB IO3BOJSIET MarucTpaHTaM
W MOJIOJBIM CIIelHaTucTaM o0ydaThbcs B ame-
PUKaHCKHUX BBICIINX YYEOHBIX 3aBEJCHUSX U O-
JyYUTH CTereHb Maructpa. [Iporpamma ctumnen-
it Xprobepra X. Xamdpu opreHTHpOBaHa Ha
TaJaHTJIMBBIX MOJIOJBIX CIEIHAIMCTOB U MPEa-
JlaraeT UM MPHOOPECTH MPAKTUUECKHUH OIBIT 110
cBoel crieranbHoCcTH. CTUTIEHINH TPUCY K TAI0T-
Cs1 Ha KOHKYpPCHOM OCHOBE, IPUBJIEKast HHTEIUIEK-
TyaJIbHYIO JIUTY U3 CTpaH peruona [13].

[To nuHUM TOCONBCTBA TaKXke paboTaroT
MIpOrpaMMBbl, HaIpaBJICHHBIE Ha YCUJIEHUE U pac-
HIIMpEeHHE MpernofaBaHusl aHIIIUHCKOTO S3BIKa.
B wactaoctu, nporpamma FLTA npenocrasins-
€T BO3MOKHOCTh MOJIOABIM IPENOJaBaTeNIM
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MOBBICUTH YPOBEHD BJIaJICHUS aHTJIMMCKUM A3BI-
KOM M paclIUpUTh CBOM 3HaHUS 0 CoequHeH-
HbIxX llITaTax B paMkax MpoxXokaeHus 9-Mecsu-
HOTO Kypca oOydeHus. st mojaepKKu y4u-
TeJIe aHTIMMICKOro sA3blKa AJs cTpaH LleHT-
panbHON A3uM IEHCTBYET ellle OJHa Iporpam-
Ma — TEA, opueHTHupOBaHHAs Ha y4duTenei
CPEeIHUX IIKOJI, KOTOPBIE MOT'YT TOBBICUTB SI3bI-
KOBOI1 ypOoBeHb U pacmiupuTh 3HaHusg o CIIIA.
Jnis cTyneHToB paboTaloT MporpamMmbl akaje-
MHUYECKHX CTa)XHUPOBOK B yHHBepcurerax Co-
enuHeHHbIX [IITaroB. Hakonen, peanusyemas
MexayHapoaHas nporpamma Global UGRAD
OpHEHTHpPOBaHa Ha BCE IIOCTCOBETCKHE CTpa-
HBI, BKJItoYas pecrnyonuku 11A.

Erte ogna nporpamma, padoratorias ¢ ¢po-
KycOM Ha MOJIOJEXb, — 3TO MpOrpaMma Kyib-
TypHOrOo oOMeHa [ocymapcTBEHHOTO Jiernapra-
menTa CIIA «bynymme muneps» (FLEX), pea-
nu3yemasi B Y30ekucrtane AMEpUKAHCKHM CO-
BETOM 10 MEXJIyHAPOIHOMY 00Opa30BaHUIO MPH
nojuepxke [ToconbctBa CIIIA B pecnyOmnuke u
MUHHCTEpCTBOM HapoAHOTO 00pa3zoBaHus Pec-
nyonuku Y30ekucraH. [Iporpamma mpemnocTas-
JISIeT BO3MOYKHOCTH 00y4aIOIIUMCS CO BCEH pec-
MyOJIMKY TIPOMTH 00yYeHNE B aMEPUKAHCKOH IITKO-
JIe, TPOXKUBAs B TEYEHHE roj1a B CIIEIHAIBHO 0-
JOOpaHHOM «IIpUHUMALOIIEH» ceMbe. Cpenu ak-
TyaJIbHBIX MPOTPaMM IOCOJIBCTBA €CTh CIIEIH-
ajbHAas MporpaMmMa sl JeBYILEK MOl Ha3BaHU-
em TechGirls — MexayHapomHas JETHsIS TPO-
rpaMmma oOMeHa, IeJIbI0 KOTOPOH sIBIISIETCS pac-
HIMpPEHHE BO3MOKHOCTEW MOJIOMABIX JEBYIIEK U3
ctpal LIAP u BIoXHOBJIEHNE X Ha TIOUCK CBOE-
T0 ITPU3BaHMs B 00J1aCTH HAyKU, TEXHOJIOTHH U 00-
pazoBanus [ 18].

Habop obpazoBarenbhbix nporpamm CIIIA
JUIA CTpaH PerruoHa He MpearoaaraeT 3HaunTelb-
HbIX paznuuuid. B TaqxukucTane IeicTByIoT Bce
BBINIETIEpEYHCIeHHbIe TTporpaMMBbl. [loMumo
3TOTO0, MOXHO BBIJIEIUTH HECKOJIBKO MPOEKTOB,
c(OKYyCHPOBAHHBIX KOHKPETHO Ha IPa</1aHCKOM
obmectBe Tamxukucrana. Cpeny HUX B MEPBYIO
o4epenib MOJKHO TOBOPUTH O CIIEIHaIbHBIX Kyp-
cax no m3yuyenuto CIHA (SUSI). Ota Bo3MoXk-
HOCTb IIPEOCTABIACTCS CTyACHTaM-JIUIEpaM,
9TOOBI IPOWTH MHTEHCHBHYIO KPAaTKOCPOUYHYIO
aKaJeMHYecKyI0 TOATOTOBKY M IMOMYYUThH TIIy-
ounnble 3HaHu 0 CIIIA, ycuauTh cBOM THaepc-
KM€ KadecTBa. B paMkax JaHHOroO rpaHTa Mpea-
roJjlaraercs MATHHEAETbHBI WHTEHCUB U3 JIEK-
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LA, FPYIIIOBBIX TPEHUHI'OB U JUCKYCCHI, a TaK-
e BHEYPOYHbBIE 00pa30BaTelIbHbIC MOC3IKH H
KYJIBTYpHBIE MEPOTIPUATHUS JUIS TIOTPYKCHUS B
MecTHYI0 KyasTypy. [loconscTBo CILIA ynemns-
eT ocoboe BHUMaHue paboTe ¢ pa3TuIHBIMH 00-
muHaMu TaJKMKUCTaHa, TaK KAK OH BXOJIUT B
CIIUCOK CTpPaH, Ha KOTOpPBIE PacIpoCTpaHseTCs
nporpamma Community Solution, crioHCHpyemMast
Bbiopo mo meram oOGpa3zoBaHUSA U KYIbTYphI
CIHIA. Ona opueHTHpPOBaHA HA JTUJIEPOB MECT-
HBIX OOIIMH U MpeojaracT y4acTiue B 0OMeH-
HOW TporpamMMe NpohecCHOHANBHOTO Pa3BUTHS
B CIIA [22].

[Iporpamma «OTKpPBITEII MEPY, GUHAHCH-
pyemast Kourpeccom CIIA, paboraer ¢ akTu-
BHCTaMH | JIUIEPaMH U3 Pa3IUYHBIX cep, KOTo-
PBIE paccMaTpUBAIOTCS AMEPUKAHCKON CTOPOHOU
B KauecTBe Oynmymieidl 3auThl pecryonuk. Ona
3aJIeliCTBYET MOIIOABIX Jrofel U3 AszepOaiimka-
Ha, ['py3un, a taxke Kazaxcrana, Keiprezera-
Ha, Tamxukucrana u TypkMmeHHCTaHa. YdacT-
HUKU MOT'YT TIO3HAKOMUTECS C YIEHAMH U COTPY/-
Hukamu KoHrpecca, a TakKe IOITy4dUTh BO3MOXK-
HOCTh YCTaHOBHUTH NMPO(eCCHOHATbHBIC KOHTAK-
1b1 ¢ koiuteramu u3 CIIA. CoracHo OCHOBHO#M
IEJTU T10 JIMHUHU TIPOTPaMMBI, JIOJKHBI BBICTPau-
BaThCS CETEBBIC KOHTAKTHI 110 Pa3IMYHBIM TIPO-
(heccHoHANBHBIM HAPABICHUSM JIJISI OCYIIIECTB-
JICHWsI TTO3UTUBHBIX TPaHCQOPMAIMIA B CBOUX
cTpanax. K yuyacTuio B mporpamMme NpuBJIeKa-
I0TCSI aKTUBHBIE, aMOMITMO3HBIC MTPEICTABUTEH
3aKOHOAATENbHOM BIACTH U JOIKHOCTHBIE JTHIIA
W3 TOCYIapCTBEHHOI'O CEKTOpa. Y KaKIOW CTpa-
HBI-yYaCTHUIIBI UMEETCS PSJ] COOTBETCTBYIOLIHX
TeM, KOTOpBIE OTIpeNeNsAtoTcs mporpaMmont «OT-
KPBITBI MUP» Ha OCHOBE MOTPEOHOCTEH TaHHOM
CTpaHbl, @ TaKXKe 1[eJIed BHEUIHEW MOJIUTUKU
CIIA. Ot TamxuknucTana B 0OOMEHHOM MPOrpam-
Me «OTKPBITBIF MUDP» Yallle BCEro y4acTBOBaIU
napJiaMeHTapuy, NMpernofaBaTeny U KEHITUHBI-
nuaepst [2].

[IpenacraButenu 3akoHOTBOpUecTBa u3 Ka-
3axXCTaHa TaKKe SBISIOTCS aKTHBHBIMH y4acT-
HUKaMH aMepHuKaHCKuX mporpamm. [Ipencena-
Tenu cygoB 3amanHo-KazaxcraHckoi oOnmactu
MPUHSIN y4acTue B mporpamme «OTKPBITHIHA
MUp». B pamkax oOy4arommx BH3UTOB Jielera-
s cyaeit us Kasaxcrana moObiBana B psje cy-
noB CIIA B 2015 1 2017 ropax [5]. OOMeHHBIH
MPOEKT JJIs MOJIOABIX My3blkaHTOB One Beat
CTaJl CBSZYIOIIMM 3BEHOM MOJIOJEKHOTO TBOP-
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geckoro cekropa CIIA u crpan I[A. Baxnoi
COCTaBJISIONIEH MPOEKTa ABJIAETCS OJTHOMECAU-
Hoe npokuBanue B CIIA, 3a BpemMsi KOTOPOTO
Y4aCTHUKH (YOPMUPYIOT HEOOJBIINE KOJIJICKTHB-
HbIe aHCaMOJIH, UMEIOT BO3MOXKHOCTh 3aIHCHI-
BaTh COOCTBEHHYIO MY3BIKY B CTYIUU U JaBaTh
cosbHBIe KOHIEepTHI. [IpodeccronanbHas mpo-
rpaMma TaKXe JONoJHeHa 00pa3oBaTeIbHBIMH
CEeMUHApaMH U HaHOOITBIIYIO MOMYIISIPHOCTh UMe-
er cpeau Monoaexu B Keipreicrane.

B Keipreizckoit Pecriybmvike otien mo cBsi-
35IM € OOLIECTBEHHOCTHIO aMEPUKAHCKOTO IO~
COJIbCTBA aJIMUHUCTPHUPYET psisi OOMEHHBIX 00-
Ppa3oBaTeNbHBIX IPOrpaMM, CPOKYCHPOBAHHBIX Ha
YKpEeTUIeHUH B3aMOIIOHUMAaHUS MEX Ty TpaXkaa-
Hamu ¥ Hapomamu CIIHA u Kupruszum [16].
C yupexnenusmu Kazaxcrana B cdepe KyiabTy-
pBI corpynHryaer OTnen KynbTypbl TOCOIbCTBA
CIIA B Pecnyonuke. Habop oOMeHHBIX U 00-
pa3oBaTenbHBIX mporpamm ans Kasaxcrtana
WICHTUYEH MpOorpaMMaM, MpeyiaraéMbIM ame-
PUKaHCKUM TOCOIBCTBOM B Y30ekucrane. O-
HaKo B paMKax coTpyaHuuecTBa ¢ Kazaxcranom
JeWCTBYET KpaTKOCpOUYHas akajJeMHUuecKas mpo-
rpamma, HalleJIeHHAs Ha TIOTyYeHHE TTyOUHHBIX
3Hanuii o CIIIA, — 3to nporpamma «HCTUTYTHI
o amepukanuctuke» (SUSI). Cpeau kazaxcran-
CKHX CTYICHTOB IOMYJSPEH elie oauH (GopMar,
crioHcupyemsbIii ipaButenbcTBoM CIIIA, — mpo-
rpamma Work and Travel [14].

B TypkMeHucTane, Kak U B psAie IpPyrux
ctpan LIAP, cymiecTBytoT nmporpaMmsl 1o oome-
HY, clioHCUpyeMble paBuTenscTBoM CHIA [12].
OTnuunTENbHON OCOOCHHOCTBIO aMEPUKAHCKUX
rpaHToB s TypKMeHHCTaHa SBJSETCs Iporpam-
Ma «Koxpan», mpemmaratomiasi AByXHEAEIbHYIO
o3HaKoMHUTENbHYIO TToe3nky B CIIIA s cnenma-
JIUCTOB CEJTHCKOTO X035 CTBA B TOCYIaPCTBEHHOM
Y YaCTHOM CeKTOopax. MexIyHapoaHas mporpam-
Ma JIJIs TIMcateNiel oT YHuBepcuTeTa Imrara Aid-
oBa TIpeIHa3HaueHAa JJIsl O0bEIUHEHUsSI T CaTeNeH
co Bcero mupa [17] u B OombIIeli cTeneHn OpueH-
THpoBaHa Ha TypKMEHHIO, T/Ie H3-32 0COOCHHOC-
Tel BHYTPUIIONUTHYECKON CUTYAIIMH B CTPaHE Ty0-
JIMYHAas! TUTUIOMATHs OrpaHUYeHa M He MOXKET pas-
BEpHYTH Oojiee MaciITabHyO paboTy, Kak B JIpy-
rux pecrryommkax LA.

[Iporpammel Manbix rpanToB [loconbscTBa
CILIA — emie oMH HHCTPYMEHT ITyOJIMYHOM AUTI-
nomatuu CIIA B pernone. Otenbl 00IIeCTBEH-
Hoit qurutomatuu ipH [ToconberBe CIIA BT. Ac-

TaHa u ['enepanbHoM koHCYIbCTBE CILIA BT. AJ-
MaThI MPENICTABJIAIOT PUHAHCUPOBAHHUE, HAITPAB-
JIEHHOE Ha TTOJIIEPIKKY Pa3BUTHUS Ka3aXCTAHCKIX
JIEMOKPATHYECKUX HHCTUTYTOB M TPAXKIAHCKOTO
obrmrectBa. ComeiicTBUE Pa3BUTHIO U YKpeEILie-
HHUIO OPTaHU3AIMOHHOT0 MTOTECHITHAIA Ka3aXCTaH-
CKUX OpTaHM3aIUi, aBTOPUTETHBIX OOIIECTBEH-
HBIX JeATeICH U JIMACPOB OOLICCTBEHHOIO MHE-
HUS — OJTHO M3 CaMbIX MacCIITAOHBIX HaIlpaBJie-
HHUH JESITENbHOCTH MYyOJIUYHON AMIIJIOMATHH
CIIIA B pernone. UncineHHOCTh HEMpPaBUTEIb-
CTBEHHBIX opraHu3amuii B Kazaxcrane HaCIUTHI-
BaeT 17 000 oObeAMHEHUM, OHAKO MPEICTABH-
TEJIN MHOTHX U3 HUX, B TOM YHCJIC H aBTOPUTET-
HbIC OOIIECTBEHHBIC NEATEIH, JIUACPHI 00IIIe-
CTBCHHOTO MHEHHS M DKCIIEPTHI, NEHCTBYIOT B
oauHOoYKy. [t cuctemaruzanuu paboThl aMe-
pUKaHCKasi CTOPOHA COACUCTBYET Pa3BUTHIO MX
OpPTraHU3aTOPCKUX CIIOCOOHOCTEH, TO3BOJIACT Ka-
3aXCTAHCKUM TPEICTABUTENSAM CTaTh JIMJAEpa-
MU OOIIIECTBEHHOr0 MHEHHMsI Kak B Kazaxcrane,
TaK ¥ B PErHOHE, YUUTHIBAS TOT BaXKHBIN (aKT,
gTo ponb KazaxcTaHa Kak MOTHUTHYECKOTO JIH-
Jiepa B permoHe TOMbKO Bo3pacTaerT [15].

Nurepecam BHemnen noautuku CLIA or-
BEUYAET CO3/1aHUE YCTOMYMBOM 3KCIIEPTHOM ceTn
B CTpaHax permoHa. Uepe3 mpemaocTaBiICHUE
TPaHTOB IIPOUCXOIUT MOTUBHPOBAHHE COOTBET-
CTBYIOIINX YIACTHUKOB Ha peasn3aIiuio KOIeK-
TUBHBIX ICCTBUI C LIENBIO PELICHUS KITFOUEBBIX
00IIIeCTBEHHBIX Mpo0aeM. «HeTBopkUHT» co-
JEHCTBYET PACIIMPEHHUIO MPOQPECCHOHATBHBIX
CBsA3eH M pa3BUTHIO coTpyaHndecTBa. C oqHOM
CTOPOHBI, HE OTMEYACTCS HETAaTUBHBIX PE3YIIb-
TaTOB JCATCIHPHOCTH aMEPUKAHCKUX TPaHTO1a-
Telel B 00JIaCTH YKPEIJICHUS KOMMYHHUKAIMU
9KCIIEPTOB M CIIOCOOCTBOBAHUS MHHOBAIIMOHHOMH
AKTMBHOCTH, HO BMECTE C TEM MOJA00HBIC IPYyII-
IbI, BO3IJIABJISIEMbIC JUACPAMU OOIICCTBEHHO-
0 MHEHHUSI, MOT'YT OBITh «MOOMJIM3UPOBAHBI»
pPa3HBIMH CHJIAMH JUTS AECTAOMIIN3AIUY CUTYa-
LIMY B TOM UJIM MHOU CTpaHe peruoHa. B ciydae
aHaJiM3a MOJ00HOM JeITeIbHOCTH aMepUKaHC-
KHX aKTOPOB Ba)KHO MOHMMaHHUE opMara pa-
0O0THI TAaKUX 00bEAMHEHN I 1 MOHUTOPHHT HHTE-
PECOB TOCYNapCTB, MPOABUTAEMBIX JIHACPAMU
OOIIIECTBEHHOT'O MHCHHS.

[IporpamMmmMa ManbIX IpaHTOB JAEHUCTBYET U
B Tamkukucrane. Oquako, eciau B Kasaxcrane
MaJjible TPAHThl BBIAAIOTCS OOIIECTBEHHBIM JIH-
JepaM, CIIOCOOHBIM OOBEIUHATH BOKPYT ce0st
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9KCIEePTHBIE IPyMNIbl, B TalKUKUCTaHE HAIIPaB-
JIeHHE MaJIbIX TPAHTOB HALlEIEHO Ha CO3/IaHHe
KOMMCCHI 110 pa3BUTHIO IEMOKPATHHU U TIPOrPaMM
MOJICPIKKHU BBITYCKHUKOB OOMEHHBIX IIPOTPaMM.

Yuapexaenusii KoHrpeccoM oOCeHBIO
2000 1. ®ong nocna CHIA no coxpaHeHHIO KyIlb-
TYPHOTO HACJIEUS MPUCYKAET TPAHTHI B Ooriee
gyeM 130 cTpaHax mmpa B IEIAX COXPaHCHUS
00BEKTOB, U3IEIH U KOJUIEKIIUI HCTOPUKO-KYITb-
typHoro 3uadenus [23]. C 2001 1. [Iporpamma
@®onpa nocioB CIIA 1o coxpaHEeHHIO KyJIbTyp-
Horo Hacieaus npoduHaHcupoBaa 17 mpoeKToB
B PecniyOnuke TapkukucTan Ha OOIIyI0 CyMMY
806 424 nommapos [15]. [lonnepxka rpaxaan-
CKOT0 00IIIECTBA U HENPaBUTEIbCTBEHHBIX Opra-
HH3aLUH SIBISETCSA BaXKHEUIINM HAPABJICHUEM
rpaHTOBOH momnepxku noconbeTBa CIIA B
pecryoiuke. Yernex aMepruKaHCKOH MyOInIHOR
JTUTUIOMATHH OOBSICHAETCS YMEHHUEM CTPOHTH
JOJITOCPOYHBIE CBSI3M C WIEHAMH 3apyOeXHOro
00IIleCTBa, YTO TO3BOJISET MOAJICPIKUBATD TIEP-
MaHEHTHBIH THAJIOT C MPEACTABUTENSIMH PErHu-
OHa Ha MPOTSLKEHUH UX )KU3HU, a TakkKe o0be-
JIAHATH JIIOJEH, B OONIBIIEH CTEIIEHH IO3UTHBHO
OTHOCSIIIXCA KO BceMy, uTo cBsizaHo ¢ CIIIA.
AMepHuKaHCKHE MOCOIbCTBA TIIATEIBHO aMHU-
HUCTPUPYIOT AEATEIBHOCTh B JaHHOM HampaB-
neHnu. EjxekBapTanbHO BBIMYCKAETCS IJIEKT-
pOHHas Tazera g yKpemJjeHUs B3auMOJei-
CTBUS U KOHTAKTOB IyTeM ITyOJIMKAI[UU CTaTeH
0 HanboJee rPOMKHX ycrexax B IpodeccuoHalb-
HOM 1eSITeTbHOCTH BBITYCKHUKOB aMEPUKaHCKUX
nporpamm [3].

MO’KHO OTMETHUTD 1 pa3HOHAIIPABIEHHOCTh
aMEepPUKaHCKHUX MaJlbIX TPAaHTOB B Y30eKHCTaHe.
[IpuBercTByIOTCS aKaJleMHYECKHE U MPOdeccu-
OHaJIbHBIE JIEKIIUH, CEMUHAPHI U IPOTPAMMBI 17151
JOKJIAJTYUKOB, XyAO)KECTBEHHBIE U KYITbTypHBIC
MacTep-KiI1acchl, COBMECTHBIE CIIEKTAKJIM U BBI-
CTaBKH, NpoQecCHOHAFHBIC U aKaJIeMUYEeCKUe
OOMEHBI M TIPOTPaMMBbI, a TaKXe MPOEKTHI MO
OXpaHEe M COXPAHEHMIO KYJIbTYPHOTO HACIEIMs.
[IpumeuaTenbHo, 4TO yYaCTHHUKAMHU MPOTrpamMm
MOTYT CTaTh pa3Hble COLMAIbHBIE TPYTIIIbI: IPE/-
CTaBUTENN OOIIECTBEHHOCTH, KUTEIH JICPEBEHb
U cell, Manoo0ecrieueHHbIE CIIOM HaceleHUs,
MOJIONIEKb, IPENIPUHUMATENH, COTPYIHUKH YHU-
BEPCHUTETA, CTYACHTHI, XYIO)KHHUKH.

B V30ekucrane 3amaun cBOISATCS K IPHU-
OOIIEHUIO IIMPOKUX CIIOEB HACETICHUS K aMEPH-
KaHCKOMY 00pa3y KH3HH, PacIIUPEHHUI0 OCBe-
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noMiteHHOCTH 0 )u3HH B CIIIA ¢ momorisro 00-
pa3oBaTeNbHBIX H KYIBTYPHBIX ITporpaMm. Kpo-
M€ 3TOTO, TOOUIPSETCS] YCTAHOBIICHHE OQUIHU-
aJbHBIX WM He(hOPMATbHBIX MAPTHEPCKUX OT-
HOIIEHUH MEeXTy rpakiaHaMu JIByxX cTpaH. Cpe-
I crieln (UK aMepUKaHCKUX TPaHTOB B Y30e-
KucTaHe — (QOKyC Ha TOJJIEPKKY KCHIUH, a
WMEHHO paclIMpeHHe NMpaB U BO3MOKHOCTEH
KEHIIMH B Y30€KHCTaHE TOCPEACTBOM 00yue-
HUS M HacTaBHHYecTBa. JKeHCKkoe HaceneHue B
PecniyOonuke Y30ekucTaH yiiemiseTcs B Ipa-
Bax, 0 YeM CBHUJIETEIILCTBYIOT MHOTOUHCIICHHBIE
noknansl OOH [7].

YYacTHHKaMH MPOEKTa MOTYT SIBIISITHCS:
KCHIIMHBI B CENbCKUX WIIM HEJIOCTATOYHO pas-
BUTBIX OOIINHAX, YKEHIIMHBI-TPEATIPUHIMATEIH,
a TaKKe KEHIIMHBI 1 JIEBOYKH C OrpaHHYCHHBI-
MU BO3MOKHOCTSIMHU. C OTHOW CTOPOHBI, HET HU-
Yero 3HaYMMOT0, B KOHTEKCTE MEXTyHAPOIHBIX
OTHOIICHH, B CTPEMJICHHH MOBBICHTH Tpodec-
CHOHAJILHBIN MOTEHIINAJ KEHIIUH C TIOMOIIBIO
nporpaMM OOy4YeHUsS] W HACTAaBHUYECTBA, KOTO-
pble HAIIPaBIICHBI Ha pa3BUTHE PO ECCHOHAITB-
HBIX U COIIMAIILHBIX HABBIKOB. BMecTe ¢ TeM He-
00XOIMMO YYHTHIBaTh TOT (aKT, YTO, HECMOT-
psl Ha MPUMEPHO PABHYIO YHCICHHOCTD KEHCKO-
IO U MY>KCKOTO HaceJIeHHS, JKEeHIIMHBI Topa3io
peKe UMEIOT IOJHOMACIITA0HBIN JOCTYI K 00-
Pa30BaHMIO: YPOBEHB 3aHITOCTH CPEH )KEHIINH
cocrasister 38,5 % npotus 61,5 % cpenu Mmyx-
guH. C y4eToM YHCICHHOCTH KCHIMH B pec-
myOJIHKe YenoBedeckuil pakTop CTAHOBUTCS pe-
CYpCOM, KOTOPBI MOXKET OBITh UCIONB30BaH B
pa3HBIX HaNpaBieHUsIX. BHUMaHue K mpaBam
KEHIIMH, a Takke (POKYC Ha YSA3BUMBIX CIIOSX
HAaCeJICHHs! JICMOHCTPUPYIOT, YTO TPAHTOBBIE
nporpamMMbl CIIIA opueHTHpOBaHBI Ha COIU-
aJbHBIE TPYIIIBLI, HYXKJIAIONIHECS BO BHUMaHUU
U TIOJJIEPIKKE.

Pesyabrarbl. Takum obpazom, CIHIA 006-
JAJIAI0T COBEPIIEHHON C TOYKH 3PEHUS UHCTPY-
MeHTapust M 00beMOB (PHAHCUPOBAHUS HAIIMOHATb-
HOU crucTeMol myonuuHoi quriomatan. OHU Uc-
MONB3YIOT Pa3HOOOpa3HbIe MEXAHU3MBI JUIS JI0C-
THXKEHUS COOCTBEHHBIX BHEIIHEMOIUTHYCCKUX
ueneit B Llentpansuoit Asun. CHIA npumeHsioT
WHINBUIYANBHBINA TTOOXOM K KXKIOH cTpaHe pe-
T'HOHA U IEMOHCTPUPYIOT TOHKOE TOHUMaHHUE BHYT-
PEHHUX MPOIIECCOB H MPOOIIEM, KOTOPHIC YUUTHI-
BAaIOTCS B KaXJION TIporpamMme, a Takke B 001k
CTpaTeruy MyoaMYHON AUTUTOMATHH. J1J1s1 Kask10M
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PpeCcIyOITHKH BBIOMPAIOTCSI HHCTPYMEHTBI, KOTOpBIC
Hanboree BOCTpeOOBaHbl B KAKIOM KOHKPETHOM
cilydae. YCIHeliHas padora B 3TOM HalpaBICHUH
obecrieunBaeTcst Onaromaps ciakeHHOH pabore
OTJIENIOB OOIIECTBEHHOM AUIUIOMATHH ITOCOIBCTB
CIIIA B LIAP, TmiarensHO aJMHHHCTPHUPYIOIINX
MPOTPAMMBI U TIPOCKTHI.

Ucnonb3yst nHPOpMAIIMOHHBIE PECYPCHI,
CIIIA BBICTpaMBalOT CUCTEMY CTpaTETHYECKOi
KOMMYHUKAIIHH MEXK]Y PA3THYHBIMHE CIIOSIMU Ha-
CEJICHUsI pecIyOsIMK, pa3padaThIiBalOT MEXaHHU3-
MBI HHOPMAIIMOHHOT'O BO3/ICHCTBUSI Ha I[eJIEBBIC
ayIMTOPHH CTPaH — 00beKTOB BIHsHUS. COo3aHbI
U TOIICPKUBAIOTCS Yepe3 pa3lInYHbIe TPAHTHI
o0pa3zoBarenbHbIe, SKCIIEPTHO-HAYYHBIE, OOMEH-
HBIE IporpaMmbl. Kpome 3Toro, moiep:KuBaroT-
cs1 OOIIECTBEHHBIC OPTaHU3aIUH, TIPOJABUTAIOTCS
SI3BIKOBBIC MTPOTPaMMBbI, TPOBOTUTCS padora ¢
Pa3HBIMH COLMATEHBIMU TPYIIIIAMHU, JIENAETCSI OCO-
OBIii yIIOp Ha MOJIOZISKHOM ayTUTOPHU.

Cpenu mpuOpUTETHBIX HHCTPYMEHTOB I1y0-
nuanor gunmomatun CIIIA B pernone MoxxHO
BBIJICTUTh MOAJEPKKY I'paKJaHCKOTo oO0Ie-
CTBa U HEKOMMEPUYECKHUX OpraHU3aIUi, 4To Xa-
pakrepuo mus Bcero IIAP. Ucmons3ys mexa-
HHU3MBI TPaHTOBBIX moajnepxkek, CIIIA ctumy-
JUPYIOT YCHIIEHUE PO OOIIECTBEHHBIX Opra-
HU3aIUH, MOOUIPSIOT JUAJIOT MEXKY aKTHBHBI-
MH TPEACTABUTENIMHU TPaXkJaHCKOro oOIe-
CTBa M OpraHaMH rOCYJapCTBEHHOHN BIACTH TIPH
(b opMHUPOBaHNY U PA3BUTHHU COIIMAIBHO-IKOHO-
MMYECKON OJUTUKHU.

Bropoii akTyasbHBII HHCTPYMEHT, KOTOPBIN
HCMOJB3YETCSl aMEPUKAHCKOW aJIMUHHUCTpaluen
BO BCEM peruoHe, — 310 noaaepxkka CMMU, npen-
nojararoias opMUpPOBaHUE «Pa300PUUBBIX MTO-
TpeOuTenei nHGOpMAIUN) CPEAN Pa3IUIHBIX
CIIOEB HACENCHUS. DTOT MHCTPYMEHT BKIIIOYAET
camble pazHooOpa3Hble GopMbI paboOTHI Kak ¢
noTpeduTensIMi NHPOPMAITMOHHOTO KOHTEHTA,
KOTOPBIX 00y4YaroT KPUTHYECKH MBICITUTD, TaK U
C TeMH, KT0 ero ¢popmupyer. s HUX opraHusy-
I0TCSI TPEHUHTH, METUAKOHKYPCBI, SpMapKu 00-
MeHa KOHTCHTOM W BBICTABKHM COBPEMEHHBIX Me-
JuiHbIX cTpateruil. Ilo pesynsratam uccieno-
BaHUs ObLIO BBISIBIICHO, 4TO Hanboee 3 dexTus-
HO 9THU TPOEKTHI OBLITH PeaTn30BaHbl B Y30eKucC-
tane, Kazaxcrane u TapKuKucraHe.

Haxkownert, TpeTnii, HanOosee YCIeIIHbIH HH-
CTPYMEHT IyOJIMYHON TUIIIOMaTHH — 00pa3oBa-
HUE, paboTa ¢ KOTOPBIM OCHOBBIBACTCS HA T'PaH-

TOBBIX MPOrpamMMax Kak Ha TepPUTOPUH PecIty0-
nuk, Tak 1 B CLIA. TIpenocraBienue oopa3oBa-
HUA 11 THOCTPAHHBIX I'paXJIaH — Ba)KHBIN pe-
CypC IyOIMYHOM AMIJIOMAaTHH, KOTOPBIA MOXKET
HUMETH MTOJTUTHYECKOE 3HAUCHHE, TaK KaK (POpMHU-
pyeT MHUPOBO33pEHHeE JIIOIEH, CHCTEMY B3IVISA0B
W KapTHHY MHpa, a B TIEPCIIEKTUBE MOXKET (op-
MHPOBATh JOSITBLHBIX TOCYNAapCTBY Jinil. CHCTeM-
Hasi paboTa, IPOBOIUMAS C YIETOM TITyOMHHOTO
MOHUMAaHUs BHYTPEHHUX MTPOIIECCOB B PECITyOIH-
kax L{A, a Taxke akTUBHOE MCIIONb30BAHHUE UH-
CTpyMEHTapHs MyOJIUYHON TUIIOMATHU — BCE
ato no3Bonster CHIA ycunmBaTh CBOM BHEIIHe-
MOJIUTUYECKUN OTEHIIUAI B PETHOHE, BXOISAIIEM
B CUCTEMY pOCCHﬁCKHX BHCHIHCIIOJIMTUYCCKUX
MIPUOPHUTETOB.
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RUSSIAN-AMERICAN SCIENTIFIC COOPERATION IN THE ARCTIC
IN THE AGE OF GEOPOLITICAL TURBULENCE'

Valery N. Konyshev
Saint Petersburg State University, Saint Petersburg, Russian Federation

Alexander A. Sergunin

Saint Petersburg State University, Saint Petersburg, Russian Federation;
Nizhny Novgorod State University, Nizhny Novgorod, Russian Federation

Abstract. Introduction. The article examines cooperation between Russia and the US on Arctic research in
the context of the Ukrainian crisis. One of the accompanying tasks is to study the motivations of both sides for
continuing such cooperation. Methods and materials. The article uses the so-called liberal intergovernmental
approach as a research method, aiming to explain the reasons for cooperation between countries with different
socio-political structures and national interests on the world stage. The empirical basis for the study was the
documents of international organizations, US and Russian state institutions, as well as research organizations in
Russia and the US involved in the study of the Arctic. Analysis. The article demonstrates that currently there are
four main levels of US-Russian scientific cooperation in the Arctic: interpersonal (individual), institutional
(between various Russian and American organizations), state (government exchange programs), and international
(within the framework of multilateral organizations of a global and regional nature). Results. It is concluded that
despite the unfriendly actions taken by the US against Russian scientists and organizations, the “mechanism of
interdependence” created in previous years did not allow to completely interrupt scientific ties between these
countries. Both sides are well aware of the value of cooperation in this area and therefore try to maintain certain
channels of interaction. Natural science topics (climate change, meteorology, environmental protection,
biodiversity conservation, oceanology, glaciology, etc.) dominate the priorities of US-Russian scientific
cooperation in the Arctic. However, socio-humanitarian and interdisciplinary issues (local communities,
indigenous peoples, gender studies, urban development and planning, etc.) have recently become increasingly
important. The authors believe that scientific cooperation between Russia and the US in the Arctic will revive as
the international situation and bilateral relations between the two countries normalize after the settlement of the
Ukrainian conflict. Authors’contribution. V.N. Konyshev: Introduction and Analysis. A.A. Sergunin: Abstract,
methods and materials, results, and design of the scientific apparatus.

Key words: Russia, USA, Arctic, scientific cooperation, geopolitical turbulence.
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POCCHIMCKO-AMEPUKAHCKOE HAYYHOE COTPYIHUYECTBO B APKTUKE
B 3IIOXY '’EONOJINTUYECKOM TYPBYJIEHTHOCTH

Banepunii HuxosaeBuu Konbiien

Cankr-IlerepOyprekuii rocynapctBeHHbIl yHIBepcuTeT, . CankT-IlerepOypr, Poccuiickas deneparms
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B.H. Konvuues, A.A. Cepaynun. Poccuiicko-aMepuKaHCKOE HAyYHOE COTPYTHHUYECTBO B APKTHKE

Auekcanap AnaroabeBu4Y CepryHuH

Cankr-IlerepOyprekuii rocynapcTBeHHbIN yHIBEpCUTET, I. CaHkT-IletepOypr, Poccuiickas ®enepanys;
Hwxeropoackuii rocynapcTBeHHbI yHuBepcuteT, I. Hixanit Hosropon, Poccuiickas @enepanus

AHHOTauus. Bsedenue. B crarbe n3ydarorcsi OCHOBHBIE (DOPMBI U HANPaBIICHUS] COTPYIHUYECTBA MEKIY
Poccueii u CIIA B o0nacTy apKTHUECKUX HCCIIEIOBAHNH B YCIIOBHSIX HBIHEIIHEW T€ONOIUTHYECKOH HAITPSHYKEHHOCTH
Mexay PO u «komnexkruBHbM 3ananom». OHOM U3 COMYTCTBYIONIMX 3a/1a4 SIBJISIETCSl M3y4eHUE MOTHUBAIIMU 00EHX
CTOPOH B MPOIOIDKEHUH TAaKOTO COTPYIHUYECTBA. Memoowl u mamepuanvl. B cTarbe B KauecTBe HCCIIEOBATEIBCKO-
T'O METO/Ia UCTIONB30BaH TaK Ha3bIBAEMBIN JINOEPAIbHBINA MEXIIPaBUTEIbCTBEHHBIH MOIXO0/, KOTOPHIH HAlleNeH Ha
00BbsICHEHHE TIPUYMH COTPYIHUYECTBa MEXIY CTpaHAMH, UMCIONIMMH pa3iHYHbIe O0IIECTBEHHO-OIUTHIECKOE
YCTPOMCTBO 1 HAIIMOHAJILHBIE HHTEPECHl HA MUPOBOH apeHe. DMIUPHYECKOi 02301 [J1s1 UCCIIEIO0BAHMS MOCTY)KIIN
JIOKyMEHTBI MEXTyHapOIHBIX OpraHU3aIi, rocyTapcTBeHHBIX yupexkaenuil Poccun u CIIIA, a Taxoke poccuiickux
Y aMEpUKaHCKUX HayYHO-00pa30BaTelIbHBIX OpraHNU3al|id, BOBJICUCHHBIX B U3yueHne APKTHKH. AHanu3. B ctarbe
[I0Ka3aHO, YTO B HACTOSIIEE BPEMsI UMEIOTCSA UYeThIpe OCHOBHBIX YPOBHS POCCHHCKO-aMEPHKaHCKOTO HAayqyHOTO
COTPYAHUYECTBA B APKTHUKE — MEKITMYHOCTHBIHN (MHIUBHUYaJIbHBIH), HHCTUTYIIMOHAIBHBIN (MEXAY Pa3IMIHBIMU
POCCHICKMMU 1 aMEPUKAHCKUMH OpTaHU3aIUIMH ), TOCYIapCTBEHHBIH (PaBUTEIHCTBEHHBIE TIPOrPaMMBI 0OMEHa)
U MEX/TyHapOAHBIH (B paMKaX MHOTOCTOPOHHUX OpTaHHU3alnii I100aJIbHOTO ¥ PETHOHAIBHOTO Xapakrepa). Pe3yb-
mamul. JlenaeTcst BBIBOJ, YTO HECMOTPS Ha HeJpYyXKeCTBEHHbIE AeHCTBUS, peanpunsTeie CIIIA B oTHOIIEHUH poc-
CHUMCKMX yYEHBIX U OpTaHU3aLU, 3aHUMAIOIUXCSA apKTUYECKUMHU UCCIIEIOBaHUAMH, CO3/1aHHBIHN B IIPEIIECTBYIO-
LI TOABI «KMEXaHU3M B3aMMO3aBUCHUMOCTH» HE ITO3BOJIMII IIONHOCTHIO IPEPBATh HayyHbIE CBA3H MEXKAY POCCHUIC-
KAMH 1 aMEPUKaHCKHUMU apKTHKoBeaMu. O0e CTOPOHBI XOPOIIO TIOHUMAIOT BCIO LIEHHOCTh COTPYAHHYECTBA B ATON
00JIaCTH ¥ TIOTOMY CTapatoTCsi COXpaHUTh ONpeieIeHHbIe KaHaIIbI B3auMoieicTBUs. Cpein PUOPUTETOB POCCHIAC-
KO-aMEPHUKaHCKOTO HAyqYHOTO COTPYJHUYECTBAa B APKTHKE IpeoliagaeT ecTeCTBEHHOHAyYHas: TeMaTHka (M3MeHe-
HHE KJIMMaTa, METeOPOJIOTHsl, OXpaHa OKpYXKarollen cpelibl, COXpaHeHHe O01opa3zHo00pa3us, OKEaHOIOT Usl, TIISIIHO-
norus u 11p.). O7HaKo B MocienHee BpeMsl Bce Oolbliiee 3HaueHNe MPUOOpETaeT COIMOo-T'yMaHUTapHast U MEXKINC-
LUIIMHApHAS pobiieMaTHKa (MECTHBIE COO0IIeCcTBa, KOPEHHBIE HAPObI, TeHIEPHBIE HCCIINOBAHMSI, TOPOACKOE
pa3BUTHE U IJIAHUPOBAHUE U IP.). ABTOPHI BEIPAXKAIOT HAAEKAY Ha TO, YTO POCCUHCKO-aMEPUKAHCKOE HAYYHOE
COTPYAHUYECTBO B APKTHUKE BO3POIUTCS TI0 MEpPe HOpMAIIU3aI[H MEKIYHAPOJHOW 00CTaHOBKHU M IBYCTOPOHHHX
orHomenuit mexnay Poccueii u CIIA nocne yperynupoBaHus yKkpanHCKoro koHduukra. Briiao asmopos. B.H. Ko-
HBIIIEB HAaNMcal pa3/essl CTaTbU: BBeieHHE, aHau3. A.A. CepryHUH — aHHOTALIMIO, METO/IbI M MaTepUallbl, pe3yib-
TaThl U BEIBOJIBI, @ TAKKe 0()OPMIIT HAYIHBIH armapar.

Karwuessie caoBa: Poccus, CIIIA, Apkrrka, HaydHOE COTPYIHUYECTBO, TEOMONUTHIECKas TypOYIeHTHOCTb.

Huruposanue. Konpiues B. H., Ceprynun A. A. Poccuiicko-aMepHKaHCKOe HaydHOE COTPYIHHYECTBO B Ap-
KTHKE B 310Xy I'€ONONIUTHYECKON TypOyiaeHTHOCTH // BecTHUK Bonrorpaackoro rocyiapcTBEHHOTO YHUBEPCHTETA.
Cepus 4, Vcropust. PernoHoBenenue. Mexxnynaponusie otHorreHus. — 2024, —T. 29, No 1.—C. 138-144. —DOL: https:/
doi.org/10.15688/jvolsu4.2024.1.12

Beenenue. C HayaaoM yKpanHCKOTO KpH-
3uca B 2014 r. apkTHueckoe Hay4YHOE COTPYI-
HHUYECTBO HE MOCTPadalio OT 3amaJHbIX CaHK-
uui npotuB Poccuu. bonee Toro, oHo npooi-
’KaJIo TOBOJIbHO aKTUBHO pa3BUBAThCs. B pam-
kax Apkrudeckoro copera (AC) Obuta co3ma-
Ha LiefneBas TpyIa MoJ MpeAceaaTelbCTBOM
aMEpPUKaHCKOTO M POCCHIICKOTO MpeacTaBUTe-
Jiel, KoTopasi moAroToBmiIa TekcT CortanieHus
00 YKpeTUIeHHH MEXTyHapOJHOTO apKTHYECKO-
ro HaAyYHOTO COTPYIHHYECTBA, 3aKJIIOUEHHOTO
BMae 2017 r. Bocembio wienamu AC [5]. [Ipas-
Jla, eT0 UMIIJIEMEHTAIMs ObLIa 3aTpyIHEeHa MHO-
T'OYUCIICHHBIMHU GIOpOKpaTI/I'-IeCKI/IMI/I U MHBIMHN
(BKJTIOYasi KOpOHABUPYCHBIE OTpaHUYECHHUS) TIpe-
NATCTBUAMHU €Ill€ JO Hadyalla pOCCUUMCKOH crie-

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1

nuaidbHoi BoeHHou onepanuu (CBO) Ha Ykpa-
ure B 2022 1. [15].

PeanbHbie poOIeMbl ISl pOCCUICKO-aMe-
PUKAHCKOTO HAay4HOTO COTPYJHHYECTBA B ApK-
THKE HadaJlUCh MMEHHO mocie Hawyana CBO.
[IpakTryecku Bce OCHOBHBIE PErHOHAJBHBIE U
MEKIyHapOIHbIE HHCTUTYTBI, 110 JINHUU KOTOPBIX
OCYIIECTBIISUIUCEH Hay4dHbIe ccienoBanms — AC,
Coser bapentiesa / EBpoapkTrueckoro pernona
(CBEP), MexnyHapoaHblii apKTUYECKHI Hayd-
Hb1il komuter (MAHK), YauBepcuter ApKTHKH,
MexayHaponHbIi reorpad)MuecKuii Cor3 U Ip., —
BBICTYNIUJIU C 3asABJICHUSIMHU, OCYKIAIOIIUMHU
CBO wu, xpome MAHK, npekparuiu corpynHu-
YEeCTBO ¢ POCCUNCKUMHM MapTHepaMu. B ceHTs10-
pe 2023 1. Poccusa Beinuta u3 CBEP. Hekoropeie

139 —————



BHEIIHASA ITOJMUTUKA CIHA: HCTOPUA U COBPEMEHHBIE ITPOBJEMBI

aMepUKaHCKHe YHUBEPCUTETH U Hay4YHO-HCCIIe-
noBatenbekue nHCTUTYTH (HUM) pasopsanu
MapTHEPCKHE CBSI3U C POCCHHCKUMHU HayqHO-00-
pPa30BaTENbHBIMH YUPEXKACHUSIMHU U BBIIUIA U3
COBMECTHBIX MpOeKToB [4, c. 102; 6].

Ha ¢one 3TuX cOOBITHIT MOXKET CIIOXKUTH-
sl BIIEYATJIICHHUE, YTO POCCHIICKO-aMEpPUKAHCKOE
Hay4YHOE COTPYIHHUYECTBO B APKTHKE ITOJTHOCTHIO
npekparuiaock. OMHAKO Ha MPaKTHKE o 00-
CTOUT BOBCE HE TaK MECCUMHCTHYHO, KaK MO-
KeT ToKa3aTbcd. B 3amaum JaHHOTO MCCIeno-
BaHUS BXOTUT WACHTHU(QUKAIHNS ¥ U3y4EHUE OC-
HOBHBIX (DOpM U HarpaBJICHHH COTPYIHUYECTBA
Mexy P® u CILIA B 06;1acT apKTHYECKUX HC-
CIICIOBAaHUI B YCJIOBUSIX HBIHEIIHEH MEXIYyHa-
poaHo# HanpspkeHHOCTH. ONIHOIM U3 COMyTCTRY-
IOIIMX 3a/a4 SIBISETCS U3y4yeHHE MOTHBALIMHU
00erX CTOPOH B COXpaHEHUH M MPOAOKEHHIH Ta-
KOTO COTPYIHHYECTBA.

Metoabl U marepuajibl. B crathe B ka-
YecTBE HMCCIEeI0BATEIbCKOTO0 METOAA MCIONb30-
BaH TaK Ha3bIBaeMbIH THOEpAIbHBIH MEXKIIPABH-
TensCcTBeHHBIN momxon (JIMII), xoropsiii Hale-
JieH Ha OOBSCHEHWE NMPUYUH COTPYIHUYECTBA
MEKAY CTpaHaMH, UMEIOIUMH Pa3InIHbIe 00-
IIECTBEHHO-TTOTUTHYECKOE YCTPONUCTBO U HaIlU-
OHaJIbHBIE MHTEPECHl Ha MUPOBOH apeHe. B pam-
kax JIMII, aBTOpOM KOTOPOro CUMTAIOT aMEpH-
KaHCKOTO mojuTonora . MopaBunka, BBIJIENA-
10T TPY OCHOBHBIX YPOBHS ()OPMHUPOBAHMSI HUHTET -
PaIOHHBIX UMITYITHCOB [12].

[lepBhIif ypoBEHb HA3BIBACTCS (hOPMUPOBA-
HUuem eHympeHHux npeonoumenuti (WU GHYM-
peHnum cnpocom). To ecTb Ha 3TOM ypOBHE U3Y-
YaeTcs, Kak Ha MPOoIIecC MHTETPAlMOHHBIX TPes-
MTOYTEHHUH OKa3bIBAIOT BIUSHIE Pa3INYHbIE BHYT-
PHUTOCYAapCTBEHHBIE aKTOPbI, BKIIOUasl TPYIIIIBI
WHTEPECOB, MO/ KOTOPHIMHU B HAIIIEM Ciydae Io-
HUMAaIoTCA, TPEXJIE BCEro, akaJeMHYecKue Co-
obmectea PO u CIIIA, 3anHTepecOBaHHBIC B CO-
BMECTHBIX apKTHUYECKUX MCCIIEOBAHUSX.

BTopoit ypoBeHs — 3TO Mmedczocydap-
cmeennvili mope (AU npeonodicerue), IPUBo-
TSN K BRIPAOOTKE OOIIUX PELICHH, KOMITPO-
MHCCOB, KOTOpPbIE JOCTUTAIOTCA MHOT/A CIOX-
HBIM ITyTEM U YJIOBJIETBOPSIOT AAIeKO HE BCEX
YUaCTHHKOB mporecca. Tak, naxe pycododcku
HacTpoeHHble Kpyru B CIIA Bce ke BBIHYX/Ie-
HBI COMIACUTHCS Ha COTpyAHUYECTBO ¢ Poccueit
B OIPE/ICIIEHHBIX 00JIACTIX apKTUYECKUX HCCIIe-
JIOBaHM, MOTOMY YTO HE MOI'YyT OOOHTHCH Oe3

Hee, HalTPpUMeEp, B TAKUX 00J1aCTsIX, KaK BBIPadoT-
Ka KIIMMaTHU4ECKON CTPaTeruu, MeTeonporHo3sl,
coxpaHeHue OMopazHo00pa3us, IMHAMHKA TOJISIp-
HOTO JIbJIa U TIp.

[Tocnennuit, TpeTuit, ypoBeHb — HAOHAYU-
oHanbHble uHcmumymsl. locygapcTBa, co3aaB-
IIMe WX, [0 MHCHHUIO OD. MopaBumka, 3auHTepe-
COBaHbl B JAIbHEHIIEM CYIIECTBOBAaHUM ITHUX
WHCTUTYTOB, TaK Kak, BO-TIEPBBIX, Oyay4n pa3
CO3JJTaHHBIMU, OHU 3KOHOMST BpeMs U YCUIIUA Ha
MeperoBopax M 00JEryaroT JTOCTHKEHHE HOBBIX
corialleHui. Bo-BTOPBIX, OHU [TOMOTat0T HAlMO-
HAJBHBIM TPaBUTEIHCTBAM JIOOUTHCS OOMNbIIICH
ABTOHOMHHU OT TpeOOBaHUI CBOMX I'PayKIaH, TaK
KaK BCerja MOTYT ONpaBAaTh CBOU JEHCTBHS
«BBICIIMMH MHTEpEcaMu» HaJHALlMOHATBHBIX
CTPYKTYp. B-Tperbux, camMmu HaJHallMOHAJIbHBIE
WHCTUTYThHI 3aUHTEPECOBAHBI B MPOIOKECHUHU
CBOETO CYIIECTBOBaHUS U MOTOMY BOJeH-HEBO-
JIE COIECHCTBYIOT COTPYAHHMYECTBY MEXKIY IO-
CyZlapcTBaMu, CO3JIaBIIMMU UX. Tak, UEbId psij
MeXTyHapoaHeix yupexaenunit — MAHK, Bce-
MHpHas METEOPOJIOTUUECKass OpTaHU3aIU
(BMO), MexmpaBuTenbCcTBEHHAsA TpyINa dKC-
neproB no m3MeHenuo kinumara (MI'OUK),
Mexaynapoanas Mopckas opranuzaius (MMO),
[IporpamMa 1o oxpaHe OKpY’Kalolei cpemnbl
(ITOOC) OOH, Ilporpamma mo pazsuturo OOH
(ITPOOH) u np. — He mpepbIBaNIN COTPYIHUYE-
ctBa ¢ Poccueit mocne nagana CBO.

OCHOBHBIC MCTOYHUKH BKIIFOYAIOT B ceOs
JOKYMEHTBI MEeXAYHapOIHBIX OpTaHHU3aIUH, 3a-
HUMAIOIIUXCA ApKTHYECKHMH UCCIIEIOBaHUAMH,
rocygapcTBeHHbIX yupexxaenni Poccun u CLLIA,
KypHUPYIOLIHX 3Ty 00JIaCTh HAYYHOU JIesITeNIbHO-
CTH, a TaK’K€ POCCHIICKUX U aMEpHUKaHCKUX Ha-
YYHO-00pa30BaTEIbHBIX OPTaHU3ALNIA, BOBJICUCH-
HBIX B U3y4€HHE apKTUYECKOTO PErHoHa.

Ananu3. Eciu B coorBerctBUH ¢ JIMII
JIBUTATHCSI «CHU3Y BBEPX» MO (haKTOpaM HHTET-
PAIMOHHBIX YCTPEMIIEHHH, TO IEPBBIM YPOBHEM,
Ha KOTOPOM COXPaHSeTCs U MPOIOKaeT Pa3BU-
BaThCSl apKTUYECKOE COTPYOHHYECTBO, SIBIISIOT-
Csl MEXJINYHOCTHBIE OTHOIIEHUS, TO €CTh B3au-
MOJIEICTBHE MEXY OTAECIbHBIMU POCCUHCKUMHU
Y aMepUKaHCKUMHU yYEHBIMH, KOTOpbIE HE Ipe-
PBIBAJIM CBOETO COTPYIHHYECTBA IMOCIIE Havasa
CBO. MotuBarueti 1jist pOAOJKEHUS MTOA00H0-
IO COTPYAHHUYECTBA SBJSETCS CTPEMIIEHHE yde-
HBIX U3 00EMX CTpaH COXPaHUTh JOCTUTHYTHIE
pe3ynbTaThl, KOTOphIE, KaK MPaBUIIO, SBISIOTCS
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CJIEZICTBHEM JOJITOCPOYHBIX MpoekToB. Ciemy-
€T OTMETUTH, YTO AMEPUKAHCKOE ITPABUTENILCTBO
u oraenbHble yHuBepcutTersl 1 HUM HentacHo
MOOMIPSIIOT MOJO00HOTO POAa COTPYIHHYECTBO,
XOTS ¥ BBICTYTIAIOT 32 MIPEeKpalleHne MapTHEPCTB
Ha UHCTUTYLIMOHAJILHOM ypoBHE. Tak, Harpumep,
W3BECTHBIN aMEPUKAHCKHUH CIICIIUAIUCT B 00JIa-
CTH apKTH4YECKOM HayuHoU nuriomatuu I1. bep-
KMaH HMeEeT OIbIT MHOTOJIETHETO COTpYIHUYe-
ctBa ¢ MITUMO MU/J] P®, ocobenHo ¢ mpodec-
copom A.H. BemersxanuasiM [7]. 910 mapTHEp-
cTBO coxpansercs u nociue Hadana CBO: I1. bep-
KMaH MO-TIPEKHEMY YYacCTBYeT B HAYYHBIX KOH-
(dbepeHnusAX, OpraHU3yeMbIX POCCUICKUMH
OpraHu3aIUsIMH, U MTyOJIMKyeT COBMECTHBIE pa-
0O0TBI ¢ POCCHICKMUMU Y4eHBIMU. Psini poccutic-
kux uccienoBateneit u3 MI'Y u CII6I'Y mo-mipe-
YKHEMY y4YacTBYIOT B MPOEKTE [0 YCTOHYUBOCTH
apKTHYECKUX TOposioB, puHaHCHpyeMoM Haru-
oHanbHBIM Hay4yHbIM (orzmoM CHIA u pykoBo-
nuMoM YHusepcuteToMm k. Bammarrona [11].
[Ipoekt Obu1 Hauar erie B 2021 . u paccyuTan
1o 2025 ropa.

Bropoii ypoBeHb — HHCTUTYLIMOHAJIbHBIN.
Jlanexo He Bce aMepUKaHCKUE YHUBEPCUTETHI U
HUWMU pasopsanu CBA3M CO CBOMMHU POCCUICKH-
MU TapTHepamH. Jleno B TOM, YTO, B OTIIUYHE OT
EBpomnsbl, Te npakTuueckn Bce HaydYHO-00pa3o-
BaTeNbHBIE YUPEKJICHUS ABIAIOTCS rocymap-
CTBEHHBIMHU U MTOTOMY BBIHYK/IE€HBI IIOAYHUHSATH-
Csl yKazaM U3 COOTBETCTBYIOUINX MHHHUCTEPCTB,
B CHIA MHOTHe YHUBEPCHUTETHI SABISIOTCS dac-
THBIMH WJIM HaXOASTCS B BEAECHUH ILITATOB, YTO
00yCITOBINBAET UX OOJBINYIO HE3aBUCHMOCTD OT
¢denepanpHOTO MpaBUTENbCTBA. KOHEUHO, OHU
BBIHYXIEHBI TPUCITYIINBATHCS K PEKOMEH/1a1lH-
M 13 BammHrTOHA, HO OMpesIeNieHHast cBoboaa
JEUCTBUN y HUX COXPAHSETCS.

Taxk, Ctoudopackuii, Patrepockuii, AMe-
PHUKAaHCKUI YHHBEpCUTETHI, YHUBepcuteT Tadra,
MuuibepuiicCKU THCTUTYT MEXTyHAPOIHBIX
nccienoBaHnii B MoHTepee He CTallu pa3pbiBaTh
CBOU CBSI3M CO CBOMMH POCCHICKHUMU MapTHEpa-
mu. [Ipe3unenT Accormanyy aMepuKaHCKUX YHH-
BepcuteroB b. CHaiiep BbICTyNHIIa IPOTHB UHU-
MaTUBbI KOHTpeccMeHa . CyonBenia, 1eMOK-
para or KanudopHuu, mpekpaTuTh BCIKOE CO-
TpynHudectBo ¢ Poccuelt B chepe Hayku u 00-
pazoBaHus, BKJIIOYAst BEICBUIKY POCCHIICKUX CTY-
JICHTOB M3 CTPaHBl B OTMECTKY 32 «arpecCcHIo»
P® nmpotus Ykpaunsi [6]. CoxpaHIroTCs CBSI3U U
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MEXTy APKTHUECKON Hay4YHO-HUCCIIE0BATENbCKOM
accormanueri CIHIA u PoccuiickuM rocynapcTBes-
HBIM THAPOMETEOPOSIOTHYECKUM YHUBEPCUTETOM,
BXOJAIINM B 3Ty accoruaruio ¢ 2016 r. [3].

OnpezeneHHble KaHAJIbl COTPYIHUYECTBA C
Poccueii coxpaHsoTcs U Ha ypoBHE (eaepaib-
Horo npaButenbcTBa CIIA. Tak, BammuarToH He
CTaJl IPUOCTaHABINBATh TaK Ha3bIBaeMylo Ap-
KTUUYECKYI0 MHHUIMATUBy DynOpaiita, KoTopas
HalleJleHa Ha MPUBJIEYEHUE MOJIOJBIX YYEHBIX-
apKTUKOBEZOB M3 cTpaH-wieHoB AC, BKIo4ast
Poccuto. B Tperbem Habope 3TOW MpOrpaMMel
MIPUHSUIM y4acTHE Ba POCCHMCKUX HCCIEA0Ba-
Tens, KOTOpbIe, HapsiAy C APYTMMH Y4acTHHKa-
MH, SIBIJIUCh aBTOPaMH NTOTOBOT'0 JOKJIa/1a, BbI-
menmero B anpene 2023 1., To ecTh uepe3 Tof
nociie Hayasia CBO [13]. B pamkax o0imeit mpo-
rpammbl Oynbpaiita 1o 2023 1. poccuiickue uc-
CJIeIOBAaTeNIM Pa3HbIX BO3PACTHBIX KaTETOPUM
pErysipHO MONyYalld CTUIEHINU Ha U3y4YeHHE
apkTH4eckoil mpobnemarnku. OIUH U3 aBTOPOB
aToi cratbu mposen 2022/2023 ydeOHbIH o,
TIperioiaBasi U OCYIIECTBIIAS HayYyHbIE HCCIIeI0-
BaHMs B YHuBepcutere Ajsicku (. ®apOeHKC)
o mporpamme @ynodpaiita. K coxxanenuto, opuc
OynoOparita B MockBe ObuT 3aKkphIT B 2023 1., U
3TOT KaHaJI COTPYIHUYECTBA MEXILy POCCHUICKHU-
MU U aMEPUKAHCKUMU y4eHBIMH ObLIT yTpadeH Ha
HEOIIpeIeIEHHOE BpeMs.

Cornanrenre 00 yKperieHUH apKTHYECKO-
ro Hay4Horo cotpyauuuectsa 2017 1. He aHHYIH-
pOBaHO U MpH kenaHuu mpaButenscTBa CIIIA
MOJKET TOCITY>KUTb ITPAaBOBON OCHOBHOM ISl CO-
BMECTHBIX POCCUHCKO-aMEPUKAaHCKHUX MPOEKTOB
Ha Kpaitnem Cesepe.

YerBepThli YPOBEHb — B3aUMOJCUCTBUE
MEXK]y POCCUUCKMMH M aMEPHUKAaHCKUMHU Yy4e-
HBIMH B paMKaX MEXyHapOJHBIX OpraHU3allni.
Kak yxe ormedanoch, psj MEXIYHapOIHBIX
OpraHu3aiuii, Ipexie BCero, BXOMSIINX B CUC-
temy OOH — [TPOOH, ITOOC OOH, MMO,
MI'DMK, BMO u nip., — He IpeKpaIiaiy CoTpy-
HudectBa ¢ Poccueit naxe mocie Hauaiga CBO.
Tak, aMepruKaHCKHE U POCCUHCKHE HCCIEA0Ba-
TENIM COBMECTHO PaboTaloT B cocrtaBe Mexmy-
HapoJHOW 00CepBaTOPUH TI0 BEIOpOCaM MeTaHa
[TPOOH [16]. Onu Takke NpUHAMAIH y4acTre
B oaroroske gokiagos MI'OUK 110 nameHennro
kinumata 2022 n 2023 rr. [8; 9].

Poccuiickue u aMmeprkaHCKU€e NpecTaBUTe-
T BXOZAT B pykoBozsime opransl MAHK, Bo Bce
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MAATh PabOYUX TPYI KOMHUTETa U pabovyro TpyII-
my 1o BeipaboTke ero crpareruu [10]. Poccuiic-
KM€ U aMepUKaHCKHE YU9eHble IPUHUMAIOT yJac-
THE B WHAUBHUyaIbHOM Ka4eCTBE U OpraHU3YIOT
COBMECTHBIE CEeKIIMM Ha exerogHsix Hememsx
apktuyeckoir Hayku (HAH), cmoncupyemsbix
MAHK. JInme emuHox eI, B Mapte 2022 ., poc-
CHICKHE apKTUKOBE/IBI HE OBLITH JIOMyIIEHBI K y4a-
ctuto B HAH B . TpoMmce 1o nHUIIMaTHBE HOp-
BEKCKOI'O OPTKOMHUTETa KOH(epeHIIny.

Uccnenosarenu u3 Poccun u CILIA corpya-
HUYAI0T B paMKaX pAJa perHoOHaIbHBIX OpraHu-
3aIUi 110 PHIOOIOBCTBY, OXBATBHIBAIOIIMX MOPCKHE
apKTU4ecKue pernonbl, — CeBepoaTIaHTHIeCKOi
OpraHH3aInH Mo peIOONOBCTBY, Komucenu o aHa -
POMHBIM pBIOaM CEBEpPHOI YacTu THXOro okeana,
KonBeHInm 0 coxpaHeHHUH PecypcoB MUHTas U
YIOPaBJICHUH MU B IEHTPAJIBHOM YacTH bepuHro-
Ba Mopsi, Paboueii rpynre mo okeanaMm u pbI0o-
JIOBCTBY A3MaTCKO- | NXOOKEaHCKOTO SKOHOMHUYeC-
KOTO coTpyAHuYecTBa u mip. [14].

PesyabTarsl u BeiBOABLI. HecMorps Ha
HEJPY>KECTBEHHbIE JCHCTBUS, TMPEANPUHSATHIE
CIIIA (1 «KOMIEKTUBHBIM 3amajaom» B IEJIOM) B
OTHOIUEHNUH POCCUMCKUX YUEHBIX U OpraHU3aLUMI,
3aHMMAIOIINXCA APKTUYECKUMHU HCCIEIOBaHUS-
MU, CO3IaHHBIM B MPEALIECTBYIONINE TOIBI «Me-
XaHU3M B3aMMO3aBUCHMOCTH» He IT03BOJIUII TTOJT-
HOCTBIO TIpepBaTh Hay4HBIE CBSI3U MEXIY pOC-
CHIICKUMU M aMEPUKaHCKUMH apKTUKOBEIAMH.
O06e CcTOpOHBI MPEKPACHO MOHUMAIOT BCIO IICH-
HOCTBh COTPYTHHYECTBA B 3TOW 00JACTH H TIOTO-
My CTaparoTCsl COXPaHUTD OIpeeeHHbIe KaHa-
nel B3auMoeiicTBusi. OcoOEHHO BaKHO ATO CO-
TPYAHHUUECTBO JUIsI aMEPUKAaHCKOTO HAy4IHOTO CO-
obmectBa, n060 Poccus xoutponupyer 40 % ap-
KTUYECKOTO IMPOCTPAHCTBA, UMEET B CBOEH apk-
TUYECKOW 30HE Pa3BETBICHHYIO CETh MOISPHBIX
CTaHIIMH U MyHKTOB METCOHAOIONCHHIH, a TaKkKe
OOMBILON HayYHO-HUCCIIEA0BATENbCKH (HIIOT, TIO-
3BOJISIOLINI MTPOBOANTH YHHUKAJIbHBIE MOPCKHE
uccnenoBanus B CeBepHoM JIemoBUTOM OKeaHe,
yeM He MoryT noxBacTtatbcsa CIHIA.

B xone uccnenopanus ObLTH UACHTHUDUIIN-
POBaHBI YETHIPE OCHOBHBIX YPOBHS COTPYIHHUYE-
CTBa, IEWCTBYIOIINE B HACTOALIEE BPEMSI, — MEXK-
JTUYHOCTHBIN (MHANBUAYATbHBIN ), HHCTUTYIINO-
HaJbHBINA, TOCYIapCTBEHHBIN (TIPaBUTEIHCTBEH-
HBIC MPOrPaMMbI OOMEHA) M MEXKIYHapOIHBIH
(B paMKax MHOTOCTOPOHHHUX OpraHHU3aluil IJI0-
0aTbHOTO U PErMOHATBHOTO XapaKkTepa).

Cpenu MpHOPUTETOB HAYYHOTO COTPYAHU-
gyectBa Poccuu u CIIIA mpeobnamaer ecte-
CTBEHHOHAYYHasl TeMaTuka (M3MEHEHHE KITnMa-
Ta, METEOPOJIOTHSL, OXPaHa OKPYIKAIOIIEH CPEbl,
CoXpaHeHne OHopa3HO0Opasusl, OKEAHOJIOT U, TIs-
nuonorus u mp.). OxHako B mMocieaHee BpeMsl B
YHCJI0 ATUX MPUOPUTETOB BOIILIA COIIOTYMAaHH-
TapHast ¥ MEXIUCIUTUTMHAPHAS MTPOOIeMaTHKa
(MecTHBIE cOO0IIECTBA, KOPEHHBIE HAPOJIBI, T€H-
JICpHBIE MCCIIEOBAHMS, TOPOACKOE Pa3BUTHE U
TUTAHUPOBaHUE U Tp. ). bonbiioe BHUMaHwue cra-
JIO YIIENSThCS TAKOH OTHOCHTEIILHO HOBOH TEME,
KakK apKTU4ecKas HaydHas JHUIJIOMAaTHsl, B KOTO-
po¥ cTaju BHUIETH ellle OAHY BO3MOKHOCTD (Ka-
HaJ) MEXKIyHAPOIHOTO COTPYIHUYECTBA B HBI-
HEIIHUX CIOKHBIX YCIoBUsX [1; 2; 4].

Ocraetcst HafEATHCSI, YTO, YUUTHIBAs Ha-
KOTUICHHBIH B MPEABIIYIIHE TObl 3HAYUTENbHBIN
MOTEHIIUAN, POCCUIICKO-aMEPUKAHCKOE HAyYHOE
corpynuuuecTBo Ha Kpaiinem CeBepe BO3pOAHT-
csl IO Mepe HOPMAaITM3aIluH MEXIyHapOIHOH 00-
CTaHOBKH W JIByCTOPOHHUX OTHOIICHUH MEXITy
Poccueit u CIIIA nocne yperynupoBaHus yKpa-
WHCKOTO KPU3HCA.
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Abstract. The introduction of this article delves into the author’s contemplations on the role of the first
ladies of US presidents in maintaining their image and electoral appeal. The author highlights that the general
public’s lack of knowledge regarding the intelligence, education, mentality, and character of first ladies is an
evident historical injustice. Currently, modern historians are actively rectifying this oversight. The purpose of the
study is to analyze modern literature on the role and significance of first ladies in the history and political life of the
United States and to provide a chronology of published biographical research on this issue in English-language
and domestic historiography. The methodology employed is rooted in specialized historical research methods,
including comparative-historical analysis, which allows for an exploration of research trends in this historical
domain. Additionally, historical systemic and retrospective methods are employed, along with elements of the
historical biographical method. The author’s historiographical analysis is founded on principles of historicism and
historical objectivity. The materials used in the study are memoirs, biographical essays, documents, scientific
monographs and articles, and Internet resources, including the official websites of the White House and the
National First Ladies’ Library. The “Analysis” section contains the main part of the article’s text, that is, an analysis
of literature and other sources, including autobiographies and memoirs of first ladies, interesting information about
the authors of modern biographical studies, as well as the chronological order of published works of English-
language and domestic authors. The results of the research are encapsulated in the author’s conclusions on the
topic. It is determined that the historiography surrounding the role and significance of first ladies in American
history is currently underdeveloped and, often, subjectively biased. Typically, more attention and subsequent
publications are dedicated to the spouses of the most popular presidents, overshadowing other first ladies, even
if they were remarkable individuals themselves.
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IHEPBBIE JIEJIU B UCTOPUMU CLIA:
HUCTOPUKO-BUBJINOTIPAO MYECKHIA OB30P

Ax CKCaHAp JIeOHNI0BUY HepeBeseﬂueB

AxTIOOMHCKMI perroHanbHbi yHuBepcuteT uM. K. XKybaHoBa, . Aktobe, Pecryonmka Kazaxcran

AHHOTanusl. Beedenue cTaTbu BKIIOYAET B ce0sl pa3MBILUICHNS aBTOPA O POJIH MEPBHIX JIEH PE3UICHTOB
CIIA B nomyiep»aHiy UX UMHIDKA U JJIEKTOPaIbHOM MPUBIIEKATENbHOCTH. ABTOpP CUUTAET, YTO TOT (haKT, YTO HIUPO-
KOI 00LIIECTBEHHOCTH IOYTH HUYEro He M3BECTHO 00 YPOBHE MHTEIIIEKTa, 00pa30BaHMsl, MEHTAIUTETE 1 XapaKTrepe
TIEPBBIX JIEMH, SIBISETCS OUEBHTHOM NCTOPHYECKOM HECTIPABEUTMBOCThIO. B HacTosiIIee BpeMst 3TH TIO3ULINH B 3HAYH-
TEJIbHOIM Mepe KOPPEKTHPYIOTCSI COBPEMEHHBIMU UCTOPUKAMH. []es1b10 UCCIIeOBAHUS SIBISIETCS aHAIH3 COBPEMEH-

© Iepesesenres A.JL., 2024

Science Journal of VoISU. History. Area Studies. International Relations. 2024. Vol. 29. No. 1 145




BHEIIHASA ITOJMUTUKA CIHA: HCTOPUA U COBPEMEHHBIE ITPOBJEMBI

HOH JIUTEpaTyphl IO PoOJIeMe PO U 3HAYESHUS TIEPBBIX JIEAN B UCTOPHH U nmonuTHdeckoi sxu3Hu CLIA, xponono-
T'Hs1 OITYOJTMKOBaHHBIX UCCIIENO0BAHHUI OMOTrpahIecKoro Xxapakrepa 1o JaHHOW Ipo0OiIeMe B aHIVIOA3BIYHOM U OTede-
CTBEeHHO# ncropuorpaduu. OCHOBY HCIONB3YEMOU Men000102uUl COCTABUIIM CIIEIaIbHbIE METO/IbI UCTOPHYEC-
KOT'O UCCJIEZIOBAHUS — CPAaBHUTEILHO-UCTOPHYECKUH (TI03BOJISIIOLIMI TPOAHAIU3UPOBATh JUHAMUKY Hay4YHBIX HC-
CIJIe/IOBaHMIA B TAHHOH c(epe NCTOPUYECKOH HAyK1), UICTOPUKO-CUCTEMHBIN U PETPOCIIEKTUBHBIH, 8 TAK)KE SIEMeH-
ThI UCTOPHUKO-OMOrpaduyeckoro Merona. [IpennpuHsTHIi aBTOpOM UCTOpUOrpadUUECKHA aHAN3 HCCIIENyeMOn
po0OJIeMbl OCHOBAH Ha IMPUHIMITAX NCTOPH3MA U HCTOPHUYECKOH 00BEKTHBHOCTH. B KauecTBe mMamepuanos B uccie-
JIOBAaHHUH UCIIONB3YIOTCSI MeMYaphbl, OHorpaduiyeckue O4epkH, JOKYMEHTHI, HaydYHbIe MOHOTpa(uK U CTaThU, UH-
TEpHET-PECypChl, BKII0Yas oduIraibHbIe BeO-caiThl benoro noma u «HarmonansHoi bubirorexku Iepoix Jlemmy.
Paznen «Ananusz» cogep>XUT OCHOBHYIO YaCcTh TEKCTa CTAaThH, TO €CTh aHAJIN3 JTUTEPATYPhI U IPYTUX UCTOYHHUKOB,
BKJIIOYasi aBTOOMOrpauu 1 MeMyaphl IIEPBbIX JIEAH, HHTEPECHYIO HH(OpMaIHo 00 aBTOpaX COBPEMEHHBIX OHO-
rpaMuecKUX HCCIENOBAaHMH, a TaKKe XPOHOJOTHYECKUH TOPSIOK OIMYOIMKOBAHHBIX Pa0OT aHIIOS3BIYHBIX U
OTEYECTBEHHBIX aBTOPOB. Pe3ynbmanmsi HaydYHOH pabOThI CONIEPIKATCS B aBTOPCKHX 8b1600aX TI0 TEME MCCIIEN0Ba-
HUSL. ABTOp IPUXOJIUT K BHIBOAY O TOM, YTO UCTOpUOTpadusi IpoOIeMbl PO M 3HAYSHUSI IEPBHIX JISIH B aMEPUKaH-
CKO HCTOPHH SIBJISIETCS HEZIOCTATOYHO pa3paboTaHHOM, a TaKKe 04EBUIAHO CYObEKTHBHOM — KaK IPaBUIIO, OOJbIIIE
BHUMaHUS (M COOTBETCTBEHHO ITyOIMKAIMI) TOCTAETCs CyIpyraM HarOolee MomyIspHBIX MPE3UISHTOB B yIepo
BCEM OCTaJBHBIM, JJAKE €CIIM OHH CaMH M0 Ce0€ SIBIISUINCH BBIJAOLTIMUCS JIMYHOCTSIMH.

Kiruesnie ciioBa: nepsrie jgeau CIIIA, coBpeMeHHas uctopuorpadus, MeMyapbl, aBToonorpaduu, «Harmmo-
HaybHas bubimoteka [TepBoix Jlemm».

HurupoBanmue. Ilepepesenies A. JI. ITeprsie jgeau B ucropun CIIIA: ucropruko-oudmuorpadudeckuii 063op
// Bectauk Bonrorpasckoro rocynapcrsentoro yHusepcutera. Cepus 4, Vcropusi. PernonoBenenue. MexyHa-

ponubie otHomeHus. — 2024, — T. 29, Ne 1. — C. 145-156. — DOI: https://doi.org/10.15688/jvolsu4.2024.1.13

BBenenue. «3a KaXXIbIM BBIJAIOIIUMCS
MY>KYMHOW CTOUT BBIIAOMIASCS KEHILIMHA» — 3TO
HU3BECTHOC MHOI'MM BBICKA3bIBAHHEC TaK U XOYECT-
csl BbIHECTH B anurpad k 3toi cratee. OHO Ka-
XKeTcs MoUYTH OeccrOpHBIM B TakuxX cdepax ue-
JIOBEUECKOHM KHU3HENEATSIIbHOCTH, KaK HayKa U
HCKYCCTBO — KaK TOBOPHUTCS, «XYIOKHUKY (apTH-
CTy, MY3bIKaHTY, [T03TY, Y4€HOMY...) Hy>KHa My3a»,
KOTOpas Moriia 61)1 BJAOXHOBUTH TBOPYECKYIO JINY-
HOCTb Ha I'CHUAJIbHBIC CBEPUIICHUA.

Ho B Hamem ciydae peysb NOMAET O MONU-
THYECKON JIEATEIBHOCTH, M 371eCh, KaK HaM Ka-
JKETCsl, KpYITHOMY ITOJIUTHKY, JINAEPY BasKHEe Ta,
KTO 00ECIIEUNT «HANESKHBIA THUD». JKEHBI 11OIH-
TUKOB, KaK ITPaBHUJI0, HAXOAATCA «B TCHU» CBOUX
O0JICUEHHBIX BIACTHIO CYNPYTOB, U UMEHHO T10-
3TOMY HaM 3a4acTyl0 JIOCTATOYHO TPYJHO JTaKe
BHU3YyaJIbHO IPEACTABUTh, HAIIPUMCED, KCH BblJad-
IOMIUXCA IMMOJIMTUKOB ITPOULIOTO... B name BpeMA
BE3/IECYIINE COIABHBIC CETH M «MacC-MeIa
MPaKTHYECKH HE OCTABJISIOT IAHCOB OCTAThCS
HE3aMCUYCHHbBIMU 1JIs1 HY6J'II/I‘-IHBIX ymyHocTel. Ho
€CJIM MBI Ja)K€ BHCHIHEC HE MOXXEM IIPCACTaBUTH
ceOe KeH BBIIAIONIUXCS JTUIEPOB, TO UYTO KE B
TaKoM Cllydae Mbl MOXKEM 3HaTh 00 UX YpOBHE
00pa30BaHHOCTH, BKycCaxX, MPUBBIUKAX, X000H,
0COOEHHOCTSX BOCIUTaHUs 1 MeHTanuTera? Kak
MPaBUIIO, MPAKTHUYEeCKH HUYero. M 3to «Oenoe
MSATHO» B UCTOPUYECKON HayKe, 0COOEHHO TpH-

MEHHTENFHO K JIMYHOCTHOMY ()aKTOpY B HCTO-
PHUU YEIOBEYECTBA, MOMISKUT, 110 HALLIEMY MHE-
HHUIO, CKOPEHILIEMY UCIIPABIICHHUIO.

CynpyTy Npe3suIeHTOB MOT'YT OBIUATH Ha
MHEHUE MPOCTHIX aMEPHUKAHLIEB, CKJIOHUTh UX
cllenaTh OIpeeIeHHbIA BBIOOP BO BpeMsl «IIpe-
3UJIEHTCKON TOHKM». CHennalrucThl OTMEYaloT,
YTO ONPOCHl AMEPUKAHIIEB, IPOBOIUMBIE I1OCIIE
MPE3UICHTCKUX BEIOOPOB Ha MPOTSHKEHUH TIOCIIe-
JHHUX YeThIpeX NEeCATHIICTHH, cTaOUIIbHO TOKa-
3BIBAIOT, 4TO «5—7 % W30uUpaTesneh nenarT CBOM
BBIOOD, OCHOBBIBASICh HA CHMITATHH HITH aHTHIIA-
THH K ToTeHanpHou [lepBoit memu» [11, ¢. 51].

JL1s1 COBpEMEHHBIX HCTOPUKOB BOCCTaHOB-
JIEHUE UCTOPUYECKON CIPABEIIMBOCTH B OTHO-
IIEHUW HECIPaBeITNBO 000 ICHHBIX BHUMaHHEM
BBIIAIOIIUXCSI INYHOCTEH, TMKBUIAIHS «OEeIbIX
MSATEH» B cpepe poJH JINYHOCTU B UCTOPUH SIBJISI-
€Tcsl, 110 HallleMy MHEHMIO, OJTHOM U3 aKTyallb-
HEUIIMX UCCIEAOBAaTENbCKUX 3aa4.

Metoabl U Matepuaibl. OCHOBY HCIIONb-
3yeMOM B HallleM MCCIEAOBAHUU METOJO0JIOTUN
COCTaBWJIM KaK OOIICHAYYHBIE, TaK U CICIHUalb-
HBIE METOJbl UCTOPUUYECKOIO MCCIENOBAHUS —
CPaBHUTEIBHO-UCTOPUUECCKUN (ITO3BOJISIOMIHI
[IPOaHAIM3UPOBATE JUHAMHUKY HAy4HBIX UCCIIEN0-
BaHUH B JaHHOW chepe UCTOPHUECKOW HayKH),
HCTOPUKO-CUCTEMHBIN U PETPOCIEKTUBHBIN, a
TaKXe dJIEMEHTHl HCTOPUKO-OHOorpaduueckoro
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Merona. IIpennpuHsATBIE aBTOPOM HCTOPHOIpa-
(uvecKuil aHaIM3 UCCIICMYyEeMOM ITPOOJIEMBI B I1e-
JIOM OCHOBaH Ha MPUHIIUIIAX HCTOPU3MA U HCTOPH-
YeCKOW O0BEKTHMBHOCTH. B KauecTBe OCHOBHBIX
HCTOPUYECKUX MCTOYHHUKOB (MaTepHajOB) B HC-
CIICIIOBAHMH UCTIONB30BaHbI HAyYHBIE MOHOTpa(um
Y CTaThH, PELEH3UH, ApXUBHBIE JOKYMEHTHI, pa3-
JIMYHBIE HHTEPHET-PECYPCHI, BKITF04ast OhUIIHaITb-
Hble BeO-caliThl benmoro qoma [30] u «Harmonans-
Hoti bubnuoreku [epsrix Jlemuy» [28].

Ananu3. Tutyn «epBasi Jeam» OTHOCUTCS
K cynpyram npesuaeHToB CoenunenHbix [llta-
TOB AMEPUKH U SBISETCS HEODUITHATBHBIM, YTO
MOPOXKIAET Maccy MpodieM MpH UCCICAOBAHUH
3TOTO MOIUTUYECKOTO H CONMAIBHOTO (heHoMe-
Ha. Poccuiickas uccnenoparensauna K.JO. Kum
OTMEUaeT, YTO «Ha MPOTSIKEHUH JOJTOro Bpe-
MEHH UHCTHUTYT MEPBBIX JISTH OCTABAJICS YITYILIEH-
HBIM 3BEHOM B MCCJIEHOBAHUAX aMEPUKAHCKOTO
npesugeHTcTBa. “‘HeBunenue” uccienoBaTens-
MU JJAaHHOH MpoOiIeMbl OBIIIO 00YCIIOBICHO HEO-
MIpeaeIeHHOCTBIO CaMOM TTO3UIIMH, 3aHUMAaEMO
cynpyro# pe3uaenTa. B konctutyrun CILIA wer
HU €IMHOTO YIIOMHUHAHMS O TIePBOil JIean, KaK U
HE CyIIECTBYeT HU OJHOTO 3aKOHOAATEIHHOTO
aKTa, OIPEAEIIONIETo epedeHb €€ KOHKPETHBIX
o0si3aHHOCTElH. FIMEHHO TO3TOMY UCCIIEIOBaHNE
JTAHHOTO MHCTUTYTA OBIJIO 3aTPYIHEHO HEIOCTAT-
koM (popMmasbHBIX Tporeayp» [5, ¢. 171]. Eme
onuH poccuiickuii cnenuanuct, H.A. 1lIBenora,
B CBOIO OY€pellb, MOMAYEPKUBAET, UTO «ECIH pa-
Hee [lepBas nenu Hepenko ObUTA JIMIIB COMPO-
BOXKJAIOIIMM JIUIIOM CBOETO MY)Ka — IJIaBbI T0-
CydapcTBa... B MOE3AKaxX M0 CTPaHe B MOMBITKAX
3aBOEBaHUA CUMIIaTUH 3JIEKTOPATa, TO Tereph ee
POJH BBINIIIA JAJIEKO 3a MPEAEsl 3TUX TPaHULL.
Jlo 1 mocTie u30paHus Cympyra npe3ujicHTa crpa-
Hbl B CILIA BBIIOMHSAET JOCTATOYHO LIMPOKHUI
CHEKTP (PyHKIIMOHAIBHBIX 00SI3aHHOCTEH: OT YK-
penJieHrs] aBTOPUTETa U BIACTH NPE3UJACHTA
BHYTPHU CTPaHbI — A0 MOIEPKaHUs TO3UTHUBHO-
ro obpasa cTpaHbsl Ha MHpPOBOH apeHe» [11,
c. 51]. B xauecTBe eIe OHOTO «CIEPKUBAIO-
iero gaxkropay U3y4eHus MpoOIeMbl yUeHBIE Ha-
3BIBAIOT «IJIUTEIBbHYIO HEOCTYITHOCTh OCHOBHBIX
WCTOYHHUKOB, HEMIOCPEICTBEHHO MJIM KOCBEHHO OT-
HOCALINXCA K IEpBbIM Jeau» [5, c. 171]. Bor uto
nuiiet 00 3ToM apxuBHUCT I'yBepoBckoii [Ipesun-
neHTckoi bubnuoreku u Myses [pitn C. Maiiep
B crarbe «/lokymenTanbHoe Hacnenue Jly I'en-
pu I'yBep»: «BONBIIMHCTBO aMEPUKAHIIEB 3HAXOT

A.JI Iepesesenyes. [lepprie nenu B uctopun CIIIA : ucropuko-oudnuorpadudeckuii 0030p

o Mapre Bammnrron, Mapu Toxn JIuHKONBH,
Oneonop Py3BenbT u Oosnee “HemaBHUX ™ MEPBBIX
JIenu, HO 3THU 3HAHHUS ABIAIOTCA OYEHb MOBEPX-
HOCTHBIMH. [TOTBITKH y3HATH OOJIBIIE O MPE/bI-
JYIIUX TIEPBbIX JIH ObUIH THIETHBIMH, TIOTOMY
YTO UX JIMYHBIE JOKYMEHTHI HE COXPAaHUINCH —
3TO MpobieMa, KoTopas BeIpaxkaercs B “paccpe-
JIOTOYEHHOCTH Y OTHOCUTEIILHON HEXBATKE TIpe-
3UJIEHTCKUX JOKYMEHTOB B TNepuoa Ao (mpe3u-
nenrcrea) Yunbsma [. Tadra. Ilepuon, xorma
Hauasa MOSBIATHCS Oonee oOmMpHAs TOKyMEH-
Talus O IeTeTbHOCTH MEePBHIX JIeTH, Hadacs ¢
COXpaHEHHUs JUYHBIX JOKYMEHTOB (MeHee
20 000 equnaui) Daut [T Bunibcon. Haunbomee
paHHSIS KOJUIEKITHS, Iafolast oTHoMacTabHoe
MpeacTaBieHre 0 (KU3HU U JIITeTbHOCTH) Tep-
Bo# semu, mocesmeHa JIy I'eapu ['yBep. Ona co-
nepxkut 6ornee 220 000 TOKYMEHTOB M OXBAaThI-
BaeT BCE BAXKHBIC BEXH €€ KU3HW» [26, p. 127].

B nacrosumii MOMEHT, O HalleMy MHe-
HUIO, HeXBaTKa HHPOPMAIIHH O YKU3HH U JIeTeIb-
HOCTH COBPEMEHHBIX NEPBBIX JIEAU HE SBIIAETCS
mpoOJIeMoil B CBSI3U C TMOSIBICHUEM MAacChl HC-
TOYHUKOB, BKJTFOUAsl yITOMSIHYTBIE BBIIIE O(UIIH-
anbHbIe caiiTel bemoro noma n «HanunoHnanbHOR
bubnuoreku [Mepeoix Jlequ CLLIA».

Bonburyro poie B co3qaHUU JOKYMEHTAb-
HOU 623kl 10 JaHHOH TpodJIeMe ChIrpalli co3/a-
Baemble B CIIIA ¢ cepeauHbl MpOLIIOTO BeKa
[Ipe3uaenrckue bubnmoreku u Mysew, rie Hc-
TOYHHUKH O XKU3HU U JAITeTHHOCTH TOI0 MJIA HHO-
O TIpe3uIeHTa, KaK IIPaBUJIO, TOTIOIHEHBI pa3Iny-
HBIMH pecypcamu 00 UX TepBBIX Jienu. Tak, Ha
carite Knuaronorckoii [Tpe3unentckoit bubmuo-
TeKU ecTh pazaen «KIMHTOHBI), B KOTOPOM CO-
Jep)kaTcs JTOKyMEHTHI M MaTepuajbl Kak O ca-
MoM 42-m mpesupente CIIA, tak u o mepBoit
nequ (B nesuuectBe Xwutapu Jaitan Pomdm).
[Ipesunentckux Oubnuorek B CIIA yxe 14,
nepBoii Obita otkpbITas B 1941 1. [Ipesunente-
kast bubnuoreka u Myseit @./1. Py3Benbra, BTO-
po#i B 1957 . — I'apu Tpymona; B 1962 1. Obiu
OTKPHITHI cpa3y ase — [l. Ditzenxayspa u I. I'y-
Bepa (Ha ero ponusHe — ropoake Bect bpanu,
AtioBa). HemaBHo B Umkaro 0bu1 oTkphIT [Ipe-
sunentckuit Llentp bapaka O6amebl, BKITIOUaio-
mmii B ceds bubmuoreky, My3seii 1 O0pasoBa-
TenbHbIN npoekT. Ha caiite LlenTpa Taxxe ecTh
pasnen «The Obamasy, BKIto4arONui B ceOs
nHpopmamo o bapake u Mumens Ob6ama. B rc-
CJIEZIOBATEIBCKOM IIEHTpE (a TakXe Ha caiTe)
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BHEIIHASA ITOJMUTUKA CIHA: HCTOPUA U COBPEMEHHBIE ITPOBJEMBI

I'yBeposckoii Ilpesuaentckoit bubauorexu u
Mys3est HaxonsTcs apxuBbl ['epOepra u Teomopa
(bpat npe3uznenta), a rakxke Jly ['enpu 'ysep [19;
23]. B ommuue or I'epGepra I'yBepa, Jly ['enpu
He OcTaBuIIa mocie ceds MoAPOOHBIX MEMYaPOB,
HO OCTaBUJIa Maccy JHEBHHUKOBBIX 3aIlvceil, pu-
CYHKOB, HIKOJIBHBIX 3CCE€ M IMHCEM... bomburyio
poIb B cOOpe U CHCTEMAaTH3alluN MaTEPHAIOB O
cBoeil 6alyIike, SKC-TIePBOM JISTH, CHITPAI BHYK
MPE3UICHTCKON YeThl, ChIH UX CTapIIero ChlHa
I'epbepta, T'epOept I'yBep III mo mpossumry
«ITut» (Pete) [20]. Caemyer mMOXBaduTh U OTIA
Oymy1ielt nepBoii Jienu, 0ankupa Yapns3za J1. ['eH-
pH, KOTOPBIH ChITpaj camylo OONBIIYIO pOjib B
€e JINYHOCTHOM CTaHOBJIGHWH, a TaK)Ke IOocTa-
paJicsi COXpaHUTH OOJNBITMHCTBO JACTCKHUX U TIOJI-
POCTKOBBIX 3aIlMceil 1 PUCYHKOB CBOEH J04epHu.

CyIecTBYIOT pa3HOINIacHus MO BOMPOCY O
MIPOUCXOKICHUH CAMOTO TEPMUHA «TIEPBas JIEAN.
B ogaux uctoynukax yTBepik1aercs, 4Tto Tak co
BpEMEHEM CTAJIM Ha3bIBaTh MapTy BammHITOH,
BIOBY nepBoro npesunenta CIIIA — He «enu
Bammnrron», a «our Lady Presidentess» [27].
B npyrux ormeuaercs, uro B CLLIA Tepmun Obin
BIIEpBbIE UCTIONB30BaH B 1849 r., Korga mpesu-
neHtT 3akapu Teinop Ha3Ban Tak JKEHY deTBep-
Toro npesunenra Jpxeiimca Maagucona, Jlommm
MbuicoH, B CBOEM aHETHPUKE HA €€ TTOXOPOHAX.
OnHako nepBoi KEHITUHON, KOTOPYIO CTaIH Ha-
3pIBaTh NEPBOM Jieau, crajia Xappuer JIiH —
miemsigauIa 15-ro npesunenta CILIA Owita
CIMHCTBEHHON O(HIIMAIBHON MEePBOU JIemu, He
HaxoJsIIercs B Opake ¢ mpe3uaeHToM — Jxerimc
BriokeHeH, mMoTepsB B MOJIOJIOCTH HEBECTY, pe-
IIMJT HUKOT/IA HE )KeHUTHCS U BOILIEN B HCTOPHIO
CBOEH CTpaHbl, KAK €IMHCTBEHHBIN MPE3UAECHT-
xonocTsak. Ho Bceobee mpu3Hanue JaHHOE TO-
HATHE TIOTY4IHiI0 ToIbko B 1877 1., Korma Moapu
DMC B CBOEM ra3eTHOM penopraxe o0 HHAYTy-
paruu npesuaeHTa Patepdopaa Xeiiza uCmonb-
30BaJia TEPMUH «IepBas Jeam» Jius obo3Hade-
HUs ero keHbl Jltocun Y360 Xeii3, oueHb momy-
nsspHoit B CILIA xermmns! [8].

Crnenyer oTMETUTH TOT (aKT, YTO TIOPSI-
KOBBII HOMEp IIEPBOM JIeH, KaK IIPaBUIIO, HE CO-
BIIaJla€T C MOPAAKOBBIM HOMEpPOM €€ MykKa-
npesujeHTa. Tak, [xunn baiineH, HbIHENIHAS
«xo3siika» bemoro goma, sBisercs 47-it mepBoit
nenu, a ee Myx, ko baiinen — 46-M mpe3uieH-
tom CHIA. Hymepanus Hapymmiach moTomy,
4YTO, HAIpUMeEP, y npe3usieHToB Jxona Taitnepa

u Bynpo Bunbcona Obiio mo nBa Opaka — oba
OHU BCTYIHIIN B Opak BTOPUYHO Ha MPOTSKEHUH
WX MPE3UJeHTCKOro cpoka. A cympyra ['posepa
Kmusnenna, 22-ro u 24-ro npesunenta CIIIA,
SIMHCTBEHHOTO M3 TPE3UACHTOB, KOTOPHIH OBLI
B JIOJDKHOCTH JIBa CPOKa C IepephIBOM Ha 4 rofa,
Opencuc Goncom Knusnena, Bouia B UCTOPHIO
Kak 27-s1 nepsas gequ. OHa Takke Oblla camMoit
Motook niepBoi e B uctopuu CILIA, Beiiias
3aMy’X 3a JIEHCTBYIOIIETro NMpe3ueHTa B BO3pa-
cte 21 roma. I'poBep KnuBnenna Takxke Bomien B
HCTOPHIO, CTaB MIEPBBIM (U MOKA EAUHCTBEHHBIM)
MPE3UICHTOM, KEHUBIIUMCS B MPE3UACHTCKOM
pesugeHunu — bemom nome. DTOMY COOBITHIO
Mpe/ecTBoBaNa O4YeHbh POMaHTHYECKasi HCTO-
pust — ['poep Kimneny Ol ipyrom oTma cBo-
eif OymyIe Cynpyri 1 3Hal ee ¢ qercTBa. dpeH-
CHC OcTajach cupoToi B 11-nerHem Bo3pacre, u
OymyIIui MPe3uCHT CTal €¢ OoleKyHoM. Pa3Hu-
11a B BO3pacTe MEX/1y HUIMH COCTaBIsIa 28 JieT.
@peHcHC cTaa MaTepbio MATH aereil. OBIOBEB
B 44 roma, 27-s niepBas JieId BHOBH BBITIUIA 3a-
MyX (cTaB mepBoi BaoBoi mpesuaenta CILIIA,
BCTYIUBIIIEH B MOBTOPHBIN Opak) B 49 et u J10-
xkuna jo 83 ner [10].

N3BectHO, uTo nipe3uaeHTaM CoeTMHEHHBIX
[IITatoB MOCBSIIEHB MHOI'HIE COTHH, a CKOpee —
TBHICSIYM HAYYHBIX TPYIOB (2 BMECTE C KPAaTKHUMHU
OuorpaduUecKMI OuepKaMH, CIICIIAATN3UPOBaH-
HBIMH BeO-caliTaMM, pa3HOro poja 0030pamMu
U T. II. — JECATKH M COTHU THICSAY), TIPH ITOM HX
CyIpyram — TIepBbIM JICJI CTPaHbI — HCCIIENOBa-
TEJSIMU YACICHO Ha MOPSJIOK MEHbIIIe BHIMAHHSI.

Haxe B camux CHIA, tne pasmeny «buo-
rpaduyeckas TuTeparypa» B OOIbIINX KHUKHBIX
MarasuHax Hanojobue «Barnes and Noble» m